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In A Wizard of Earthsea and The Farthest Shore, Ursula K. Le Guin presents 

the theme of selfhood, of maturity, and of identity through the character heroes of Ged 

and Arren. Ofthese two, Ged experiences the quest for selfhood on two levels: first, from 

boy to manhood, and then from manhood to the awareness of death. Both novels deal with 

the struggle to create, which is primarily a struggle with self, with one's own powers, and 

with the need to control these powers and their consequences. 

I have examined WOE through the perspective of Ged's corning of age, his initiation and 

apprenticeship, and his relationship with the "shadow." I have discussed the shadow as a 

metaphor for darkness in relation to modern man's age of despair and loss of hope. In this 

area I have referenced ideas by Carl G. Jung. In TFS I have explored Ged's second cycle 

of selfhood through his encounter with death and how this encounter is seen as an 

abyss providing the ultimate confrontation which can guide the spirit toward creation, 

regeneration, and redemption. From this perspective I have explored the abyss through 

some discussion by Martin Heidegger. Arren's quest for selfhood is also examined, on 

a secondary level, through his relationship with Ged and his destiny for kingship. 
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Chapter 1 

Introduction 

At the spring of the River Ar I named you, the mage said, a 
stream that falls from the mountains to the sea. A man would 
know the end he goes to, but he cannot know it if he does not 
tum, and return to his beginning, and hold that beginning in his 
being. (WOE 128) 

In 1988, the Trinidadian author, V. S. Naipaul, writing from England, suggested in his 

The Enigma of Arrival, that for migrants like him, the cycle of selfhood would remain 

incomplete. Naipaul explained that since his grandparents were indentured from India to 

Trinidad, and he had subsequently migrated to England, these migrational displacements had 

removed his kind from that ancestral beginning, thus aborting the full cycle of selfhood. The 

quintessential question "Who am I?" cannot be answered if one has not attained selfhood. I 

suspect Naipaul is hinting that his selfhood is in a state oflimbo by virtue of cultural 

rearrangement. When I first read my opening quote I realized that I, too, share the same 

cultural displacement, for like Naipaul, my grandparents were also indentured from India to 

British Guiana. For many years now I have been an American citizen, but as I get older I sense 

my cultural displacement widening and my role as an outsider becoming more permanent, for 

more and more I am unable to return to my beginning, and to hold that beginning in my being. 

And so in my search for a thesis topic, I discovered a common ground in the quest for 

selfhood. 

In a sub-genre of fantasy devoted to the quest hero, in Ursula Le Guin's Wizard of 

Earthsea and The Farthest Shore, the pursuit of selfhood moves in another dimension where 

our physical laws are exchanged for those of magic. Yet, Le Guin is careful that the humanity 

of her characters remains intact and that magic is used only when warranted. Earth sea is 

indeed a colony of islands ruled by magic, but for the most part one still rows a boat and 

plants his own garden. Le Guin takes us to a non-technological time still full with the ripeness 



of rituals, rites of passage, and quests for identity. Yet it seems that not all ofus are aware or 

experience a quest for self; this quest, especially from a literary point of view, is often 

relegated to a hero whose life may be compared to a journey fraught with obstacles, risks, 

fears, failures, and dangers, but conquest at the end of the game. Traditionally, this heroic 

journey has always represented the ultimate struggle between good and evil. Since this thesis 

examines a genre of high fantasy, it may be illuminating to consider this quest for selthood in 

relation to various rites of passage, starting from primitive rituals to our contemporary 

perceptions of maturation. 

I am a product of and participant in ancient rituals. Forty seven years ago I was born in 

rural Guyana, long before electricity, plumbing, and paved roads graced our village. A 

kerosene lantern provided enough light to cut my umbilical cord, which was promptly buried 

under our pillared kitchen, and for nine days and nights a log lay burning under my umbilical 

grave. I later understood this burial to represent flesh going back to Mother Earth, and the 

burning log to symbolize new life. After seven months all my baby hair was shaved off in a 

ceremony. New hair to replace old hair meant fresh growth. This time the hair was placed in 

water, in a canal so that the hair would ultimately reach the ocean, thereby offering a sacrifice 

to this vast body of water that was believed to be responsible for the origin of all life. That 

hair was a "Thank You" note. Whenever a close relative died, I was expected to have my head 

shaved and some of the hair placed in the coffin. The explanation was that I was giving of 

myself, something to the deceased, so that on his "other" journey, he would have the comfort 

of a part of a close relative. I recall, once a year, on the night of "Pethapakh," the return of the 

Hindu dead, we were required to leave various foods for the spirits of dead relatives. As I 

grew older, there were other ceremonies, rituals, that were expected to prepare and guard me 

through my various stages in life toward adulthood. 

According to Jeanne Murray Walker, in her essay "Rites of Passage Today: The 

Cultural Significance of A Wizard of Earthsea," "Rites of passage are rituals which dramatize 

the transformations that individuals undergo from one status to another" (180). On one hand 
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there is the everyday experience which gradually socializes the individual into adulthood, 

whereas the actual ritual is simulated within the construct of time and space. The ritual should 

not be certified as a transfer of years of learning, for alone it does not change a thirteen year

old into a warrior. The actual ritual symbolizes the presentation of a new status within a 

culture that determines the description and prescription of the cultural mores that the 

individual must now follow. Walker suggests that the central aim of such a ritual is to provide 

the individual with a strong sense of identity and duty within the social framework, thus 

performing the critical role of keeping society functioning within prescribed guidelines. 

There are certain risks involved in this ritual of rite of passage. It is possible that the 

child undergoing this change of status may have difficulty functioning as an adult. On the 

other hand, there is the risk that society may fail to honor this change of status and continue to 

treat the adult as a child. For the individual, anxiety increases: where will the "new" me come 

from? Who will be responsible for the change? Where does the young man go? From where 

does the adult emerge? Yet Walker is of the opinion that the societal benefits outweigh the 

risks: "Ritual seeks to control the risks inherent in status change by mentally and emotionally 

refashioning the initiate so that he will be capable ofbecoming a new social person" (180). It 

is therefore necessary that the collective society, especially the holders of titles, ensure the 

most responsibility in instructing and grooming the new initiate for his new position. It is the 

task of these elders to make sure that the initiate is aware of the required proper behavior and 

to guide him in his new position. It is, however, the clear and public symbolism of the ritual 

that effectively removes the status of child and confirms the beginning of adulthood. The ritual 

acts as the legal contract that assures both the initiate and society that a change has occurred. 

Joseph Campbell, in Masks of God: Primitive Mythology, suggests that the 

transformation of the child into the adult, which is achieved in higher societies through years 

of education, is accomplished on the primitive level more briefly and abruptly by means of 

initiation rites. It is interesting, as Campbell points out, that most primitive rites of passage are 
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conducted and enforced by men, which suggests that woman has given birth to the boy's 

temporal body, but men will now guide the remaining part of the boy's life toward an adult 

and spiritual maturity. There is, indeed, an absence of female guidance throughout WOE in 

respect of rites of passage in relation to selfhood. Campbell explains: 

They, the men, will continue and consummate his (the initiate's) 
post-uterine gestation, the long process ofhis growth to a 
fully human maturity, refashioning his body, and his mind as well, 
giving him his eternal portion, beyond time. Furthermore in the 
ceremonials that he will presently observe the tasks proper to 
his manhood will in every detail be linked to mythological 
fantasies of a time transcending order, so that not only himself, 
but his whole world and his whole way of life within it will be 
joined inseparably, through myths and rites, to the field of the 
spirit. (89) 

Campbell suggests the ultimate intention of the initiation rite is to lead the individual 

"to the field of the spirit." This vein of thought seems to reference a Taoist idea that to attain 

the field of the spirit is to be conscious of the ultimate unity of the universe. I sidetrack here 

only because various scholars have suggested there is an essence of the Tao Te Ching in some 

ofLe Guin's works. Actually, one can argue that a major theme in Wizard concerns the 

balancing of the Equilibrium which can be interpreted as a parallel to the Taoist doctrine of yin 

and yang, which is essentially a synthesis of all opposites and thus embodies a balance of all 

elements. 

It is Campbell's belief that rites of passage are responsible for the full cycle of selfhood. 

Such rituals serve to reorganize imprints established in infancy through an extremely vivid, 

frightening, and unforgettable series of controlled experiences which are designed to remold 

the initiate's direction toward a certain style of thought and feeling, impulse and action that is 

in line with the requirements of the local group. Essentially, the raw energies of the young 

man are to be cowed, broken, recoordinated to a larger format, and thus at the same time, 

domesticated and amplified. It is not difficult to see how Roke Island symbolizes the catharsis 
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for young Ged in terms of his raw energies being domesticated and amplified toward the 

maintenance of the Equilibrium. 

