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Promote, then, as an object of primary importance, 
institutions for the general diffusion of knowledge. 
In proportion as the structure of a government 
gives force to public opinion, it is essential that 
public opinion should be enlightened.

—George Washington
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The Thrill of the Vote: Episodes in Democracy Exhibition 
was on view during the waning days of a long and blistering 
election season, which resulted in the first female major party 
candidate, Hillary Clinton, being defeated by a billionaire reality 
television star with no political experience, Donald Trump. 
In the aftermath of this result, the importance of producing 
this catalogue documentation takes on gravity. United States 
(U.S.) democracy has never been wholly without road bumps, 
but in the current moment it seems riddled with potholes. 

The exhibition had one main purpose. We wanted to tell 
stories about the history of voting in the U.S. This meant 
stirring up a mixture of forward momentum, backsliding, 
obstruction, flat-out oppression, and then again, the hope 
for progress. In the process, we were able to showcase for 
our visitors many hidden gems in Florida Atlantic University 
Libraries’ Special Collections. Rather than finding the per-
fect object to represent a story, we crafted stories around 
objects we wanted to feature. For students, this was a 
challenge, and a true adventure.

We began our exhibition by inviting our audiences to Uncle 
Sam’s table of democracy (below). Sam spreads the feast, 
carving a turkey for “one and all” who are “free and equal.” A 
tossed salad of ethnicities, classes and genders are promised 

“universal suffrage.” In 1869, the artist Thomas Nast presages 
a future for the U.S. as both global citizen and nation of 
immigrants, therein the source of its strengths. Of course 
many among those guests and their descendants will fight and 
die for the right Sam promises, the thrill of the vote. 

Sam is a contradiction, as represented by another version of 
him on this catalog cover. Here, in the form of a coin bank, he is 
the shady “government,” dressed in patriotic colors, who sticks 
out his hand and drops our coins in his own money-bag. From 
its founding, the nation has struggled to achieve the equal 
rights enshrined in the United States Constitution, while 
crafting a governing structure capable of protecting those 

“self-evident truths.” These issues are as relevant today as they 
were when Nast imagined reweaving a nation that had been 
severed by the atrocity of slavery and a protracted Civil War.

“U
ncle Sam

’s Thanksgiving Dinner.” Thom
as N

ast. Harper’s W
eekly, 

N
ov. 20, 1869. p. 745. Tear sheet Jaffe Collection. 

Exhibition Forward
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Student Involvement

This exhibition was realized through the efforts of 
students, both undergraduate and graduate. It is, in 
part, an effort to raise the profile of the discipline of art 
history at Florida Atlantic University (FAU). It began in 
the depths of the University Libraries Special Collections, 
where Victoria Thur (Head of Special Collections), and 
her team, ably facilitated the archival spelunking of 
Kevin Harriott and Jessica Youssef, for four art history 
credits of directed independent study. At the same time, 
Patricia Koppisch, an MFA candidate in graphic design, 
took on the theory and practice of exhibition design, 
also for art history credit. In the process of installation, 
students volunteered their time and learned new tasks, 
overcoming unexpected roadblocks and glitches. Karen J. 
Leader, Ph.D.’s American Painting and Sculpture students 
provided the research for wall texts, which are featured 
throughout this catalogue. And finally, funding from the 
Dean’s Excellence Fund allowed us to hire two student 
gallery attendants, so that we could have regular open 
hours and informed guides to answer questions. 

Jessica Youssef and Kevin Harriott 
(above), researchers and art history 

undergraduate students at
opening reception.

Patricia Koppisch (r.),
exhibition designer and 

MFA graphic design student,
photo-bomb during installation.

FAU Libraries’ Special Collections are the foundation of 
academic pursuits at the University and essential to student 
research. In the realm of scholarly and creative output, FAU 
Libraries strive to foster critical thinking and empower our 
students with the skills they need to analyze our collections for 
their endeavors. Using both traditional and digital technologies, 
our library faculty and staff collaborate with other faculty to 
teach the skills necessary for students to utilize our collections 
independently and in meaningful ways. Resources continue to 
be added, and our dynamic student-centered Libraries enable 
our student researchers to communicate their discoveries 
in different ways, such as The Thrill of the Vote: Episodes in 
Democracy Exhibition. Exploring our special collections helps 
our students to develop leadership abilities that will serve them 
well in individual and group projects and in the workplace after 
they graduate.

— Carol Hixson
Dean of University Libraries

A Message from the Dean

Carol Hixson
Dean of University Libraries
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Our exhibition’s first theme is anchored by selections from 
the Marvin and Sybil Weiner Spirit of America Collection. 
We are swept back to the early Republic, where Alexander 
Hamilton, James Madison and John Jay helped shape a new 
form of government, and defended it in The Federalist Papers. 
On the office of the President of the United States, in a 
passage on the Electoral College that seems particularly 
relevant in today’s political arena, Hamilton wrote:

Talents for low intrigue, and the little arts of 
popularity, may alone suffice to elevate a man to 
the first honors in a single State; but it will require 
other talents, and a different kind of merit, to 
establish him in the esteem and confidence of the 
whole Union, or of so considerable a portion of it 
as would be necessary to make him a successful 
candidate for the distinguished office of President 
of the United States. (# 68)

Having a president was contested from the beginning, since 
too easily could power given by consent be transformed 
into tyranny. Although amended repeatedly, the Constitution, 
a 226-year-old living document, has remained remarkably 
sturdy. Given how scrupulously each word has been parsed, 
from Preamble to Amendment XXVII (Senators cannot vote 
themselves a raise), we want to still trust that the “blessings 
of liberty” are foremost in the efforts of our elected officials, 
who swear to uphold that very document. 

 A More Perfect Union

The W
orks of Alexander Ham

ilton, v.1.
Alexander Ham

ilton, 1885. Book. W
einer Collection

A Revisioning of the Preamble of the Constitution 
of the United States of America. Jen Benka, 2003.

Handmade book. Jaffe Collection. 

The Exhibition

3



Detail and One Silver Certificate Dollar Bill. 1957.
Glasser Collection. 

As part of their assignment, our summer researchers 
Kevin Harriott and Jessica Youssef wrote reflections on 
the experience. Here are some excerpts:

After we familiarized ourselves with the basis of the 
exhibition, we started off in the [FAU] Digital Library 
which gave us a bit more comfort in our search having 
knowledge of exactly what we were requesting. We 
diligently searched through the archives of the Special 
Collections’ Tumblr and Instagram pages to find more 
visual affirmation of our choices. When we did find 
something to add to the show, it was like finding a 
piece of gold. Another difficulty during the process was 
keeping focus. A majority of the collections deal with 
war and were very attractive pieces which either led 
to the attention of a completely unrelated item or the 
creation of a farfetched way to add it to our show. 