So far I have discussed rites of passage as a requirement for selfhood in primitive 

societies. In modern man's pursuit of identity, what are his rites of passage? I subscribe that 

modern man is without rites of passage: science and technology have erased the mythologies 

necessary for such initiations. Yet one might argue that attaining the drinking age or voting 

age, or the act of graduation from high school, may mark adulthood in American society. But 

these occasions fail to compare to the dramatic communal rituals which mark the passage to 

adulthood in other cultures. Walker suggests: "The centrality of rites of passage in so many, 

and such diverse, other cultures suggest that they are, if not necessary, at least very important 

to human comprehension of the adult state" (179). Campbell offers a similar point of view in 

respect to modern man's ill-fated selfhood: 

It is possible that the failure of mythology and ritual to function 
effectively in our civilization may account for the high incidence 
among us of the malaise that has led to the characterization of 
our times as "The Age of Anxiety," It would seem that when an 
essentially cerebral emphasis preponderates in the schooling of 
the young, as it does on our highly literate society, an alarming 
incidence of serious failure is to be expected in the difficult 
passage of the critical threshold from the system of sentiments 
proper to infancy to that of the responsibilities of the hour. 
(92) 

I have tried, so far, to produce an ancient mindset which respected and honored the 

need for rites of passage. The intent is to demonstrate that various cultural rituals serve to 

develop the essential nature of selfhood. The high fantasy of WOE and TFS represent that 

traditional culture: magic dominates, technology is absent. It is from this snapshot of historic 

time, in a world of magic where reality is illusion and illusion reality, that we will examine one 

process of individuation through contemporary lens. Ged's journey is more of a study in the 

quest for selfhood, for we have lived with him through the arrogance and vanity of his youth, 

5 



through the dark night of his soul, his hiatus in the abyss with his shadow, and his emergence 

from this dungeon toward regeneration, redemption, and creation. Both Wizard of Earthsea 

and The Farthest Shore tell a different story of the corning-of-age process. Elizabeth 

Cummins, in Understanding Ursula K. Le Guin, offers a collection of thoughts on this quest : 

Following Joseph Campbell's analysis ofthe archetypal journey 
in the Hero with a Thousand Faces, Virginia White sees a 'pattern 
of departure, initiation, and return' in the three quests. Following 
Jung's analysis of the psychological journey, Margaret P. Esmomde 
identifies the story as 'a progression of an ego from uncertainty and 
self-doubt to assurance and fulfillment.' Charlotte Spivack summarizes 
the life as being the 'paradigmatic career of the mythic hero; the divine 
signs of talent ... in childhood ... trial and quest, periods of meditation 
and withdrawal, symbolic death and journey to the underworld, and, 
finally, rebirth and apotheosis.' (56-57) 

The quest for selfhood is a universally dominant theme and this process of 

individuation, this psychological maturation process, in conjunction with the "Shadow" 

personality has been examined fully by Carl Jung. It is therefore only appropriate that my 

explication must be foregrounded with a discussion on Jung. 
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Chapter II 

Selfhood Examined 

In the Wizard of Earthsea, Ged's journey to selfhood is largely focused on his struggle 

to find and name the mysterious shadow which relentlessly pursues him. Charlotte Spivack, in 

her book Ursula K. Le Guin, refers to Le Guin's essay "The Child and the Shadow" as 

referencing the archetypal shadow in the Jungian sense as being the dark brother of the 

unconscious mind which is both a dangerous threat and a valuable guide in this journey of 

selfhood. Spivack describes the shadow: "It is inferior, primitive, awkward, animallike, 

childlike; powerful, vital, spontaneous. It is not weak and decent ... it's dark, hairy and 

unseemly; but without it, the person is nothing. Realized in this novel as a separate entity, the 

shadow is both cause and object of the hero's quest" (27). Elizabeth Cummins also suggests 

that the master pattern for the Earthsea trilogy is the psychological journey to selfhood as 

discussed by Jung: "The adolescent has a frightening confrontation with the dark side of the 

self (imaged as the shadow), followed by experiences which culminate in a recognition scene 

that signals the achievement of an integrated personality" (29). It is only appropriate to go 

directly to Jung for further insights into the nature, role and function of this shadow and to 

what extent this shadow could be understood as a complement for that other half of some 

spiritual duality. 

Carl Gustav Jung, in his The Spirit in Man, Art, and Literature, suggests the journey 

to selfhood necessitates a parallel journey into this shadow which can be seen as the most 

original facet of the creative process. It is within this area of the unconscious that visionary 

works of art are born. As Jung describes it, visionary art brings up from the depths, primordial 

experiences which " ... rend from top to bottom the curtain upon which is painted the picture 

of the ordered world, and allow a glimpse into the unfathomable abyss of the unborn and of 

things yet to be" (90). The source of such art, according to Jung, comes from the sphere of 

some unconscious mythology whose primordial images are the common heritage of mankind, 
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which Jung refers to as the "collective unconscious." The primordial images are not of the 

norm for they seem to originate from a strange dimension and often work within the realms of 

dreams, night-time fears, and the dark recesses of the human mind. The necessity of facing 

death and going into a dark night of the soul is, according to Jung, essential to human 

development. This dark night, this ultimate confrontation with one's dark shadow, may be 

forced upon one, or it may be freely chosen, but in any case, it is the way of the 

transformation process. 

Revolting against the one-sidedness that has far too long rationalized human existence, 

Jung argues that the artist or the hero of the twentieth century must confront these opposing, 

unconscious, and chaotic forces that have been too long repressed. Hence, in the art of our 

time we are confronted with the grotesque and the demonic, with the surreal, with the horror 

and chaos of death. The history of western civilization, with its materialistic values, has been a 

collective attempt to ward off death and chaos with control and rationality. Consequently, the 

creative task that faces all of us in our rationalistic power driven society, is to face death and 

chaos in ourselves that we have tried to suppress. According to Jung, this task requires the 

ultimate confrontation with the shadow of our unconscious half 

In his Four Archetypes: Mother I Rebirth I Spirit I Trickster, lung identifies the 

Trickster as the shadow who has been perceived historically as the subversive element in our 

unconscious which is responsible, in part, for the unexplainable pull toward a darkness. Jung 

identifies the Trickster: "This figure works, because secretly it participates in the observer's 

psyche and appears as its reflection, though it is not recognized as such. It is a split off from 

his consciousness and consequently behaves like an autonomous personality" (150). The so

called civilized man prefers to forget , to ignore the Trickster and refers to him only 

figuratively and metaphorically as fate playing tricks on him. Modern man does not suspect 

that his own hidden and apparently harmless shadow has the potential for steering him into 

great danger. Jung suggests that as massed modern civilization submerges the individual, the 
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shadow of the Trickster refuses this submersion and instead becomes mobilized, may even 

become personified and incarnated. 

Jung suggests that there is a dual aspect of the Trickster archetype who, as a shape 

shifter, can both wound and heal. The Trickster can be seen as a primitive daimonic figure in 

the psyche that originally functioned autonomously and could even cause "possession." So 

called "primitive" peoples have always acknowledged the Trickster, carefully giving him his 

due as both demon and savior in their myths and rituals. It is only "civilized" society that 

rationally rejects the Trickster when he is personified. The unpredictability of the Trickster is 

disturbing to the person who thinks he is in control. Jung agrees it is natural to want to 

disassociate from such a disagreeable figure and to deny him in oneself Jung further suggests 

that the Trickster is such a potenly powerful force acting on our psyche that our rational 

denial of him has created a spiritual fracture. This fracture often results in a confrontation 

between demon and savior. Modem man, consciously or not, by orphaning the Trickster, is 

forced into a perpetual denial of his other half, his own true shadow. 

And indeed, in Wizard we see how Le Guin has positioned the shadow as the central 

symbol and how she skillfully manipulates this ancient concept, by first giving it its birth, and 

then allowing it to create a spiritual fracture, followed by a long struggle that ends in the 

ultimate confrontation of self accepting its duality. 

The first chapter of Wizard of Earthsea ends with an initiation rite that can be 

considered the thesis of the novel. The entire action of WOE portrays the hero's slow 

realization of what it means to be an individual in society and a self in relation to higher 

powers. According to Walker, there is a sacredness attached to the true naming of the hero in 

that by virtue of this tradition, one's own identity cannot be avoided, especially so when the 

first step to childhood is ceremonially witnessed by the rest of society. Thus this ritual 

"urgently dramatizes the old and inevitable process of individuals defining themselves in 

relationship to fixed, stable positions in society" ( 181 ). In this first chapter Le Guin documents 
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the characteristics of the hero's tribe, explores the social position of wizards, discusses the 

social celebrations, and demonstrates the importance of the myths which can be responsible, 

collectively and individually, for cultural memory and personal fame. We are introduced to a 

central anthropological detail which establishes a groundwork of assumptions and values by 

which we can follow and judge the behavior of the hero. My thesis, the quest for selthood, 

begins with the following rite of passage: 

On the day the boy was thirteen years old, a day in the early 
splendor of autumn while still the bright leaves are on the trees, 
Ogion returned to the village from his rovings over Gont mountain, 
and the ceremony ofPassage was held. The witch took from the 
boy his name Duny, the name his mother had given him as a baby. 
Nameless and naked he walked into the cold springs of the Ar 
where it rises among rocks under the high cliffs. As he entered the 
water clouds crossed the sun's face and great shadows slid and 
mingled over the water of the pool about him. He crossed to the 
far bank, shuddering with cold but walking slow and erect as he 
should through that icy, living water. As he came to the bank 
Ogion, waiting, reached out his hand and clasping the boy's arm 
whispered to him his true name: Ged. (WOE 14-15) 

This rite of passage, according to Walker, in all its brevity, presents in miniature the 

whole action of Wizard. During the entire novel, as seen during the initiation, Ged's behavior 

is in accordance with the instruction and direction of an older magician. He is first under the 

tutelage ofOgion, then apprenticed under the Nine Masters ofRoke. At Roke Ged learns the 

endless catalogues of names, and the secret lore of the wizards. However, according to 

Walker, the central theme of this novel describes the process of the hero's understanding the 

significance ofhis name: "This process is foretold in the initiation where Ged walks through 

the 'great shadows' in the 'icy living water.' Walking through water in the initiation signifies 

death and rebirth, as giving one name to gain another" (182). Within the main plot of the 

novel we see Ged being hounded by the specter of his own death in the form of a shadow, 

which, in the final chapter, he finally confronts and overcomes. Unquestionably, Ged, the hero 
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stands to the front and center of the book, and the central action lies in his quest to confront 

and name his shadow. In order to understand the origin of the shadow and how the emergence 

of this duality drives the plot in terms of Ged's quest for selfhood, it is necessary that we start 

from the beginning. And from the beginning we sense an isolation, a loneliness that haunts our 

hero. 