— Jessica Youssef

To be more specific, there were many times that 
finding items in Special Collections required different 
methods to access them. There were multiple search 
engines and various collections lists that could be used 
in discovering the content you need. Much of this 
learning process became trial and error; but with the 
experience, we became proficient at identifying and 
finding materials in for our purposes.

— Kevin Harriott

Signature of George Washington, 1776. Signature clipping
on paper. Herst Collection. 

Starting the Process

Signature of George Washington
This piece of paper bears the signature of George Washington  
in his own hand, addressing himself as “Brother,” dated April 
1776. The title is indicative of Washington’s membership as 
a Freemason and the piece duly finds its way to us from 
the Masonic materials contained in the Herman and Ida 
Herst Collection. Contrary to Washington’s relatively well-
documented life, Freemasonry owed much of its teachings 
to esoteric traditions as complex and wide-ranging as 
America is today, with its membership allegedly tracing back 
to the building of the Tower of Babel. It seems appropriate 
that Washington, as a founder of the United States, would 
pledge membership to a fraternity that valued the craft 
of the architect and emphasized the refinement of the 
individual through knowledge, as a brick from unshaven 
stone. Symbolism played a role in defining the ideals of the 
order, the prevalence of which can still be seen in many 
parts of American life, including the all-seeing eye pictured 
on the dollar bill.

— Tyler Sell

Kevin Harriott (l.) and

 Jessica Youssef (r.)

Undergraduate

Researchers.
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Special Collections holdings are the result of generous 
gifts of both private collections and faculty papers, 
each representing lifetimes of inquiry. Learning to 
navigate archives can be both thrilling and daunting. It 
is a voyage of discovery, where you never know what 
will turn up. Fortunately, librarians are the world’s best 
people, and FAU is blessed to have the formidable gifts 
of its library staff as a precious resource. 



A double-bind has created a tangled path to full partic ipation 
for the descendants of millions of indigenous peoples who 
were the only truly native-born residents when the U.S. 
established itself. Native Americans have constantly navigat-
ed between retaining full participation in their tribal nations 
and attaining all the rights of citizenship in the rapidly 
expanding Republic. Duplicity in treaty-making, broken 
promises, and ultimately, violent removal to reservations, 
was enabled by relentless stereotyping of the “noble savage” 
and a “dying breed.” Issues of territory, taxation, loyalty, and 
race, wind through a history of active disenfranchisement 
and activist assertion of fundamental rights. We are seeing a 
continuance of this in the recent actions at the Standing 
Rock Sioux Reservation in South Dakota. 

Less known are the aspects of Native American governance 
that were adopted for use in U.S. For instance, the Iroquois 
Confederacy (Six Nations, Hau de no sau nee) are the 

“forgotten founders” of participatory democracy in North 
America, having established structures, and shared their 
knowledge with white leaders. These contributions have only 
more recently been recognized.

This display also allowed us to utilize the resources of FAU 
Professor Emeritus, Harry A. Kersey Jr., Ph.D. Kersey is a 
specialist on the Florida Seminoles, and his faculty papers, 
archived in Special Collections, offer invaluable research 
opportunities for students. 

Sovereignty and Citizenship 

“Rube Allyn.” 1955. Brochure.
Florida Travel Collection.

“Indian Candidates Go On Vote Trail.” Robert Liss,
Miami Herald. May 13, 1975. Newspaper. Kersey Jr. Collection.

Rube Allyn
Rube Allyn was a writer, reporter and columnist for the St. 
Petersburg Times. The 116-page work illustrated here is a 
collection of tourism, recreation, and illustrations by Dick 
Bothwell. Allyn provided information about the growth 
of Florida’s famous cities and hotels from the 1920s boom 
through post World War II. On the cover, there are two 
Indians on the bank, they are bothered by the white 
man approaching, “this wolf in sheep’s clothing.” In his 
contributing article, Allyn conducted an interview with the 
local Indians. Native Americans have a tradition of passing 
their history down oratorically. Allyn told an ironic story 
about grasshoppers destroying native lands; it is analogous to 
the destruction of Indian lands by the white man. During its 
circulation, the cover art reflected an American stereotype of 
greater concern. The political events that intertwine with this 
time period include the 1952 Immigration and Naturalization 
Act and the 1953 Indian Termination Policy.

— Sydney Woods
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Young Joseph
During their three year expedition, Lewis and Clarke crossed 
paths with the Nez Perce (more accurately, Nimíipuu) 

people. Chief Joseph the Younger 
gave the speech that fills this 

book’s pages, following the 
defeat of his tribe at the 

hands of warring English 
settlers. Despite the tribe’s 
100 years of attempting to 
negotiate with settlers to 
no avail, outside of endless 
torment and violence, 
Joseph the Younger stood 

before an audience of U.S. 
government officials and 

asked for peace in a soliloquy that echoed similarities to 
the Declaration of Independence, “…with one sky above us 
and one country around us, and one government for all.” 
Despite the bloodshed and shame his people had faced at 
the hands of white settlers, Joseph the Younger asked for 
justice in the way of citizenship for his people, that involved 
natives and settlers living peacefully together while sharing 
the same inalienable and lawful rights.

— Chastity Pascoe

The North American 
Indians

This exquisitely bound two-
volume set with marbleized 
endpapers is a compilation 
of the notes and letters of 
George Catlin, written over 
eight years of travels. It 
documents the ethnography 
of Catlin’s first hand inter- 
actions with various Native 
American tribes. These two 
volumes were compiled after 

four trips, in an ambitious attempt to objectively paint and 
study every tribe. It contains over 400 illustrations of in his 
own words the “manners, customs and conditions”… of 

“the wildest tribes of North America.” Is this a beautifully 
bound two-volume collection of exploitation or one of the 
earliest detailed objective studies of Native American life? 
You decide.

— Rebecca Castle

Putting it together

As exhibition designer, operating at the intersection of 
communication and the built environment, I began to 
determine the most effective methods of developing a 
user experience. The space design became my equation 
to solve; there were missing variables, but the final sum 
was an engaging exhibition. 

Once the plan was set, the exhibition army was on the 
move, and with a 15-year-old student grade mat-cutter, 
we began to create custom framing for over 50 objects. 
What a great team; from framing to installation, we all 
learned a lot from each other. 

— Patricia Koppisch

Students

Jordan Dicosola (l.),
 and 

Patricia Koppisch (r.).

The North American Indians. v.1. George Catlin, 1841. 
Book. Special Collections. (top)

Detail. An Indian’s views of Indian affairs, Young 
Joseph’s Translated Narrative. 1973.
Jaffe Collection. (above)

Mat-cutters’ selfie. (l.-r.):
 Students Cristina Szyszko,

Sydney Woods, Kelly Sullivan and
Jordan Dicosola. Social media post, 

#ThrilloftheVote, Aug. 2016.  