On page one of the novel we are introduced to the child that would one day become 

both dragonlord and Archrnage. He was born in a lonely village called Ten Alders, high in the 

mountain at the head of the Northward Vale. His mother had named him Duny but she died 

within a year of his birth. His father, who was the bronze-smith of the village, was a stem, 

unspeaking father who favored no tenderness toward his son. The boy grew wild and quick, 

with a loudness and pride equaling a fullness of temper. A sister of his dead mother nurtured 

him as a baby, but being also the witch ofTen Alders, she was more occupied with the craft of 

sorcery, and thus failed as a second mother. However, where she failed maternally, she made 

up by teaching Duny the spells and charms of her trade, for she recognized that her nephew 

possessed the potential for wizardry. The young boy was ovetjoyed with his new learning of 

magic, and soon he was able to command both bird and beast. He was often seen with a bird 

of prey about him, so much that the children nicknamed him Sparrowhawk, a use-name that 

he kept for the rest of his life. 

Sparrowhawk achieved his first prominence as a sorcerer of sorts when he was able to 

create an illusion of fog to ward off Kargs intent on plundering his village. The illusion was 

so strong that the Kargs were rerouted, and in their confusion they were all slaughtered. But 

the spell of the illusion cost Sparrowhawk so dearly that he could not speak, nor eat, nor 

sleep, and seemed not to hear what was said to him. His aunt recognized that the boy had 

spent his power, but she was unable to restore him. While Sparrowhawk remained in his 

silence, news of his deed ofvalor had spread far, so far that on the fifth day after the Kargish 

slaughter, a stranger, carrying a great staff of oak, carne to Ten Alders. He was recognized as 

a wizard and taken to the horne of the bronze-smith where he lay his hand on Sparrowhawk's 

11 



forehead and touched his lips once, thus restoring full health to the young boy. The bronze

smith had said to the stranger: "You are no common man." The Wizard had answered: "Nor 

will this boy be a common man." The witch had whispered to the smith: "Brother, this surely 

must be the mage of Re Albi, Ogion the Silent, the one who tamed the earthquake" (WOE 

15). 

Shortly after Ogion's visit to Ten Alders, he took Sparrowhawk toRe Albi as his 

apprentice in the pursuit ofmagery. During his period oflearning and affiliation with Ogion, 

the young man's pride and impatience seemed to increase as he grew. There was an instance 

where he was taunted by a young girl to weave a spell of self-transformation, and in his pride 

to impress her he had gone to the Lore Books which Ogion had not yet introduced him to. As 

he was turning the pages he found himself mesmerized by a spell summoning up the spirits of 

the dead. As he tried to interpret the runes and symbols, he felt a horror overcoming him; he 

became fixated, and he was unable to release his eyes until he had finished reading the full 

spell. The room had become dark, and his horror seemed to bind him to his chair. As he 

looked over his shoulder, "he saw that something was crouching behind the closed door, a 

shapeless clot of shadow darker than the darkness. It seemed to reach out towards him, and to 

whisper, and to call him in a whisper: but he could not understand the word" (WOE 23). 

Suddenly the door was flung open, and a man bathed in white light entered who spoke aloud 

and fiercely. The darkness and whispering ceased. It was Ogion who had entered, and his 

oaken staff still burned with a white radiance. 

At this point of time Ogion realized that his apprentice possessed a raw power and 

offered Sparrowhawk the option to stay with him or to be sent to Roke Island where the high 

arts were taught. Sparrowhawk chose Roke. It is important that we pause here and observe 

how our apprentice is approaching his quest for selfhood. We are already aware that since his 

earlier sorcery apprentice days with his aunt, Sparrowhawk understands the idea of glory and 

sees himself heading in this direction: "The witch praised him and the children of the village 

began to fear him, and he himself was sure that very soon he would become great among 
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men" (WOE 6). We can listen to his thoughts: "Yet other cravings were in him that would not 

be stilled, the wish for glory, the will to act" (WOE 24). It is obvious, too, that Sparrowhawk, 

like most young men, lacks patience and is reluctant to walk the tedious road to wizardry. He 

wants to know everything at once, so much so that Ogion remarks to him: "You want to work 

spells. You have drawn too much water from that well. Wait. Manhood is patience. Mastery is 

nine times patience" (WOE 17). 

George Slusser, in Modern Critical Views: Ursula K. Le Guin, recognizes in his essay 

"The Earthsea Trilogy" the beginning of Ged's struggle with himself. Slusser suggests that the 

character of Ged represents an emphasis on man's growing awareness of the capacity for evil 

within him, the value of positive individual action, and the ability of one man, Ged, to 

overcome his pride and fear. We are reminded of Jung's idea that the acceptance of the 

capacity for evil is an acknowledgment of our shadowed half and that such an acceptance is 

necessary for a spiritual maturity. Even at a young age Ged is destined for isolation; he is no 

longer ordinary by virtue of his power and pride and the fact that he has been singled out by a 

powerful mage to master the arts of magery. Slusser likens Ged to an artist : "Traditionally, the 

artist is the most private of heroes; the struggle to create is a struggle with self, with one's 

own powers and the need to control them and their consequences" (73). For the most part we 

are in sympathy with Ged; he is always alone, at the crossroads that symbolizes his struggle 

with self and the bitter fruit borne of his pride. Wizard is the story of a private battle with 

one's shadow, of a hero corning of age through initiation and apprenticeship through a quest 

for selfhood, not so much his own, but one seemingly ordained for him. 

At Roke, Ged excels in his studies in the art of magery. He is bright, anxious to learn, 

and seems to possess an inherent base from which this new knowledge is easily assimilated. 

Yet he perceives himself somewhat as a country bumpkin and is eager to displace any belief 

that he may be ignorant by virtue of his earlier goat-herding occupation. As Ged starts to 

mature, we begin to notice the nature of our hero's struggle: Ged moves in a world where 

destiny seems to be working against him, leading him to ruin. According to Slusser, "He is 
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pursued by a hostile enemy. It is the young witch girl in Gont who, daring Ged, first suggests 

raising the dead. This leads him to read the fatal runes in Ogion's book" (75). Now at Roke, 

urged on by his pride to prove his worth, or maybe to prove his superiority, he finally lands 

himself in an abyss that will haunt him for the better part of his life. 

On his first day at Roke Ged is introduced to Jasper, an older student, whom Ged 

perceives as disdainful. As they get to know each other, Jasper rankles Ged; the younger boy 

is not allowed to forget his goat-herding past. As Ged masters his assignments, he is soon 

regarded as an exceptional student by the rest of his peers, excepting Jasper, who still taunts 

him. Ged perceives that Jasper hates him but fails to examine the cause of this perception. He 

knows why he hates Jasper: he sees Jasper as the rival who must be put to shame. Ged fails to 

see or refuses to see, in this rivalry due to his own pride, the coming of a great danger, a 

darkness which the Master Hand had warned him about. In the context of the individual and 

society and how one affects the other, it is worth listening to the warning from the Master 

Hand to Ged: 

But you must not change one thing, one pebble, one grain of 
sand, until you know what good or evil will follow on that act. 
The world is in balance, in Equilibrium. A Wizard's power of 
changing or summoning can shake the balance of the world. It 
is dangerous, that power. It is most perilous. It must follow 
knowledge, and serve need. To light a candle is to cast a shadow. 
(WOE 44) 

It is interesting how Le Guin references Jung's shadow motif in "To light a candle is to 

cast a shadow." At this point of the novel we can sense that Ged is heading for a catharsis; we 

know a shadow will be the source ofhis upheaval. It is, however, important that we examine 

the details that lead to this catharsis since this development plays the most dramatic part in 

Ged's quest for selthood. 

Roke is in a state of merriment, for it is the winter festival and the halls of the Great 

House are full to capacity. Lord 0 , a sorcerer of much acclaim, and his enchanting wife are 
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present for the ceremonies. Jasper, who has now graduated as a sorcerer, creates such a 

stunning illusion that the Lady ofO requests Jasper to come live with them in 0-tokne, but the 

young man declines gracefully. Jasper's performance pleases all there except Ged who 

applauds in voice but not in heart: "'I could have done better,' he said to himself, in bitter 

envy; and all the joy of the evening was darkened for him after that" (WOE 51). 

Shortly after the winter festival, there is a confrontation between Ged and Jasper: 

Jasper taunts Ged to summon a spirit from the dead. Ged, of course, sees this as the 

conclusive opportunity to best his rival and indeed he more than succeeds. In the company of 

other classmates, on Roke Knoll, Ged summons the spirit ofElfarran, the fair lady of the Deed 

of Enlad. Not only is this the cathartic moment forGed as an individual, but it also represents 

physically a shift in the Equilibrium: there is a breach in the Balance: 

Only for a moment did the spirit glimmer there. Then the sallow 
oval between Ged's arms grew bright. It widened and spread, a 
rent in the darkness of the earth and night, a ripping open of the 
fabric of the world. Through it blazed a terrible brightness. And 
through the bright misshapen breach clambered something like a 
clot ofblack shadow, quick and hideous, and it leaped straight 
out at Ged's face . (WOE 61) 

Ged deeply suffers both mental and physical mutilation from the claws of the shadow. 

It takes almost a whole year before he can even speak but with a stammering tongue; his face 

bears the deep scars for the rest of his life: "He had been lithe and strong. Now lamed by pain, 

he went hesitantly, and did not raise his face, the left side of which was white with scars" 

(WOE 65). From this point of the novel we see an altogether different force that drives Ged 

on his quest for selfhood: it is the grace ofhurnility born as a result of pride and arrogance 

being shattered by defeat, pain, and most compelling, fear. Our hero is now in isolation. 

According to Walker, "Ged's isolation during his walk through the spring prefigures his 

years of physical and psychological loneliness" (182). It is a requirement, as Walker notes, 
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that periods of isolation are necessary for heroes whereby their old identities die and they are 

born to new ones. During whole parts of the novel we see Ged experiencing acute isolation, 

willed by himself and demanded by society. Because of his exceptional powers, Ged is 

required to endure isolation in the mountains with Ogion. He selects to remove himself even 

further, to the school ofRoke where he spends much time alone in the tower learning lists of 

names. We can interpret this "Tower" isolation as being formalized, dictated by the school. 