Theatre Lab refers to itself as an incubator of new plays. 
It was in that spirit that The Thrill of the Vote became 
the first exhibition to be built from scratch in that space. 
With the selected objects, we were left with figuring 
out complex framing solutions while handling fragile 
materials. Exhibition designer Patricia Koppisch shares 
some thoughts. 



The depth and breadth of American Civil War holdings 
in Special Collections includes perspectives from Union 
and Confederacy lenses, providing research opportunities 
across disciplines. How to interrogate the continuance of 
participatory democracy, when the “United States” with 
its constitutional scaffold of governance was shredded by 
secession? While libraries of research parse every detail of 
this catastrophic era in American history, we offered small 
bits of ephemera to humanize the exchanges that informed, 
inflamed, and often amused. 

Arlyn Austin Katims was a 
lecturer, re-enactor, and was 
active in numerous national 
preservations efforts. Her Civil 
War collection focuses upon 
the Union position. Envelopes 
and other commemorative 
stationary circulated political 
opinions on both sides. The decorated envelopes preserved 
in the Aryln Austin Katims Civil War Collection represent the 
closest thing to the internet memes of their time. People often 
collected these covers in special keepsake albums. Chosen to 
reproduce here, rather than a union missive, is a flag-adorned 
advertisement for the Confederacy executive branch of Davis 
and Stephens. The single word Secession has been penciled in 
elegant script, humanizing this sober document.

There is a continuity in the theme of “crisis” in the constant 
questioning, throughout U.S. history, of who gets to be a 
citizen. From the Alien and Sedition Acts, to poll taxes and 
literacy tests, to the present demonization of immigrants 
in a nation of immigrants, citizenship has been repeatedly 
politicized and racialized. Japanese internment after the 
attack at Pearl Harbor offers our second case study. History 
speaks back to us from these objects, warning that the U.S. is 
repeating past mistakes through building walls and trying to 
institute “Muslim bans.” 

Democracy in Crisis 

Ouster of all Japs in California Near! (above)
Mochida Children, and Mae Yanagi (l.), 1942.
Dorothea Lange. War Relocation Authority.
Photographs. O’Sullivan Collection.

Internment Tags
In 1942, following the attacks on Pearl Harbor on December 
7, 1941, President Franklin D. Roosevelt authorized to have 
all Japanese-Americans relocated to internment camps away 
from the West Coast. These images show both the children 
and adults that were relocated. They have a tag fastened to 
their coats, marking them as Japanese-Americans and that 
they were to be relocated. The children are smiling in these 
images, which suggests that they do not know or understand 
what is happening to them or what is to come. The tags on 
their coats show that Japanese-Americans were being taken 
to an internment camp based strictly on their race, and they 
were stripped of their rights. The relocation was done out 
of fear and impacted the lives of many Japanese-American 
citizens. The last internment camp closed in 1946, four years 
after the original order was signed. 

— Courtney Youell

Jeff. Davis, Pres. Alex. H. Stephens, Vice 
Pres. 19th Century. Civil War Envelope. 

Katims Collection. 

Pearl Harbor
Tragedy struck the U.S. on December 7, 1941. Japan launched 
an attack on Pearl Harbor and thousands of American lives 
were lost. President Franklin D. Roosevelt addressed the 
country and described the attack as “a date that will live in 
infamy” and within the hour Congress declared war on Japan. 
In a country that already struggled with racism and segregat-
ion, this event only fueled white America’s fear and opposition 
to anything or anyone that didn’t fit in to their notion of 
an ideal America. On February 19, 1942, Roosevelt signed 
Executive Order 9066, which gave the War Department rights 
to designate “military areas.” Anyone who was considered 
to be a danger would be excluded. Thus began the removal 
of hundreds of thousands of Japanese Americans from their 
homes, businesses and their lives. That day, our government 
turned a blind eye to our fellow Americans’ civil rights and 
thousands of lives were destroyed.

— Lissette Puentes



The country has repeatedly pushed back against threats 
of creeping monarchism, authoritarian demagogues, and 
machine politics. As George Washington’s farewell speech 
illustrated, a leader can be flawed and forgiven, but a free 
government requires the willing relinquishment of power into 
different hands, including those of your political opposites.

The Constitution has been repeatedly amended to smooth 
this rocky path: XII—Electors, XXII—Two-term limit, XXV—
Succession. Nevertheless, peaceful transitions have been 
challenged by partisan shenanigans, by assassination, and by 
corruption. While the history we displayed on magazine covers 
played on television as well, the immediacy of the photos 
emphasized the importance 
of understanding the power 
of visual narrative in shaping 
memory. For example, Lee 
Oswald stares back from this 
agonizing history, his slight 
build and baby face belied 
by the dynamic diagonal 
thrust of the rifle, and the 
visible side arm. 

Ephemera stood in for shaky 
moments of transition: an 
antiwar flyer for President 
Lyndon Baines Johnson (LBJ); 
a souvenir pen for President 
Richard Nixon, and a commemorative photo of President 
Gerald Ford. Unlike documents, these material objects have 
the effect of putting us “in the room where it happened.”

A tale not presented here, but perhaps the gravest threat 
yet to peaceful transition took place right here in Palm 
Beach County. Residents will recall the “butterfly ballot,” 
the recount, hanging chads, the “Brooks Brothers Riot” and, 
ultimately the most extreme pressure the Constitution can 
undergo—a Supreme Court decision which overrides the will 
of the people. It is unclear whether the system has recovered 
from that crisis.

“The Transition of the Presidency  
 Represents the Essence of 
 Democracy...”*
  *Michael A. Genovese, Encyclopedia of the American Presidency
    (New York: Facts on File Inc., 2010). 

“The Draft is UnAmerican,” Rochester Free School.  
1969. Flyer. O’Sullivan Collection.

The Draft is 
UnAmerican

Highlighted by simply 
drawn cartoons of two
placid and proper American military men (below), this hand-
out speaks boldly against the draft for the Vietnam War. To 
focus the handout’s rhetoric, the rigid cartoons express a 
sentiment that exemplifies the loss of individual liberties in 
order to “fit them into the ‘proper’ slots in society,” contributing 
to the idea that this draft was wholly “UnAmerican.” Distrust 
continued to grow as demonstrations broke out across 
the country’s college campuses. Such grievances as those 
expressed in this handout played no small part in President 
Lyndon B. Johnson’s decision to pass his power onto the next 
man willing to take up the post. According to his Presidential 
Library, “controversy and protests over the war—and 
Johnson—had become acute by the end of March 1968, [...] 
At the same time, he startled the world by withdrawing as a 
candidate for re-election…”

— Elle Bailes

Life (above):
Detail. “John F. Kennedy Memorial Edition,” 1963.