However, Ged experiences a more profound personal isolation, when he unleashes the 

shadow, the spirit of "unlife." This isolation, Walker suggests, is both physical and 

psychological. First, the wounds from the shadow force Ged literally into an isolation: "he lay 

blind, deaf, and mute" (WOE 64). Later, when Ged begins his recovery, he is unable to regain 

his conviction that he is fit for society, and he intensifies his isolation even further: "He 

avoided those who knew him and those who did not"(WOE 65). It is illuminating how Le 

Guin has constructed a cause and effect relationship between Ged's individual actions and his 

alienation from the collective society. Walker suggests: "Such a challenge to the social 

structure -- to act in a vacuum -- threatens the 'balance of light and dark, life and death, good 

and evil' because Le Guin perceives these fundamental life forces as connected and integral 

with society. For Le Guin, social behavior has unavoidable moral consequences" (186). In 

Ged's case, in the process ofhis socialization into manhood, he disrupts the Equilibrium by 

asserting his own ego over everything else. Thus because he has disrupted the Balance, Ged is 

forced to live both outside the patterning of society and beyond the moral limits. 

The shadow has now become a reality, and the novel now shifts in that direction where 

Ged is pursued relentlessly by this shadow. We need to pause again and examine the state of 

being that now graces our hero. According to Rollin A Lasseter in his essay "Four Letters 

About Le Guin" in Ursula Le Guin: Voyager to Inner Lands and to Outer Space, edited by 

Joe De Bolt, Ged's quest for selfhood now includes the punishing realities of defeat, 

humiliation, and suffering. Lasseter suggests that Western modem man has imposed a 

collective will in a struggle to erase human failures of defeat, humiliation, and suffering 
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through the manipulation of political programs and by massive charitable institutions and 

social schemes. Lasseter seems to echo Jung's idea as referenced on page eight of this thesis : 

"The history of western civilization, with its materialistic values, has been a collective attempt 

to ward off death and chaos with control and rationality." Lasseter continues to explain that 

ours is society that wages war on the poverty of emotions, and yet, despite our best efforts, 

we realize our real greatness is in direct relation to equal defeat, humiliation, and suffering. 

Lasseter suggests: "Defeat is the loss of all consciously held expectations, self-definitions, and 

personal congratulation. It is the humiliation of illusion. The response a man makes to defeat 

is the key to his eventual greatness or final degradation" (92) . 

WOE now moves away from the intellectual hub ofRoke to the fishing village of Low 

Torning where Ged has accepted the position of resident sorcerer. Ged accepts this 

unimportant post at Low Torning because "since that night on Roke Knoll his desire had 

turned as much against fame and display as once it had been set on them. Always now he 

doubted his strength and dreaded the trial of his power" (WOE 77). His immediate task now 

is to free Low Torning from the threat of the dragons ofPendor. Ged is troubled by dreams of 

his shadow, but he cannot confront his nemesis and conquer the dragons at the same time; his 

job comes first . Lasseter has an interesting point of view on Ged's encounter with the dragons: 

he suggests that the conquest of the dragons does bear relevance to Ged's shadow-pursuit 

even though Ged may be unaware of this : 

In defending his fisherfolk against the dragons' attack, he is also 
taking true and right action to bring his primeval power under 
control in himself, thus facing without fully realizing it, the formless 
and tearing beast-nature of shadow. Attending to his appointed 
task and duty, he is attending to his personal inner danger. 
(Lasseter 95) 

Lasseter further suggests that Ged's resistance to the temptations of the Terrenon, to 

its promise of power and fame, to ancient evils deeper than any personal shadow, the evil of 
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Satanism and occultism, all deepen his self-knowledge and his strength. Lasseter offers a 

convincing interpretation when he implies that Ged, by relinquishing feeling and humanity for 

the fierceness and intellectual rationality of the hawk of his public name, only then can elude 

the occult power of the Terrenon. Only as a hawk dehumanized with an aggressive intellect 

can he return to the only place where he realizes he can capture what has been lost: he returns 

to the one model he believes in ... Ogion the silent. 

There is obviously a dramatic change in Ged's inner direction when he returns from his 

hawk-mood and admits to Ogion: "I have come back to you as I left : a fool" (WOE 126). 

When Ogion inquires about the shadow-beast that pursues him, Ged answers : "I have no 

strength against the thing" (WOE 127). But Ogion reminds Ged: "Strange, you had strength 

enough to outspell a sorcerer in his own domain, there in Osskill. You had strength enough to 

withstand the lures and fend off the attack of the old servants of the Old Power ofEarth. And 

at Pendor you had strength enough to stand up to a dragon" (WOE 127). Ogion advises that 

all things have a name, even the shadow, and the time has now come forGed to tum around: 

"If you go ahead, if you keep running, wherever you run you will meet danger and evil, for it 

chases you, it chooses the way you go. You must choose. You must seek what seeks you. 

You must be the hunter" (WOE 128). 

Lasseter offers a curious angle on the psychology of Ogion's advice to Ged: 

Ogion advises a willed confrontation with the shadow because 
by finding, holding, naming the unnamed and unloved in us can we 
redeem it, can we make whole the fabric of life which our demand 
of others, and ourselves, have left us. We must know what it is 
we demand and the little insidious ways we go about demanding. 
And we must know what part in that demanding has in darkness 
greater than our own personal psyche -- what thing from unlife it 
corresponds to and belongs to. We must name the shadow. All 
things have a name. (96) 
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It is a focused and confident Ged who chooses the wisdom of Ogion's counsel: "Master, I go 

hunting"(WOE 130). 

The pursuit of the shadow takes the form of a long chase over the wilderness of the 

open sea. We are reminded of the chase over the ice that concludes Mary Shelley's 

Frankenstein. The form of the shadow, as Lasseter points out, undergoes a transformation. 

Like Ged's own spirit, the shadow at first has no head nor governing intelligence. It is 

perceived as formless, bestial, and ravenous with hate and craving. It is interesting that when 

the shadow appears in Ged's trance in Low Torning, it is still without shape, but does not leap 

immediately at him; it whispers to him, though without words. Lasseter hints that the shadow 

is growing more human, more formed, and that Ged's hard and honest work at Roke, his new 

found compassion for the weak and pained, for Pechevarry and his people, have begun to 

humanize his spirit. Thus Ged's Ged-ness can now seem to whisper, though still without 

words, it can reach out to others. 

When Ged next meets the shadow, it is in the form of a false human, a gebbeth the 

sailor Skiorh. On Osskil, the gebbeth casts off the human appearance and turns to Ged in the 

true form of the real shadow, a nothingness in a cloak who utters his name -- Ged. As the 

shadow chases Ged through the night and snow, it whispers, mumbles, and calls to Ged. 

Lasseter proposes that it is Ged's courage and steadfastness at Pendor before the dragons that 

has given the shadow its seeming human form and words. Thus at this junction of selthood, 

Ged is beginning to understand his shadow only in direct relation as he now perceives his true 

self, his real desires, and his "good" intentions. He is conscious that wealth (a dragon's hoard) 

does not interest him; he realizes he does not desire killing or death for its sake, and thus he 

frees the dragon. Most important, as a true hero, Ged does not desire a quick and easy fix to 

his own internal struggle, for he refuses to sell his fisherfolk to the dragons for the shadow's 

name. As Ged runs before the shadow, we listen to the artist in Le Guin: "It had begun to 

whisper and mumble to him, calling to him, and he knew that all his life that whispering had 

been in his ears" (WOE 108). 
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As we approach the final confrontation between Ged and his shadow on the sands of 

World's End, we begin to understand the nature of the shadow not as a separate entity, but as 

an extension ofGed himself Thus, from a Jungian point ofview, the shadow now represents 

all ofthose on whom Ged has projected his own shadow, those individuals who had embodied 

his hates and fears. The shadow that now faces up to Ged assumes the shape of his father, the 

smith, followed by Jasper, Pechevarry, Skiorh, a dragon, and then resumes a fearful face that 

is neither man nor monster but with eyes like pits of black emptiness. Ged faces his moment of 

truth: 

Aloud and clearly, breaking that old silence, Ged spoke the shadow's 
name and in the same moment the shadow spoke without lips or tongue, 
saying the same word: 'Ged.' And the two voices were one voice. 
Ged reached out his hands, dropping his staff, and took hold of his 
shadow, of the black self that reached out to him. Light and darkness 
met, and joined, and were one. (WOE 180). 

One can argue that it is only death that finalizes, ultimately, the quest for selfbood, but 

we can sense a wholeness of self that is a direct consequence of achievement. At the end of 

the novel we hear not only Ged, but all the characters that make up the Geds that have arrived 

at the end of one journey: " 'Estarriol,' he said, 'look, it is done. It is over.' He laughed. 'The 

wound is healed,' he said, 'I am whole, I am free.' Then he bent over and hid his face in his 

arms, weeping like a boy" (WOE 180). 

Ged has achieved, to a point, his quest for selfbood by recognizing and making peace 

with his shadow. It is this parallel journey, as Jung suggests, that one must travel in order to 

face the primordial experiences which are not of the norm, for they can only be discovered 

within the dark recesses of the mind. And indeed, Ged has travelled this journey of the 

underground, through that dark night of the soul which is essential to a fullness of human 

development. However, for many, the transformation process, the ultimate selfhood can only 

be achieved through death. We now look at Ged's concept of death being the final threshold. 
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Chapter III 

Death: The Ultimate Selfhood 

The Farthest Shore discusses the theme of death, which can also be construed as a 

coming of age, but on that final level that involves the process of accepting one's own 

mortality through that underground journey into the abyss. This novel, according to Charlotte 

Spivack, "implies the moral and social integration of the fact of death" (38) . However, before 

further explication is made, it is imperative that the idea of the abyss be examined as it 

represents the confrontation with death and the necessary symbolic journey required, linking 

Le Guin's metaphorical The Farthest Shore with existing, theoretical arguments. 