“President Johnson,” Dec. 13, 1963.
“Lee Oswald,” Feb. 21, 1964. 
Special Collections
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Get Out the Vote!
A beautiful vintage photograph from the Clarke Family Papers 
Collection was used for (although it does not exactly depict) the 
concept of “whistle-stopping.” Traveling across the country 
by train, stopping and stepping out to address gathered crowds 
at train stations was one form of so-called “retail politics,” the 
hand-shaking and baby-kissing that began as early as the late 
18th century. All manner of clever schemes and dirty tricks 
have been used to attract attention and tar the opponent. 

It would be foolish to think the 2016 campaign season was an 
outlier in its vitriol and insults. To know that Thomas Jefferson 
was described as “a mean-spirited, low-lived fellow, the son 
of a half-breed Indian squaw, sired by a Virginia mulatto 
father...”* is to recognize the eternal present of invective in 
political rhetoric. The racial slurs are particularly ugly, and 
appeal to the prejudices of a certain type of voter, even today. 

Yet, there is also the soaring prose, the pomp, and the 
spectacle. Indeed, the texts of speeches of vision and per-
suasion line the shelves of Special Collections, awaiting 
someone to bring them back to life in a re-enactment. 

The story of building an educated, voting citizenry, and 
of how to convince them that you are the best man (and 
eventually, woman) for the job, draws from many corners of 
the collections. Collector D. Harold Oliver left us a delightful 
collection of campaign buttons and the Arthur and Mata Jaffe 
Collection unearthed a random set of printing blocks. 

Joe Kershaw for State Representative
The adventure of treasure-hunting through Special Collec-
tions can offer serendipitous moments. A rather eclectic 
set of printing blocks from the Jaffe Center for Book Arts, 
when printed, raised a question about the identity of one 

“Joe Kershaw” (below) who wanted us to elect him State 
Representative. It turns out that Joe Lang Kershaw Sr. was a 
graduate of Florida A & M University, a civics teacher, and the 
first African-American elected to the Florida Legislature since 
Reconstruction. It only took about 100 years.

Alfred Clarke & President Harrison. Royal Gorge, 1891.
Photograph. Clarke Family Collection.

Joe Kershaw, State Representative.
Print (above), 2016.

Printing block (below), 1968.
Jaffe Collection.

Detail. “Campaign Techniques of 1930: Sound Trucks, Pretty Girls,
Hillbilly Music.” Life. Nov. 7, 1958. Special Collections.

9

*Paul F. Boller Jr. Presidential Campaigns: From George Washington to 
  George W. Bush. Oxford University Press, 2004, p. 11.



Installation Solutions

Campaign Buttons
Campaign buttons have been around since the very first 
presidential election in 1789. They are distributed by 
candidates to increase their popularity with voters, as well 
as giving American voters a way to show support. Some 
buttons, including the Franklin Delano Roosevelt campaign 
buttons, are more significant than others because they reflect 
a big historical moment. FDR, America’s 32nd President, is 
the longest serving president in American history. Usually, 
presidents run for two terms at most, but this was not a rule, 
just an example set by George Washington. In the election 
of 1940, FDR decided to run again. The Republican Party 
retaliated with buttons that read “No man is good three 
times,” and others against running a third term. Also seen 
in this collection are buttons supporting FDR, who ended 
up winning the election, and his fourth one in 1944. The 
22nd Amendment, ratified in 1951, ensured that no one 
could control the presidency exclusively and that a peaceful 
transition of power could proceed.

— Maggie Pinkien

Koppisch reflected on the many roadblocks to overcome, 
in her research paper, “Exhibition Design: There’s No 
Problem We Can’t Solve.” Framing catastrophes and 
matting complexities, protecting precious objects and 
creating inviting vistas, all challenged design sensibilities, 
and pushed the limits of our meagre resources.

I was reminded it’s not only the job of an exhibition 
designer to create visual ideas; just as mathematicians 
are tasked with finding solutions, designers also solve 
complex installation problems. To replicate big enough, 
secure plexiglass cases, we searched around the back 
room of the University’s Ritter Gallery. With a phone as 
our flashlight, we found old plexiglass pedestal covers 
(bonnets) we could cut down, modify and re-purpose 
into wall mounted cases at a lower cost than new ones.

— Patricia Koppisch

The presence of a piano in the gallery space was merely 
incidental until it became fortuitous. A donation from 
FAU Senior Advisor to Academic Affairs, Diane Alperin, 
Ph.D., of sheet music for an FDR-era campaign song, 

“Vote Democratic” activated that corner of the gallery 
by making reference to how politics starts at home.

Prints and Campaigning
Relief printing is the process by which an artist carves 
into a wood, linoleum or metal surface leaving the image 
or the area to be printed raised. The relieved image area 
accepts ink and allows it to be transferred to paper. In 
the linocut process, the non-image can be gouged out of 
the flat, consistent surface of linoleum through the use of 
specific tools. Printing blocks are used as a tool to disperse 
campaign propaganda at a high volume while still being 
cost efficient. Campaign slogans, such as those displayed 
on the piano, embody the message of the campaign while 
appealing to voters. Satin’s block depicts himself along with 
his message contained in each star. The “Think American” 
block is of a shield guised as the national flag with the slogan 
in between it. Long’s block displays the scales of justice as 
well as his slogan.

— Sabine Elam

Kevin Harriott 
installs a re-purposed

plexiglass case

Campaign Buttons. Oliver Collection.

Theatre Lab  piano. Sheet music,
printing blocks and prints. (r.)



Student researcher, Jessica Youssef is quoted on page 
four referencing the sometimes “farfetched” ways we 
found rationales for including certain pieces (by virtue 
of the fact that we fell in love with them and wanted 
to share them with our public), here are two examples: 

For the theme of Democracy in Wartime, we were able 
to find relevant objects for most of the major wars in 
U.S. history: the American Civil War, World Wars I and 
II, and the Vietnam War. So we didn’t need to, but very 
much wanted to include the wonderful photo of a 
deployed African-American soldier during World War II, 

taking the opportunity of 
some down-time to shave. 
While having nothing con-
crete to do with voting, 
we joked that perhaps he 
was preparing himself to 
go vote, a sober duty that 
warrants dressing up. In 
the end, the better reason 
came from juxtaposition. 
The very next theme dealt 
with the very real barriers, 

some still in place today, that have barred African-
Americans from exercising their constitutional right of 
franchise, even despite the large numbers who have 
served their country in the armed forces. 

Behind the Choices

Visual documentation of the actual process of voting in 
war zones is only part of this theme. Whether by setting up 
polling places, voting by absentee ballot, or, in the digital 
age, voting electronically from any base or camp in the 
wired world, democracy continues despite the chaos of war. 
The press also sends news back from the front, keeping 
citizens abreast of the activities being undertaken on their 
behalf. First prints, then photos, later television and now 
streaming, beam in real time both bloody carnage and acts 
of heroism. Even simple scenes, like the one uncovered in 
the William Rosenblatt Collection of Signal Corps photos 
from World War II (above), of one soldier instructing 
another of voting procedures, bring home the reality that 
the freedom to exercise this is a reason for fighting.

Conversely, our system of government allows for the kind 
pacifism, conscientious objection, and public protest that 
have also accompanied our wars.

And so it must be, if we recognize the fundamental truth 
that it is the right to object—also a fundamental aspect of 
democracy—that must be protected. 

Democracy in Wartime

Opposite page
Election in Baltimore. Nov. 1862.

Adalbert John Volck, 1983. Etching on paper.
Cross Civil War Collection. (top)

New York Soldiers’ Voting Law of 1865
Pamphlet. Weiner Collection. (l.)

 “Vote?” The Resistance.
San Francisco, c. 1967-69. Flyer

O’Sullivan Faculty Papers. (r.)

Voting Federal Ballot. (top r.)
A soldier shaving. (top l.)
Soldiers demand doughnuts. (l.)
1944. Signal Corps. Photographs.
Rosenblatt Collection.

Finding appropriate objects to tell the story of the fight 
for women’s suffrage proved for more difficult than we 
expected. Although the Doughnut Lassies story dates 
from the first World War, the wonderful photos from 
World War II illustrated the role of women in war zones 
so perfectly that we chose to integrate them as part 
of the larger story of how wartime service pushed the 
cause for women’s suffrage by illustrating the hypocrisy 
of denying the right to vote to those who served and 
sacrificed. This story was told in another innovative way 
as well, through the use of sheet music covers.
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Election in Baltimore
This etching (above) on woven paper by Adalbert John Volck depicts a clamorous election during the time of the American Civil 
War. This piece shows us a crowd standing in the streets of Baltimore, a slave-holding border state. Everyone is holding a ballot 
as they arrive to the polls to cast their votes. The crowd has a sense of rowdiness, with people raising their arms, and police 
waving batons. People are pushing, pulling and holding each other back with angry and confused faces. Troops patrol the streets 
with expressions that insinuate that they are condoning the behavior of these citizens. This piece visually describes the high 
tension during the tumultuous Civil War happening in the midst of the election. Citizens are holding flags and signs inscribed 
with sayings such as “Union or Nothing.” This satirical piece is made through the eyes of a Confederate sympathizer, portraying 
both the Union and the “North” as unruly.

— Samantha Ayres
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Stereotyping
C.J. Taylor’s satirical illustration (below) displays the soon to be 23rd President of the United States during the 1888 presidential 
campaign. His political supporters are a protesting mass of stereotyped minorities including those with Irish, African, Indigenous, 
Chinese, religiously diverse, rural, uneducated and working class backgrounds, who march demandingly towards the Capitol 
building. Bold and unpopular political standpoints such as defending the rights of independent agrarian homesteaders, Native 
American tribes throughout the West, resisting the expansion of the railroad industry, conserving forest habitats, and rejecting 
the blocking of Chinese immigration, lost Harrison the support of the privileged, urban, majority groups. However, this 
consequently allowed him to win the audience of those underrepresented in Washington during the Post-Reconstruction, Gilded 
Age. Taylor pokes fun at the candidate’s earnest emphasis on veterans and military refinement by comparing him to a Napoleon 
of sorts, placing him atop an Arc de Triomphe-like structure as his drafted misfit admirers passionately tread on beneath. This is a 
visualized public commentary aimed to ridicule minority groups as inescapably ignorant, socially expendable and inappropriate 
for executive representation.

— Cristina Szyszko

“On account of race, color, or  
 previous condition of servitude...”
Choosing which works to include in the next two sections 
proved difficult not for their rarity, but rather their ubiquity. 
The racist, violent, white supremacist, and oppressive 
material should be disturbing to all, but the importance of 
its availability for student research in a former state of the 
confederacy cannot be overstated. The country’s greatest 
stain, its systematic shift from a labor system based on 
indenture (a contractual arrangement) to one of race-based 
chattel slavery (people as property) has not been overcome. 

In addition to the 13th Amendment—“neither slavery nor 
involuntary servitude... shall exist”—texts of two constitutional 
amendments, on display in the exhibition, demonstrate the 
clarity of the intention. The 14th insured “equal protection” 
while the 15th forbid race-based disenfranchisement. 

Despite these amendments, legislation, public pressure, and 
activism, African-Americans continue to be disproportion-
ately barred from voting; still pushing back against centuries 
of bad science, vile stereotyping and socially sanctioned 
violence.

“The Threatened Raid of the Harrisons U
pon W

ashington.”
C.J. Taylor,  1888, p. 216–217. Tear sheet.
Puck Publishing Corp., W

einer Collection. 

14th Amendment. Sept. 18, 2010.
Broadside. Jaffe Collection.
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Enforcing the Fifteenth:
Getting to the Voting Rights Act of 1965
Our collections offer evidence of suppression and documents of activism and resistance in the 
quest for the vote, sometimes with fatal consequences.

Henry Edwin Bolte declares the 14th Amendment a fraud, and the negro a failure. In the 
full spirit of non-partisan racism, Democrat John G. Cormellin promises he will “Safeguard the 
White Race” if we elect him. Billy Morrow Jackson’s Stars and Bars print turns the American 
flag to vertical, where an African-American man dwells behind the stripes/bars. The evocation 
is hauntingly resonant in Florida, which still enacts Felon Disenfranchisement laws that 
disproportionally affect minority populations.

Merry Kristmas and Philadelphia
A Kris Kringle’d Klansman, a dynamite filled church, and 
three young men hung as ornaments are just a few themes 
featured in this print made by American artist Billy Morrow 
Jackson. Jackson portrays the tragic events leading to the 
murders of James Chaney, Andrew Goodman, and Michael 
Schwerner, Civil Rights activists involved with registering 
black voters across the country. After a failed attempt at their 
lives by means of church bombing, Klansman and Mississippi 
Law Enforcement alike stopped, harassed, tortured, and 
then murdered these young men in June of 1964. President 
Lyndon B. Johnson ordered the FBI investigation, resulting in 
the prosecution of 18 individuals on Civil Rights violations. 
The individuals were apprehended in December of 1964 
but not charged with murder; Mississippi officials refused 
to press charges. The outrage over these events prompted 
passage of the Civil Rights Act of 1964 and contributed to the 
Voting Rights Act of 1965.