We are fearful and yet fascinated by the abyss and often it is this dark fascination that 

draws us down to its depths. Its image has been evoked in philosophy, psychology, literature, 

art, and religion. Nietzsche's concept of" creative chaos," Heidegger's notion of "no

thingness," lung's notion ofthe "collective unconscious," and the mystic's image ofthe abyss 

of the "divine darkness," are all expressions of the abyss, which can change our rational, 

orderly, and controlled lives into chaos. 

Martin Heidegger, in his Poetry, Language, Thought, selects a line from Holderin's 

elegy "Bread and Wine," " .. . and what are poets for in a destitute time," to introduce the 

beginning of a darkness. Heidegger suggests that "destitute time" is symbolic of a collective 

abyss starting with the sacrificial death of Christ, thus ushering in the beginning of the end of 

the day of the gods: "Night is falling. Ever since the 'united three'-- Herakles, Dionysos, and 

Christ -- have left the world, the evening of the world's age has been declining toward its 

night. The world's night is spreading its darkness. The era is defined by the god's failure to 

arrive, by the default of god" (Heidegger 91). There is no longer a god who gathers his 

collective flock unto himself visibly and unequivocally. Such a gathering or non-gathering 
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determines the history of the world and man's journey into it. The default of god, according to 

Heidegger, forebodes a grimness for the divine radiance has been extinguished from the 

world's history to be replaced by the world's night of destitution. 

This night of destitution is symbolic of that abyss which is both an individual and 

collective catalyst; transformation demands a grounding into the abyss whereby the journey 

into darkness has the potential for a journey into light. This potential transformation works 

within a cause and effect structure in that regeneration is contingent upon a renewed 

consciOusness: 

The turning of the age does not take place by some new god, or 
the old one renewed, bursting into the world from some ambush at 
some time or another. Where would he turn on his return if men had 
not first prepared an abode for him? How could there be for the god 
an abode fit for the god, if a divine radiance did not first begin to shine 
in everything that is? Long is the destitute time of the world's night. 
(92) 

According to Heidegger, then, the return of the god is only possible when man 

recaptures the capacity for "divine radiance." However, man's inability to prepare the proper 

abode is a direct result of his ungrounding from that very polarity necessary for the proper 

radiance. Consequently, this ungrounding creates a collective state of "no-being," an 

immeasurable need, a suffering, nameless sorrow, a growing and spreading peacelessness, and 

mounting confusion and terror. We are in a dark age of abysmal despair. 

What is the essence ofthe abyss, what is its unfathomable pull that sways man to its 

depths? Heidegger suggests that the nature of man is forever touched by an unidentifiable 

presence, the presence ofBeing, of the Holy, but this presence remains unfulfilled because of 

the absence of the fugitive god. In this vacuum of non-being, man struggles to find a holy 

ground. The absence of this holy ground can be attributed to man's scientific and technological 

beliefs that induce a collective state of self-assertion. Modern man has become self-reliant and 
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is unable to recognize that what threatens his very nature is the perceived view that 

technological production puts the world in order. Heidegger further suggests that the shift in 

faith from Being to self-assertion leaves the world without healing, moves it toward the 

unholy. The chasm between finite and infinite continues to widen not only because of the 

absence of the fugitive god but moreso because the replacement techno-godhead is limited to 

the finite, a creation of a finite consciousness. 

For Heidegger, whose writings challenged the rational, logical, and empirical modes of 

thinking in the twentieth-century Western world, human existence is a constant call for 

transformation. As humans, our very existence is the place where revelation and meaning 

occur. This demands of us, if we choose to be authentic in our lives, to open ourselves and 

listen to the voice ofBeing. Heidegger points to the abyss as the most significant place for 

human transformation: 

It may be that any other salvation than that which comes from 
where the danger is, is still within the unholy. Any salvation by 
makeshift, however well intentioned, remains for the duration of 
his destiny an insubstantial illusion for man, who is engendered in 
his nature. The salvation must come from where there is a turn with 
mortals in their nature. Are there mortals who reach sooner in the 
abyss of the destitute and its destituteness? These, the most mortal 
among mortals, would be the most daring, the most ventured. 
(118) 

Thus, for Heidegger, the journey of destitute man takes him inexorably into the abyss 

of darkness, the depths of despair, where he reaches bottom and seeks that vision of Being. It 

is in that long journey into night's despair that man is forced to face his powerlessness. It is at 

this point, as Heidegger suggests: "The salvation must come from where there is a turn with 

mortals in their nature." 
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In this third volume ofLe Guin's Earthsea Trilogy, The Farthest Shore, we 

immediately sense a state of affairs not dissimilar to Heidegger's collective state of 'no-being' 

as evidenced by the suffering, nameless sorrow, the growing and spreading peacelessness, and 

the mounting confusion and terror. The novel begins with a snapshot of Ged the Archmage, 

who has now become an aged wizard, grey haired and contemplative, and he is accompanied 

by Arren, a young prince who awaits fulfillment of his noble destiny as king of all Earth sea. A 

decision has been made that Arren will accompany Ged in their pursuit to find the cause of the 

mysterious evil which has tilted the Balance of the Equilibrium. 

The world ofEarthsea has been infected with a cancerous spiritual plague of 

joylessness; there is a failure of magic, blurring of distinctions, and loss of meaning. We can 

listen to the ancient dragon Kalessin, in his report to Ged: "There is a hole in the world and 

the sea is running out of it. The light is running out. We will be left on the dry land. There will 

be no more speaking and no more dying" (TFS 154). The evil in Earthsea can be traced to a 

widespread rejection of mortality, and there are foreboding whispers and mutterings about the 

desire to live forever. Ged perceives the desire for immortality as a threat to the balance of 

nature, since, as he sees it, death is the price in exchange for life. 

Arren and Ged leave Roke, and as they sail westward in Ged's boat Lookfar, they 

reflect on the differences between old age and youth, and between magery and kingship. To 

some extent the relationship between Ged and Arren can be seen as one of master/apprentice 

in the manner in which Ged was apprenticed to Ogion; the youth is eager, the old man 

patient. In the pride of his youth and heritage, Arren is anxious to help Ged uncover the 

source of this mysterious evil, but he learns, however, that he is subject to temptation and he 

is capable of failure . In Hort Town where many of the citizens are addicted to the drug, Hazia, 

Arren experiences his first failure in his duty as guard during a meeting in which Ged attempts 

entering the drug induced world ofHare, an ex-sorcerer. As the young prince watches the two 

men, he finds himself hypnotized by a tiny flame. Le Guin cleverly introduces the pull of 

immortality: "There, in the vast, dry darkness, there one stood beckoning. Come, he said, the 
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tall lord of the shadows. In his hand he held a tiny flame, no larger than a pearl, held it out to 

Arren, offering life. Slowly Arren took one step toward him, following" (TFS 54-55). As a 

consequence of Arren's lapse of attention, Ged is knocked unconscious and Arren hauled off 

by slave traders. Ged later saves Arren, but the young prince is humiliated with a sense of his 

own failure. It is easy to see how Hort Town, with its drug culture and the desire for 

immortality, can indicate an ungrounding ofBeing. 

As their quest continues, Arren suffers a deeper spiritual failure. They are at sea when 

Ged suffers an almost fatal wound and their third companion, Sopli, is drowned. In the 

vastness of sea, far away from his princely comforts, Arren finds himself marooned in a 

spiraling despair, more concerned about his own survival. He doctors Ged's wound half-

heartedly, and instead of piloting Lookfar toward a port, he allows the boat to drift aimlessly 

in the open sea. It is obvious our untried prince has lost faith in magery; we sense his despair 

and defeat as he looks at Ged: 

Arren, looking at him, saw a man with no power left in him, no 
wizardry, no strength, not even youth, nothing. He had not saved 
Sopli, nor turned away the spear from himself. He had brought them 
into peril and had not saved them. Now Sopli was dead, and he dying, 
and Arren would die. Through this man's fault ; and in vain, for nothing. 
(TFS 108) 

It is at this time of Arren's dark night of the soul that he and the barely conscious Ged 

are rescued by the Raft people, a society who live their entire lives on rafts, floating in the 

open sea. It is illuminating that the Raft people, in their precarious existence ofliterally living 

above water, symbolize the reality of the bottom of the ocean as being an abyss. This is a 

fragile, makeshift way oflife; the abyss is just depths down. It is by no accident that Le Guin 

suggests: "The dance is always danced above the hollow place, above the terrible abyss" (TFS 

121). Spivack suggests that the time Ged and Arren are nursed back to health by the Raft 

people could be seen as a dreamlike experience indicative of a time of rebirth. It is enticing to 
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suggest that from a Heidegger perspective, the raft people symbolize the preparation of that 

divine abode that can be responsible for rebirth. This recovery, this healing period allows 

Arren to recognize his own shadow and his fear of death. 

When Ged has finally recovered, they leave the Raft people and continue their 

westward quest. Events start to reach a climax when their journey comes to an end in the "dry 

land" of the dead. At the very edge of that grim, grey landscape, they confront the source of 

evil responsible for the despair and loss of magic in Earthsea. It is before the stone wall 

separating the living from the dead, that Ged and Arren confront Cob, the enemy, a former 

sorcerer who had surrendered his humanity in exchange for immortality of the flesh. It is Cob's 

black magic that has opened the door between life and death, thus changing a living world into 

a living world of death, where the sun has lost its radiance and life is joyless. Cob's actual 

body has been killed by a dragon, but Cob's spirit climbs over the wall into the land of the 

shadows where Ged and Arren must follow. Le Guin paints a dismal picture of a journey 

through a land where stars shine but do not twinkle, where shadows meet but are voiceless, 

and there is only dust to quench the thirst. The ultimate confrontation occurs when Ged and 

Arren reach the door that separates the living from the dead. Here is the central fracture that 

has caused the Balance, the Equilibrium, to shift, not for good but for evil. Ged summons all 

the magic he can muster, and yet in the frailty ofhis old age, he asserts a superhuman strength 

and closes the door, thus healing Earthsea of its sickness. We are witnessing the fulfillment of 

a hero's quest as Ged commands: "'Be thou made whole!' he said in a clear voice, and with his 

staffhe drew in lines of fire across the gate ofrocks a figure : the rune of Agnen, the Rune of 

Ending, which closes roads and is drawn on coffin lids. And there was no gap or void place 

among the boulders. The door was shut" (TFS 184). 

It is a long and arduous journey back to the world of the living; Archmage and prince 

need the support of each other, and even though the aging wizard is able to act as guide, his 

physical strength is unable to meet the challenge. It is the young prince who now rises to the 

challenge, enduring over his limit, and is able to carry his mentor safely over the edge of 
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darkness and back to the light. They are still far from safe and it is Kalessin, the ancient, wise 

dragon who comes to the rescue and offers to fly them back to civilization. As the two mount 

the dragon, Arren reaches to pick up Ged's staff that is half-burnt. Ged stops him, explaining 

that the staff can no longer help him, for he has spent all his powers in the land of the dead; he 

is no mage now. Spivack offers a keen observation on Ged's loss of power: 

But the loss is also a gain. Although Ged as Mage has lost the 
ability to perform feats with his staff, he has gained a higher form of 
wisdom. The staff served as a kind of medium between the wizard and 
the things of the earth, between spirit and matter. Now Ged is closer to 
the airborne dragons. In his eyes there is now something like the 
laughter in the eyes ofKalessin. This is not to say that he has lost all 
contact with human responsibility. He is yet to undertake the important 
duty of establishing Arren on his rightful throne. But in his more 
transcendental nature, he influences human behavior without actually 
being part of it. ( 41) 

Ged's spiritual guidance has been instrumental in the fulfillment of the prophecy: 

"He shall inherit my throne who has crossed the dark land living and come to the far shores of 

the day" (TFS 17). At Roke Island Ged recognizes Arren as the new king; he kneels in 

homage with bowed head, and then kisses him on the cheek, saying "When you come to your 

throne in Havnor, my lord and dear companion, rule long and well" (TFS 196). Ged remounts 

the dragon, flying north and eastward toward the mountain isle of Gont. It is interesting that 

Le Guin offers two alternative endings to this novel. In one version Ged does attend the 

crowning of Arren in Havnor, after which he sails his boat Lookfar never to be seen again. In 

the other version, Ged does not attend the coronation and rumors suggest he has gone on foot 

to the mountains of Gont. The new king does not seek him out but acknowledges that "He 

rules a greater kingdom than I do" (TFS 197). 
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Suzanne Elizabeth Reid, in her book Presenting Ursula Le Guin, quotes an enlightening 

line from Le Guin's essay "Dreams" in Language of the Night: "the hour when a child 

realizes ... that he/she, personally, is mortal, will die, is the hour when childhood ends, and the 

new life begins" ( 40). A major theme in The Farthest Shore is the question of mortality versus 

immortality in relation to life juxtaposed with death. That childhood will end with the 

awareness of death and that a new life really begins with this awareness, is indeed a paradox. 

It is in this same vein that Ged counsels Arren: "Consider, Arren. To refuse death is to refuse 

life" (TFS 121). Perhaps we need to descend from the metaphysics and listen directly toLe 

Guin as she explains a major symbolism in respect to the loss of spirit in Earthsea. From 

Elizabeth Reid as she paraphrases Le Guin: 

What has gone awry in the world ofEarthsea? Le Guin writes that 
'wizardry is artistry' (Language of the Night, 53) and art is 'looking 
for the outside edge' (28), using the imagination to notice the physical 
things of the world, paying enough attention to one's inner reactions to 
discover the connections among emotions, memories, and experiences 
to learn a fuller reality than what is superficially evident. Magic fades 
when the will to listen and learn the true names of things of life pales. 
The world ofEarthsea is going awry because its inhabitants are looking 
for a false dream outside of life, the dream of eternal security, which is 
found only by living superficially instead of delving deeply into dangerous 
exploration and living wholly and passionately as do artists and magicians. 
(40-41) 

It is a provoking idea that, like Heidegger, Le Guin suggests that the problem with 

Earthsea is that its inhabitants are looking for the dream of security which is the false dream 

for it is a life of the surface only; there is an absence of holy ground. On page 22 of this thesis, 

my explication ofHeidegger reinforces Le Guin's idea of the false dream: 

The absence of this holy ground can be attributed to man's scientific 
and technological realities that induce a collective state of self-assertion 
thus creating a shift of faith from Being to another symbol in the form 
of a techno-godhead. Thus modem man has become self-reliant and 
is unable to recognize that what threatens his very nature is the perceived 
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view that technological production puts the world in order. 

Thus we can understand how Ged, as the ultimate artist and mage, having symbolically 

confronted the enigma of death, has completed his second cycle of selfhood, so much so that 

the Doorkeeper at the end of the novel muses about Ged: "He has done with doing. He goes 

home" (TFS 196). Reid offers an absorbing point of view in relation to Ged's affair with death 

in terms of an ultimate selfhood; she refers to the critic Bucknell who compares Le Guin's 

concept of death to the point of view expressed by the poet Rainer Rilke in Duino Elegies 

(1922). Like Rilke, Le Guin believes that in order for us to embrace life in all its fullness and 

passions, we must first acknowledge the inevitability of death. However, instead of this 

acceptance, civilized man has shifted his consciousness toward a denial of death. The 

consequence of such a denial means instead a deathlike life, full of fear and caution. 

It is from within this level ofthinking, I suggest, that Le Guin has positioned Ged, 

symbolically, into two categories. The first represents the ancientness of man's early psyche 

with his built-in systems of rituals, magic, and ceremonies, his mythology which provided a 

transition from being to being, from life to death, to some cosmic blanket of perpetuity. The 

second category positions Ged, again symbolically, as a modem man faced with death but 

without a cosmic blanket. Thus Le Guin, as the artist over the art, suggests that there does 

exist the possibility of a spiritual continuation after death, but this continuation can only be 

achieved via a confrontation with death, not as a denial, but as an acceptance of another 

journey representing the ultimate hope for life .. . to refuse death is to refuse life . 

Ernest Becker, who won the Pulitzer prize for his The Denial of Death, offers an 

intriguing idea in the preface of his book: "The idea of death, the fear of it, haunts the human 

animal like nothing else, it is the mainspring ofhuman activity-- activity designed largely to 

avoid the fatality of death, to overcome it by denying in some way that it is the final destiny 

for man" (Becker IX). Becker further suggests that primitives were not bothered by the fear of 

death since anthropological evidence does suggest that death, more often than not, was 
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accompanied by rejoicing and festivities; in fact, death was perceived as an occasion for 

celebration rather than fear. The absence of fear is due to that primal belief that death is the 

ultimate promotion, the final ritual elevation to a higher form of life. However, modern man 

views this belief system as worthlessly unscientific, and as Becker asserts, the consequence has 

been our age of no faith; thus the fear of death has become a permanent part of our 

psychological makeup. 

We now return to The Farthest Shore, but on a different level where we can examine 

how this breach of magic may be interpreted as modern man's loss of true religion, his loss of 

faith, and his dismissal of rituals. We will also examine the journey toward death as an abyss 

and how this journey can provide the ultimate confrontation which has the capacity to guide 

the human spirit toward creation, rejuvenation, and redemption. 

As Rolin Lasseter points out, "There is a hole in the world, and the sea is running out 

of it. The light is running out of it" ( TFS 154) is representative of a collective leak in our own 

present world. The same greyness that spreads like a spider's web over Enlad and the other 

isles is the same symbolic greyness that colors our current lives. The fact is that we have 

become accustomed to the mutilation of our consciousness for so long that we now regard 

this cancer as the normal state of things. And yet, in the recess of our minds, we are troubled 

with that nagging worry that there is something uneasy, unnatural, spooky about this 

burdening oppression of grey, the terror of the future, and the waking nightmares that grow 

out of this collective consciousness. It is this creeping greyness that eats up the will of our 

time; the origin is, as Lasseter suggests: "The nightmares, and the grey web growing daily, 

come upon us from the shadow-land even as a shadow-inspired-and-fed wrong craving eats 

up the true and proper light ofthe day" (105). 

Lasseter further observes that our contemporary culture does indeed share the shadow 

problem, the denial-of-death problem ofEarthsea, but the shadow is not personal or peculiar, 

but collective; it is the shadow of the whole culture of our era. This collective disease 

becomes a tyranny in which "The particularity of things is steadily lost to a meaningless round 
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of struggling, grasping, clutching at the necessities of life with no satisfaction in the 

attainment. Life becomes the 'same dull round' "(105). We can actually feel the dampness of 

that same round in the inhabitants ofLorbanerry, as Arren observes: 

'They are strange here,' Arren said. 'It's that way with everything; 
they don't know the difference. They complain about bad times, but 
they don't know when the bad times began; they say the work's 
shoddy, but they don't improve it; they don't even know the difference 
between an artisan and a spell-worker, between handicraft and the 
art magic. It's as if they had no lines or distinctions and colors clear 
in their head. Everything's the same to them; everything's grey.' (TFS 
86-87) 

It is interesting that just after Arren's observation, Ged asks the young prince: "What is 

it they are missing?" Arren said without hesitation, "Joy in life" (TFS 87). Lasseter offers an 

absorbing answer as to the reason why the joy is lost : 

The collective shadow creeps in through the whispering of the 
individual shadow. It plays in the craving for power, the demands, 
ofthe individual shadow, magnifying and empowering it through 
doubts about the value or reality of individual goals and the 
denigration of the job at hand as inferior to the promised reward. 
It demands we give up 'the names' in return for future immortality. 
(106) 

In The Farthest Shore, the loss of names and distinctions, the loss and dilution of mage 

powers, are all attributed to Cob, a great but fallen mage. Out of anger and vanity Ged had 

once challenged this renegade mage who had debased the summoning of the dead, and had 

dragged him to the wall that separates the land ofthe living from that of the dead. George 

Slusser, in his earlier essay, suggests that to an extent, this fallen mage is again Ged's shadow, 

since Ged is largely responsible for the man's actions. 