—Kevin Harriott

Selma to Montgomery 
Viola Gregg Liuzzo traveled from Detroit to Selma to help the Southern Christian 
Leadership Conference register African-American voters. She drove supporters from 
Selma to Montgomery to view Martin Luther King Jr.’s speech upon Alabama’s capitol 
steps on March 25, 1965. Later that night on her way back to Selma, Liuzzo and a 
fellow activist, Leroy Moton, were approached along Highway 80 by another car. One 
of four passengers, all KKK members, shot Liuzzo in the face, killing her for helping the 
opposing cause. Liuzzo’s car ended up in a ditch, and Moton pretended to be dead and 
survived. 

It is said that Liuzzo’s death aided in passing the Voting Rights Act of 1965. She was an 
active member of the Detroit NAACP and the only known white woman killed in Selma. 
This poster, adorned in repetitive photos of the events in Selma, serves as a reminder 
of her sacrifice to the causes she believed in.

— Cristina CasellasViola Gregg Liuzzo. Amos Paul Kennedy, 2008. 
Broadside. Jaffe Collection.

Stars and Bars.
Billy Morrow Jackson, 1965. 
Poster. Kersey Jr. Collection.

Merry Kristmas and Philadelphia. Billy Morrow Jackson,
1965. Poster. Kersey Jr. Collection. 
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For the time at least, our Special Collections are less than 
brimming with materials related to the long struggle for equal 
rights for 50-plus percent of the population. Nevertheless, we 
tell the story of women’s suffrage with an eclectic selection. 

In 1864, soon after the Emancipation Proclamation freed 
enslaved Americans, Sojourner Truth, the great African-
American abolitionist and women’s rights activist warned: 

There is a great stir about colored men getting their 
rights but not a word about the colored women...
And if colored men get their rights and not colored 
women theirs, you see the colored men will be 
masters over the women, and it will be just as bad 
as it was before.

It is a fact that women of all races worked tirelessly and 
collectively for the abolition of slavery and for civil rights 
and full citizenship for African-Americans. Yet from the time 
of the signing of the 15th Amendment (1870), which gave all 
men the right to vote, all women, regardless of race, had to 
wait another 50 years to achieve the constitutional right to 
vote. Women of color continue to experience racially tinged 
barriers to this day, such as new Voter ID laws. 

Of the arguments made against extending the franchise to 
women, Johnson’s caricature (top right) satirically calls 
attention to several. The anti-suffrage “solo soprano” is 
supported by all manner of shady backup singers, making 
the point that women voting will make it tough on sweat 
shop owners, liquor purveyors, and pimps (procurers), types 
likely to be viewed unfavorably by female voters. The star is 
also recognizably “modern,” with her sassy costume. The so-
called New Woman was a threat to male dominance with her 
independence and demand for more active roles in society. 
Finally, the cartoon refers to a famous antiwar song of the 
period, a mother’s plea to end all wars: 

 Let nations arbitrate their future troubles,
 It’s time to lay the sword and gun away.
 There’d be no war today.1

In fact, as this section illustrates, it was in part women’s 
crucial participation in World War I that swayed opinion 
toward passing of the 19th Amendment, which was ratified 
on August 18, 1920. The wonderful Sybil Weiner Sheet Music 
Collection allowed us to tell this part of history visually. 

The savvy reader will have noted that it has taken almost 100 
years to elevate a woman to the top of the ticket of either 
party as candidate for the Presidency of the United States. As 
this publication goes to press, we know how that turned out.

“I did not raise my
 daughter to be a voter” 

“I did not raise m
y girl to be a voter,” M

erle De Vore Johnson. Puck. O
ct. 9, 1915, pg 6.

Puck Publishing Corp., Reproduction courtesy Library of Congress.

I Want a Girl.
Harry Von Tilzer and
William Dillon, 1911.
Sybil Weiner Sheet
Music Collection.

Good-Bye Sally, Good Luck 
to You. Sam Habelow, 

1919. Sybil Weiner Sheet
Music Collection.

1 Alfred Bryan and Al Piantadosi,
  I didn’t raise my boy to be a soldier.  
  New York. Leo Feist, 1915.

15



“New York Charities-St. Barnabas House.” Winslow Homer.
Harper’s Weekly. Apr. 18, 1874, p. 336. Tear sheet. Jaffe Collection.

Votes for Women
Mayer personifies “Votes for Women” which is written on the 
flowing garment of a women who is holding a torch as she 
strides across the states where women already have the right 
to vote. The light of the torch illuminates the women in the 
eastern states who are desperately reaching for her (the right 
to vote). Each state on the west side of the United States is 
illuminated by the torch where their boundaries and names 
are clearly stated. Whereas on the east side, none of the 
states are clear and are shown to be still in the “dark” without 
this woman and her torch. At the bottom of this cartoon is a 
poem by Alice Duer Miller, who is famous for her women’s 
suffrage poems including the ones in her book, Are Women 
People?

— Alexa Smith

Toward a Female Liberation Movement
The newspaper clippings are a part of a series entitled 

“Toward a Female Liberation Movement” reprinted in the 
U.S. edition of the Guardian in 1969. This is a primary source 
relaying the fact that even after women were given the right 
to vote, equality was yet to be established. Stereotypes and 
expectations projected on women (as shown in the comic) 
were no longer discouraging, but fueling the Feminist 
movement and uniting them to change the world. The passing 
of the 19th Amendment was a stepping stone to universal 
suffrage, but did not make women feel like any more like 
citizens. In fact, their protest signs stated getting the vote 
was meaningless and wasn’t even worth the struggle. After 
countless years of rejecting double standards and standing 
up for their inalienable rights, America finally has Hillary 
Clinton as its first truly viable woman presidential nominee 
in the year 2016. 

— Jessica Youssef

Women, Charity, and Politics
Winslow Homer initiated his career by capturing current 
events during the American Civil War through drawings that 
were published in the American political magazine Harper’s 
Weekly. Illustrated in this print is one of the prominent New 
York charities run by women. In 1865, the Ladies Society of 
Saint Barnabas House decided to establish a private home 
that allowed treatment and care to the local population. 
The woman located in the top center holds a key next to 
an unlocked door, representing the open door policy the 
establishment depended upon. The women are tending 
to the sick, nurturing the young, and providing assistance. 
Although the combination of women and politics during the 
19th century is considered mythical, the St. Barnabas House 
is one example of political work in a different perspective. The 
improvement of society was considered a form of political 
action through the community, specifically in this case with 
health and poverty. 

— Lauren Holman
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“The Awakening,” Henry Mayer.  Puck. Feb. 20, 1915. 295–309.
Puck Publishing Corp., Reproduction courtesy Library of Congress.
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Listening Station

We were fortunate to have the formidable gift of Alethea 
Perez who combed Special Collections’ Recorded Sound 
Archives and provided us with dozens of relevant recordings. 
These included dramatic readings of Washington’s Farewell 
Address and Lincoln’s Gettysburg Address, and the actual 
recording of FDR’s address to Congress after Pearl Harbor, 
with its famous “a day that will live in infamy” ringing 
across the decades. The songs “Jim Crow,” “I Didn’t Raise 
My Boy to be a Soldier,” and Duke Ellington’s “Work Song” 
from Black, Brown and Beige each spoke directly to issues 
dealt with through material objects earlier in the exhibition. 

These were accompanied by selected album covers, some 
inspirational, some displaying motifs evident elsewhere in 

the exhibition as well. 
Drawing our materials 
from across collections 
brought home the ubiq-
uity of patriotic visual 
rhetoric as well as racial 
stereotypes. 

We wanted maps. Maps are marvelous. Maps anchor 
stories in place and history. Displaying two rather 
fragile maps required two different solutions. For the 
first, Perrine’s New Topographical Map Of the Southern 
States, from the height of the American Civil War, the 
original proved to be simply too delicate for display. 
Koppisch’s design solution was to reproduce the fragile 
map by scanning, printing, and distressing. This allowed 
us to invoke a map pinned up on a wall as it would have 
looked in a battlefield headquarters.

Installation Solutions

An original fold-out map from a late-19th-century 
government pamphlet, was displayed propped, but 
protected within one of our secure fabricated plexiglass 
cases. The red areas signifying the former slave-holding 
regions jump off the page, a vivid reminder of this 
relatively recent history.

Facsimile. Perrine’s New Topographical Map Of the
Southern States, 1864. Weiner Collection.

Statistics of the Negroes in the United States,
1894. Pamphlet. Weiner Collection. 

FAU Students enjoying 
Listening Station exhibit. (top)

Songs for Victory: Music for 
Political Action. Union Boys. 

1944. (above)

Little Black Sambo’s
Jungle Band. Paul Wing

and Orchestra. 1939. (r.)

Album covers from
Recorded Sound Archives.
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#ThrilloftheVote

Let’s Start Over
“Let’s start over” is both an ambiguous, and more importantly 
an enticing phrase. But the implied invitation to abandon 
our current system of governance is not as simple as it may 
appear. While it is true that there is not a viable example 
of a truly flawless form of government, our current system 
is fundamentally built upon the principle that not only can 
our leaders and laws be amended, but they are essentially 
amended by the will of the people. Which is why there is no 
need to rid ourselves of our established style of governance. 
And that was quintessentially the theme of the last wall, 
which shares its name with that of the exhibition, activated 
by the hashtag: #ThrilloftheVote.

As displayed in the various sections, many groups had to fight 
for centuries to enjoy the luxury of voting, but sadly this has 
been taken for granted in the modern era. In the presidential 
election of 2012, roughly only fifty-five percent of eligible 
voters cast their ballot. This is primarily due to a growing sense 
that a singular vote has no quantifiable effect on the outcome 
of the election. This belief undermines the democratic system, 
and allows justification for American citizens to ignore their 
civic duty of participating in the democratic process.1

Within this wall, audiences were presented with three 
relatively different objects. And, while they employ varying 
methods of persuasion, they essentially have the same 
function, which is to convince the viewer of the importance 
of their own individual vote. Jean Marvelle’s A Tree Grows 
in Washington (inside cover of catalog) does this visually 
by depicting the same tree, and how its growth is affected 
by particular actions and traits. The tree is a physical 
manifestation of democracy itself, and the variations it goes 
through represent the direct impact that being an educated 
and independent voter has on democracy. 

The second object, The Future Dictionary of America employs 
rhetoric and visual techniques to persuade its users. The book 
both imagines a utopian society that has actually achieved a 
perfect democracy, and functions as a literal dictionary. The 
Future Dictionary of America takes both real and fabricated 
words and gives them definitions that parody our current 
political system. The described utopian society is meant to 
suggest what democracy could become if society continues 
to actively shape it progressively. While the actual Dictionary 
aspects of the book underline the fact that at this point in time 
democracy is nowhere near the idealized version previously 
mentioned, and still needs to be sculpted by society.

Overall the exhibition, “The Thrill of the Vote” was designed 
to instill how miraculous it is to possess the right to vote and 
use that right to actively shape the government of our society. 
This is why the underlying message of the final wall, and 
that of the entire exhibition is the need for every educated 
individual to fulfill their civic duty and vote in the upcoming, 
and indeed every election.

— Jeremy Ash

1 “The Importance of Voting.” Accessed Oct. 15, 2016.
   massvote.org/the-importance-of-voting.

Courtney Justin, “I just voted!” #ThrilloftheVote,
Instagram photograph. Nov. 2016.

Cover and details, p. 152–53.
The Future Dictionary of America. 
2004. Jaffe Collection.
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Andrez Franco and Jeremy Wershoven perform Bedfellows, a comedy by 
Adam Peltzman, based on a true story. John Adams and Benjamin Franklin 

are compelled to spend a night together, in a room with a single bed. 

Related Programs
Coming Together for Episodes in Democracy

Since our opening corresponded with the first 2016 
presidential debate (Mon., Sept. 26), we themed our party as 
the “Debate Tailgate.” FAU visitors, donors, students, faculty, 
family, and friends were invited to stop by, have a snack, 
and experience our exhibition before heading to view the 
debate at other campus locations. At the start of our opening 
event, visitors enjoyed a light political comedy in the newly 
renovated theatre before viewing the exhibits. Participants 
enjoyed the listening station, posted selfies using the hashtag 
(#ThrilloftheVote) and many voted for their important 
dreams at our voting booth, before taking the Thrill of the Vote 
button. The giveaway button truly added to the experience. A 
common giveaway used in political campaigns, buttons were 
also the hot item being collected by college students.

 2016 was such a volatile election season. So what about the 
problem of presenting political issues without pissing people 
off? This problem was addressed early in the design process. 
The solution was to focus on the viewer’s experience with the 
purposeful curatorial strategy of concentrating on the history 
of and struggle for voting rights. With these design factors 
in mind, the exhibition organically generated a bipartisan 
experience, communicating the importance of remembering 
history, not the argument of who is going to be our next 
President of the United States.

Described as, “The shining light amidst a brutal election 
season,” by Louis Tyrrell, artistic director of the Theatre 
Lab, the exhibition was anything but pacified. In curating 
this exhibition, Professor Leader exposed the issues hidden 
deep within election propaganda. Ethnic stereotyping, the 
fight for women’s equality, the harsh oppression of African- 
Americans and other minorities are issues Americans 
seem to find difficult to discuss openly, but make for an 
extremely important and engaging exhibition. The Thrill of 
the Vote: Episodes in Democracy Exhibition, with the use 
of the Libraries’ historical objects, reminded us of the harsh 
episodes in democracy and inferred that history can repeat 
itself. The exhibition was purposefully designed to connect 
people, divided by red and blue politics, and encouraged an 
open and calm discussion about truly important struggles in 
the American voting process.