Ged's act of reprimanding Cob backfires, for Cob does not learn the intended lesson as 

Cob later tells Ged: "I was in Pain, after you, in your pride, thought you had humbled me and 
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taught me a lesson. Oh, a lesson you taught me indeed, but not the one you meant to teach. 

Then I said to myself: I have seen death now, and I will not accept it" (TFS 178). Cob has 

rewoven the Pelnish Lore and now begins turning people from the natural rhythm by offering 

them eternal life. And we know that even though Earthsea lives in a procured peace, the realm 

remains divided, for there is no central authority; there is no king on the throne. Thus without 

a central direction, men and islands fall easy prey to Cob who would be anti-king. Suzanne 

Reid explains this unnatural act of the anti-king to mean: "By opening the possibility of even a 

shadowy life after death, he is draining from Earthsea the magic, the joy of creation, and the 

will to live fully and passionately" (Reid 44) . 

What, then, is this collective shadow, both as it is perceived in the novel and in its 

symbolism of our times? Almost at the end of the novel, in the abyss of the dark land of death, 

Ged questions Cob: 

"What is life, Cob?" 

"Power." 

"What is love?" 

"Power," the blind man repeated heavily, hunching up his shoulders. 

"What is light?" 

"Darkness!" (TFS 179). 

According to Lasseter, the collective shadow of our age is despair, the loss of hope. 

To lose hope is more dreadful than loss offaith, for hope is more substantial: it contains the 

personal reality, "the substance of things looked for." Thus when hope is lost, the "essence" of 

life, of everything changes. Despair, then, is the shadow of the age of anti-faith. In our 

collective culture we are continuously "directed" by the theme of social reform to pursue the 

great call for "safety," and control over life in exchange for the end of suffering. We are 

reminded of Jung's suggestion that the history of western civilization, with its materialistic 

values, has been a collective attempt to ward off death and chaos with control and rationality. 
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Heidegger suggests, too, that we are in this dark age of abysmal despair because of our self

assertion based on man's scientific and technological realties. 

To escape the collective shadow's fear of death and the desire for safety and control, 

Lasseter suggests a twofold effort is required: "first, of identifying the source ofthe shadow 

effect and naming its error, and second, of restoring the true king -- educating and 

empowering the governing will" (108). I suspect that Le Guin, as the artist, is recommending 

that in order for the true king to really "possess" his throne, he must first fulfill the prophecy 

of the symbolic journey where he has crossed the dark land living and come to the far shores 

of the day. We are reminded of St. John ofthe Cross and the spiritual journey in his "Dark 

Night of the Soul" where he compares the soul to a burning log that gets blacker, looking 

abominable and ugly as it bums. Yet this burning process is essential to clear away the 

impurities so the soul can become one with the divine fire of creation. Le Guin's concept that 

one must confront his own darkness, to suffer the mountains of pain in order to arrive at the 

far shores of the day, to a new and transformed experience, to a resurrected vision, it is indeed 

an echo ofthe words of St. John: "The Night darkens the spirit, but only to illumine it." 
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Chapter IV 

Arren's Quest for Selfhood 

In the opening three chapters of The Farhest Shore, we understand that Arren and Ged 

are aware that their quest demands a significant separation from homeland, known associates, 

and social roles. It is important to note that on this journey, Arren has only Ged as a 

representative of human community and this singular influence does play a pivotal role in 

Arren's quest for selfhood. Elizabeth Cummins suggests: "Arren's coming of age is a journey 

toward both understanding the bond of trust and fealty with the other and understanding 

himself, for unless he 'turns clear around' and looks at the very desires he tries to repress, he 

cannot have a mature, honest relationship with the other" (52). Arren offers to accompany 

Ged who chooses him as a "fit companion," even though Ged has always traveled alone. 

Arren's initial concern is that he will fail Ged. Lasseter offers a focused synopsis of Arren's 

quest : 

The king that is to rule, the mature judgment, must have his 
attachments, his values, directed toward the right goals and worthiest 
models. In his long voyage with Ged, Arren is prepared for the goal 
by the steady stripping away of illusions from his expectations of life 
and the uncovering of spontaneous feeling responses. While Ged 
unravels a puzzle, using the boy's innocence and natural nobility as 
guide and lure to the criminal, Arren goes through what can only be 
compared to a purgation, a dark night, first of the senses, and the 
ofthe soul. (110) 

From comfort to bare necessity, Arren is immediately deprived ofthe physical 

amenities that he was born into, and quickly learns that he can, indeed, survive without these 

comforts, which he now perceives as mere distractions to his quest. Also, he is being removed 

from the illusion that there is civil order everywhere as evident in his well-ordered and 
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comfortable little island home. For Arren, the existence of evil is manifested in Hort Town 

with its poverty, drug addicts, thieves, fraudulent merchants, and slave traders. The reality 

that evil is part of the world ofEarthsea becomes his own reality when he is captured and 

expected to be sold as a slave. Another illusion is shattered when "his failure to save Ged from 

what he thinks are mere thieves deprives him of the twofold illusion of his own power or 

mastery: he cannot save Ged or outwit evil, nor can good intentions, 'meaning well,' achieve 

safety or defeat evil" (Lasseter 110). 

Arren's quest is further plagued by failure, weakness, and error. His failure to maintain 

guard while Ged questions the drug induced, mad ex-sorcerer Hare, results in Arren being 

drawn in a trance which results in his capture by slave traders after Ged is knocked 

unconscious. Ged does subsequently rescue the young prince. Arren's failure to provide 

adequate security is due to his inner weakness for he succumbs to the lure of the shadow that 

promises him immortality. Cummins views Arren's action as a step into adulthood in that 

Arren is no longer functioning as the dependent child to father-Ged, for he steps out for 

something he wants: "It is a step toward that which he must admit and confront, the dark side 

of himself, his potential for evil -- in this case his desire for something that violates nature" 

(53 ). 

From Hort Town Ged and Arren sail to Lorbanerry, a town once known for its fine 

silk. Here Arren discovers the importance of names, and of distinctions in the world of 

magery. More importantly he learns of compassion through Ged's kind treatment both of the 

old woman Akaren, and her insane son Sopli. But Arren's compassion does not come readily, 

for he is bewildered and offended that Ged should treat these outcasts with such feelings. He 

is unable to control his anger when Ged agrees to take Sopli with them: 

Without a word Sopli got down into the boat and crouched beside 
the mast, like a big unkept dog. At this Arren rebelled. 'My Lord!' 
he said. Sparrohawk turned, they stood face to on the pier above 
the boat. 
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'They are all mad on this island, but I thought you were not. Why do 
you take him?' 
'As a guide.' 
'A guide-- to more madness? To death by drowning or a knife in the 
back?' (TFS 92) 

There is a recurring theme of destiny in this novel, especially so in terms of Arren's 

destiny to be king ofEarthsea. Following the young prince's angry outburst at his lord, we 

sense the quiet patience and humility of the wiser, old man: "I need you, Arren; and you need 

me. For I will tell you now for I believe this way we go is yours to follow, not out of 

obedience or loyalty to me, but because it was yours to follow before you ever saw me; before 

you ever set foot on Roke; you cannot turn back from it" (TFS 93). 

Arren is still infected with the very disease that affects Earthsea, the desire for 

immortality. Cummins suggests that Arren does strive to suppress this desire to escape 

mortality, but this suppression results in dreams and nightmares that pressure him toward a 

self-awareness. Arren dreams ofbeing chained and being wrapped in cobwebs when he feels 

pressure to deny the dark side in himself Cummins offers an intriguing interpretation on 

Arren's dreams: "Although the dreams foreshadow his experience in the land of death, they 

also suggest Arren's powerlessness as long as he continues to deny his own potential for evil" 

(53). 

The young prince is still plagued with his inner demon as Ged, Sopli, and he sail away 

from Lorbanerry. Arren's fear and repression are intensified by Sopli's presence, for Sopli's 

own fears of death and his desire for immortality only serve to echo Arren's innermost 

thoughts. Thus Arren becomes infected with Sopli's insinuations, and coupled with his own 

doubts and fears, the young prince is sliding toward an abyss when he really begins to believe 

that Ged is taking them all to death. Arren has lost faith in his mentor. Lasseter explains 

Arren's distrust : "This betrayal of his deepest and truest love is a necessary deprivation of 

illusion and false images. It is a dark night of the soul, as even the most treasured images of 

what is valuable, what is real, what is trustworthy, are stripped away" (11 0). It is not difficult 
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to understand, or even sympathize with Arren for his mental and physical situation is 

overwhelming. Sopli has drowned, Ged seems to be dying, there is hardly any magic left, and 

Arren is but only seventeen years old, not yet equipped to deal with such spiritual, mental, and 

physical agonies. 

Arren's paralysis is so complete that he allows Lookfar to drift aimlessly; he half

heartedly tends to Ged's wound, and silently blames the wizard for his predicament. Le Guin 

accurately matches Arren's mood: "He watched dawn come over the quiet sea, where low, 

great swells ran colored like pale amethyst, and it was all like a dream, pallid, with no grip or 

vigor of reality. And at the depths ofthe dream and ofthe sea, there was nothing-- a gap, a 

void. There were no depths" (TFS 109). For Arren, future heir to the throne ofMorred, 

selfhood is a dungeon state of mind. Lasseter calls on the Christian mystic, St. John ofthe 

Cross, for this explanation: 

It would not be wrong to recall John of the Cross, again, describing 
the deepest point of the darkest night: 'The soul not only suffers the 
void and suspension of natural supports and apprehension, which is a 
terrible anguish, like hanging in midair, unable to breathe, but it is also 
purged by this experience' [The Dark Night of the Soul, 2.6.5]. And 
again: 'Added to this, because ofthe solitude and desolation this night 
causes, a person in this state finds neither consolation nor support in 
any doctrine or spiritual director ... he resembles one who is imprisoned 
in a dark dungeon, bound hands and feet, and able neither to move, nor 
see, nor feel any favor from heaven or earth' [2.7.3]. (111) 

Arren's personal quest swings in a "healing" direction when Ged and he are rescued by 

the Raft people. For both mage and prince this is a time of rest, of relief, where both body and 

spirit begin to heal. The weary have found comfort. It is during this rest stop that Arren is able 

to assimilate what has happened to him. Lasseter suggests that although Arren will not be free 

from all doubts and periods of despair, he has passed his personal nadir, his supreme test of 

will and courage. Arren's dark night of the soul proves to be the catharsis necessary for his 

emergence into a heroic manhood. We recognize a further maturity in Arren's character when 
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he admits to Ged both his earlier betrayal of his lord and his admission of love for his mentor. 

Lasseter offers an interesting take on Arren's admission of betrayal: "Ged knows better than to 

take that darkness at its face value as the substantiality it purports to be, and reads it rightly 

as: a stage ofthe way, a necessary purgation, even a 'felix culpa'. The acceptance of it 

however, the suffering of one's failure and humiliation, is crucial" (112). There is a father in 

Ged as he advises the young prince: 

Sparrowhawk reached out and took his hand in a hard grasp, 
so that both by eye and by flesh they touched. He said Arren's true 
name, which he had never spoken: 'Lebannen.' Again he said it: 
'Lebannen, this is. And thou art. There is no safety, and there is no 
end. The word must be heard in silence; there must be darkness 
to see the stars. The dance is always danced above the hollow 
place, above the terrible abyss.' (TFS 121) 

Arren now accepts and suffers, he begins to free himself from the power ofhis dark 

shadow, and is able to act despite despair. He learns from Ged the ability to filter out the 

insinuations that can fester and grow into disabling realities. We find a renewed Arren who 

saves the day, when in midsummer's night in the Long Dance, the singers of the Raft people 

stop in midsong, the chanter admits "I do not know the words. I cannot sing. I have forgotten 

the song" (TFS 128). The cancer ofEarthsea has now reached the people of the water. Ged 

encourages Arren to finish the singing, and indeed the young prince rises superbly to the 

occasion, singing the song of creation, the oldest song about the balancing of the dark and 

light, the making of green lands, and of the one who spoke the first words. It is important to 

note that so far Arren is not being groomed in any wizardry; his strength seems to come from 

his lineage, from the undeniable rights of kings. Thus this achievement of selfhood, to a great 

extent, is in direct relation to how much he can walk and conquer the path reserved for the 

test of kings. Arren is the mortal who must rely only on his own abilities; he is without the 

crutch of magery. 
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Arren and Ged leave the Raft people and sail toward Selidor, having been summoned 

by the dragon Orm Embar, who suggests, in his dragon language, that the enemy will be found 

at Selidor. The relationship between Arren and Ged has now matured to a higher level; Ged 

now sees the future king ofHavnor in Arren, and the young prince now bows to the wisdom 

and experience of Ged. The destiny of Arren's selfhood seems already sealed as we listen to 

Ged as he looks at the sleeping Arren: "I have found none to follow in my way. None but 

thee. And thou must go thy way, not mine. Yet will thy kingship be, in part, my own. For I 

knew thee first! They will praise me more for that in after days for anything I did in magery 

.. . II (TFS 156). 

As Arren and Ged approach Selidor, there is a shift in direction; Arren is now leading, 

Ged is following. In the dry land of the dead Arren leads Ged to Cob who takes them to the 

hole in the world. It is from a firmness of authority that Arren commands: "Let it be shut! " 

and Ged answers "It will be shut" (TFS 183). Ged closes the door, thus healing Earthsea of its 

evil. But this act of closure saps Ged totally of all his powers of magery. 

Arren's experience in the land of the dead represents his final encounter with the fear of 

his dark shadow. His actual encounter with the shells of people who were once alive, but are 

now void of reason and feelings, poses no threat to him. In a sense his confrontation can also 

be seen as an embrace of his shadow, and now that he has come to acknowledge death, his 

fear disappears. For Arren, selfhood ripens. As the novel draws to an end, we are aware that 

Ged now moves on a different spiritual plane. There now remains, however, one last great act, 

not of magery nor of spiritual power, but of will, of physical endurance and steadfastness: the 

duty of a king. Arren must now carry himself and the failing Ged through the mountains of 

pain to reach the far shore of day. Arren does carry the half-dead Ged over the stones of the 

mountains, having only his instinct as guide. Both prince and ex-wizard reach safely the other 

side of Selidor. Cummins offers this interpretation of Arren's "crossing:" "Crossing the 

mountains of pain symbolizes Arren's acceptance of pain and mortality as elements ofthe 

personal, social, and cosmic life he has come to understand" (55). However, even at this point 
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Arren is not aware that the world has been healed. Then he finds a small, black stone in his 

pocket that he figures must have come from the mountain ofPain. This incidental discovery 

triggers something in his being: "And he smiled then, a smile both somber and joyous, 

knowing for the first time in his life, alone, unpraised, and at the end of the world, victory" 

(TFS 191). 

From Selidor, Kalessin, the old dragon, parent of Orm Embar, flies Arren and Ged to 

Roke. It is a homecoming fitting for our heroes. As Arren descends, the dragon speaks, and 

for those who understood, the words were: "I have brought the young king to his kingdom, 

and the old man to his home" (TFS 195). 
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Chapter V 

Conclusion 

In our time of mass consciousness, we recognize the quest for selfhood demands a 

hero's struggle to define his individuality. Literature continues to glorify this quest, and yet, in 

the realities of our rational mode of thinking, the man who strives "to be one's own self," is 

often a pariah, an outcast, forced to live on the fringe of society, for he has chosen to leave 

the mass flock. It is by no accident that both Arren and Ged, having both achieved their heroic 

quests, live apart from the collective human abode: Ged alone in the silence of the forest, and 

Arren alone on the throne. One wonders about the need for this isolation. 

According to Cummins, the character of the artist can be compared to the character of 

Ged, who must have a fully developed sense of the self and who finds the journey into self a 

creative connection between the conscious and the collective unconscious. For Le Guin, in her 

earlier essay, she suggests that in order to reach others, the artist is forced to examine his own 

self, to plunge into his own being. We are reminded ofHeidegger's earlier line: "The salvation 

must come from where there is a tum with mortals in their nature." Le Guin continues that 

through the parameters of reason, the artist deliberately enters the irrational, and the farther he 

goes into himself, the closer he comes to the shadow of his other self 

My thesis has also examined death as the ultimate selfhood in which the acceptance of 

death is the prerequisite for the fullness oflife. In both novels there is the recurring theme of 

light and darkness, life and death which exist as complements of a heroic selfhood. It is the 

symbolism of light and dark, the confrontation between life and death, that, to a large extent, 

drives the quest for selfhood for both Arren and Ged. Indeed, "to light a candle is to cast a 

shadow" (WOE 44) can be seen as the metaphor that summarizes this idea. Charlotte Spivack 

offers an absorbing point of view in relation to the mythic features in both novels: 
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The name Earthsea in itself suggests a reconciliation of opposites, a 
balance of conscious and unconscious. The sea is not only associated 
with the unconscious but also with death, so that the sea journey to 
an island is at once expressive of a new level of self-consciousness of 
resurrection. Ged's integration with the shadow thus occurs at the point 
where land and sea meet and are one. (42) 

I have referenced Carl G. Jung and Martin Heidegger for their insights upon which this 

thesis is grounded. From Jung I have built around his "shadow" work, and from Heidegger I 

have drawn on his treatment on the abyss and the idea of the default of god. Rolin Lasseter 

has guided me through my treatment of the "collective shadow" of unfaith as the source of 

joylessness and despair in modern life as well as in Earthsea. In between I have tried to 

produce a parallel between Jung's "Shadow" self and the "Collective Shadow" projected by 

modern western society. To amplify this major theme I refer to my explication on Jung where 

he suggests that "the history of western civilization, with its materialistic values, has been a 

collective attempt to ward off death and chaos with control and rationality." This is a basis for 

the "Collective Shadow." For both Ged and Arren, individual maturation has been achieved 

only through painful confrontations with their "Shadows." 

Originally I had wanted to write about the "Abyss" in literature and had selected 

Heidegger as part of my thesis. Now that I have studied Le Guin and some parts of 

Heidegger, I find an interesting common ground between Le Guin and Heidegger. They both 

speak of the need to re-establish that "divine radiance" which prepares for the return of the 

holy. And so I allow this comparison to close off my thesis, on the ground that there is 

something "holy" here. 

On page twenty-two of this thesis, I had referred to Heidegger: "Heidegger suggests 

that the nature of man is forever touched by an unidentifiable presence, the presence of 

Being, of the Holy, but this presence remains unfulfilled in view of the fugitive god. It is in this 

vacuum of non-being that man is struggling to find a holy ground." I find this philosophical 

speculation paralleling that idea that the loss of the power of magic in Earthsea, which is due 
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to the absence of the of the rightful king, is not dissimilar to Heidegger's idea of "the fugitive 

god." I suspect Le Giun's Arren can seen more of a symbolic god/king figure returning to 

gather his flock. As an individual on a journey, I find the idea ofthe "divine radiance" 

powerfully convincing. For the last time ... Heidegger: 

The turning of the age does not take place by some new god, or the 
old one renewed, bursting into the world from ambush at some time 
or another. Where would he turn on his return if men had not first 
prepared an abode for him. How could there be for the god an abode 
fit for the god, if a divine radiance did not first begin to shine on 
everything that is? Long is the destitute time of the world's night. 
(92) 

And thus the forever question returns: Did man create God? Or is man only capable of 

preparing the divine abode? And is man's ultimate selfhood tied in with this preparation? 
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