— Patricia Koppisch

Boca Raton Community High School History Teacher Jonna Shutowick
deposits her ballot and takes a Thrill of the Vote button.
Our election was non-partisan and purely aspirational. 

FAU Ambassador of the Arts Francesca Daniels registers to vote in Florida, 
assisted by volunteer Kate Heffernan, and offered support by another 

Ambassador, and the generous sponsor of our Debate Tailgate, Marny Glasser.

Thrill of the Vote button.
Patricia Koppisch. 2016.

Related Programs
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Our Donors
Diaries, scrapbooks, letters, rare books, manuscripts, and 
other materials accumulated over the years give vital and 
unique information about how people lived and experienced 
the past. As students study and learn to use primary 
resources, they are able to construct detailed narratives 
by exploring firsthand accounts. It is the connection 
between studying materials and making discoveries in 
Special Collections and Archives that provide a deeper 
understanding of the past. These connections would not be 
possible without the generosity of our donors. FAU Libraries 
Special Collections provides students, faculty, and the 
local community diverse learning experiences that inspire 
creativity, support research, and promote teaching. 

The Thrill of the Vote: Episodes in Democracy Exhibition 
was a truly an exceptional collaboration between FAU 
Special Collections, Karen J. Leader, Ph.D. and her American 
Art History students. The students engaged with materials 
and discovered narratives that explained the role of 
American democracy from the nation’s founding, to the 
passage of the 15th Amendment to women’s suffrage, 
and the exhibition included as many diverse narratives as 
possible. The students took great care to understand how 
the materials related to the theme as they transformed 
from student to researcher to curator. While the students 
developed their critical thinking skills, one aspect became 
clear—some narratives are missing from the archives. The 
students soon realized the importance of collecting and 
donating materials so that they may be preserved and made 
available for future study. 

— Victoria Thur
Head of Special Collections

Message from
Special Collections From inception to de-installation, there was a common 

theme throughout the Thrill of the Vote: Episodes in 
Democracy Exhibition project: TEAMWORK! With the 
guidance of Professor Leader, researchers worked as a 
team with the staff of FAU Libraries Special Collections, 
graduate students worked with undergraduate students, 
and an army of volunteers gave time and extreme 
effort to get the job done. This was also evident when 
we were given the word that Hurricane Matthew 
headed toward our area shortly after opening night. 
This emergency triggered us to work as a team again to 
pack up all the objects and return them to the safety 
of the vault on the other side of campus, leaving us to 
re-install everything after the bad weather passed. Our 
exhibition was in South Florida; hurricanes are to be 
expected and it was just another problem we needed 
to solve, and as a team... we did!

— Patricia Koppisch 

George Gibbs, Theatre Lab 

Gallery attendant, packs up 
objects before hurricane 

Matthew arrives.

Karen J. Leader, Ph.D. 
re-installs framed objects 
after we are told hurricane 
Matthew had passed.

Teamwork!

Marny Glasser 
with photo

and dog tags from 
the collection of 
her late husband 
Harold L. Glasser.

20



Exhibition Forward
“The Awakening.” Henry Mayer. Puck Magazine. Feb. 20, 1915. p. 295-309.
Puck Publishing Corp., Lafayette Street, N.Y. Courtesy Library of Congress.

Uncle Sam Bank. 20th century. Harold L. Glasser Collection. Box 40 Item 1.

“Uncle Sam’s Thanksgiving Dinner.” Thomas Nast. Harper’s Weekly. Nov. 20, 
1869. p. 745. Arthur and Mata Jaffe Collection.

A More Perfect Union
Address of George Washington, President of the United States to his Fellow 
Citizens on Declining Being Considered a Candidate for Their Future Suffrage. 
George Washington, 1796. Marvin and Sybil Weiner Spirit of America 
Collection. Box 8 Folder 7. 

Signature of George Washington, 1776. Herman and Ida Herst Collection. Box 
2 Folder 9.

The Works of Alexander Hamilton v.1 & v.2. Alexander Hamilton, 1885. Marvin 
and Sybil Weiner Spirit of America Collection. E302.H24 1885 v.1 & v.2.

A Revisioning of the Preamble of the Constitution of the United States of 
America. Jen Benka, 2003. Arthur and Mata Jaffe Collection. PS3602.E66426.
R48 2003.

One Silver Certificate Dollar Bill, 1957. Harold L. Glasser Collection. Box 70 
Folder 33.

Sovereignty and Citizenship
The North American Indians. v.1 & v.2. George Catlin, 1841. Special Collections. 
E77.C38 1841 v.1 & v.2.

An Indian’s views of Indian affairs, young Joseph’s translated narrative. Joseph 
(Nez Percé Chief), 1973. Arthur and Mata Jaffe Collection. E83.877.J793 1973.

“Rube Allyn,” 1955. “You’ll love the Seminole Area,” 20th Century. “Seminole 
Indians in Florida,” 1941. Florida Travel Collection. Box 4 Folder 18, 38.

“Indian Candidates Go On Vote Trail.” Robert Liss, Miami Herald. May 13, 1975. 
Dr. Harry A. Kersey Jr. Faculty Papers Collection. Box 29 Folder 4.

Access. 1977. Dr. Harry A. Kersey Jr. Faculty Papers Collection.

From Anahauc to Aishinaabewaki… Dilon Minor, 2012. Arthur and Mata Jaffe 
Collection. 

Democracy in Crisis
Perrine’s New Topographical Map Of the Southern States. 1864. Marvin and 
Sybil Weiner Spirit of America Collection. E.468.3 O64 1864.

Long may HE wave. Jefferson Davis President. 19th Century. Civil War 
Envelopes. Arlyn Austin Katims Civil War Collection. Box 10 Folder 49, 70. 

Champion Prize Envelope: Lincoln & Davis in 5 Rounds, 1861. Civil War Enve-
lopes. Marvin and Sybil Weiner Spirit of America Collection. Box 2 Folder 1.

Bombing of Pearl Harbor. FDR addresses Congress. (unknown photographers). 
Outer of All Japs in California Near! Dorothea Lange for the War Relocation 
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Unbreakable Records, 20th century. Recorded 
Sound Archives. 1.12231.

#ThrilloftheVote
A Tree Grows in Washington. Jean Marvell, 2004. 
Arthur and Mata Jaffe Collection. N7433.4.M37.
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Weiner Collection. 
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#ThrilloftheVote

If you could vote for anything...

....what would you vote for?

To end all suffering 
and to remind us of 
shared humanity.

I would vote for equal 
treatment of all races/genders 
and less attention for girls and 

how they “should look.”

I would vote for 
mandatory recycling and 

clean food and water.

Free travel.

Equal pay for equal work.

I would vote for puppies 
on school all the time so 

I’m not so stressed.


