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 This thesis examines the treatment of gay men and lesbian women through the 

multilayered lenses of the local Jamaican newspaper—The Gleaner, Dancehall music, 

and select works of Kei Miller, Kwame Dawes, and Staceyann Chin. The study is an 

exploratory one and as such its methodology is not confined to a prescribed model, but 

instead draws on a diverse range of theorists, some from postcolonialism, feminism, 

cultural studies, philosophy, Caribbean studies and more. This project’s intent is to add 

to the newly emerging canon on queer Caribbean identities by further exploring societal 

representations of gay sexuality.  The first chapter looks at the portrayal of Jamaican 

gay men and lesbian women through the public discourse of the Jamaica Gleaner. The 

second discusses the treatment of male and female homosexuality in the popular 

discourse of Dancehall music. The third chapter analyses the depiction of Caribbean 
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gay and lesbian sexuality through the recent works of authors Kei Miller, Kwame 
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INTRODUCTION 

My intent is to examine the discourse of sexuality in three areas of Jamaican 

society. The first being the public discourse on sexuality as reflected in the primary 

newspaper on the island; the popular discourse as illustrated by Dancehall music, and 

the personal discourse as depicted in the writings of three Jamaican authors, namely, 

Kwame Dawes, Kei Miller and Staceyann Chin. My objective is to analyze the different 

ways in which non-heterosexualities, specifically gay and lesbian sexualities are 

represented in these three discourses; particularly, I intend to explore the intersecting 

discourses of gender and alternative sexualities.  

My interest in analyzing these areas stems from the fact that, it was not until the 

last two decades, that the lives of gay Jamaican men and women became the object of 

some literary works including prose, poetry and novels. In 2008 an anthology was 

published entitled, “Our Caribbean: A gathering of Lesbian and Gay Writing from the 

Antilles.”
1
  Interestingly, this anthology was not published in the Caribbean but instead 

in the United States by Duke’s University Press. This tacitly implies that non-

heterosexuality has not been seen as an issue of importance worthy of publication by 

local printing presses in Jamaica. Nonetheless “Our Caribbean” brought together a 

series of long silent voices from the Anglophone, Francophone and the Spanish 

speaking Caribbean islands. Various authors in this work offer readers mini 

                                                 
1
 Thomas Glave, ed., Our Caribbean: A Gathering of Lesbian and Gay Writing from the Antilles 

(Durham: Duke University Press, 2008).  
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autobiographies of their lives or those of their friends, personal memories, notes on the 

need for gay activism, poems and excerpts from short stories. This compilation 

illustrates that gay and lesbian Caribbean identities are able to vocalize their presence 

primarily through numbers and are thus able to voice their experiences, strengths, 

weaknesses and fears through a collective voice.  The purpose of my paper is to add to 

the dialogue that was begun by several Caribbean citizens, by specifically examining 

the portrayal of gay men and lesbian women in three areas of Jamaican discourse, 

namely the public, popular and the personal. With regards to the public discourse of 

how gay men and lesbian women have been portrayed, my analysis will be based on 

how the Jamaican media, specifically the island’s main newspaper—the Jamaica 

Gleaner has played an active role in how these two specific communities have been 

portrayed in Jamaican society over the last decade.  I will also discuss the depiction of 

gay identities in Jamaica’s popular music genre—Dancehall, specifically the songs that 

have been released since the beginning of the current millennium. Lastly, I will examine 

the works of Kwame Dawes, Kei Miller and Stacey-Ann Chin in order to illustrate how 

Jamaican gays and lesbians have been treated within the personal discourses of these 

three authors.  Dawes, Miller and Chin’s work cannot be confined to a singular form as 

all of the following have produced some form of poetry, prose, short story and or 

fictitious novel. Indicative in their works is the confusion, pain, uncertainty, longing and 

sometimes a brief interlude of unbridled joy or relief that is characteristic of most 

Jamaican gay men and lesbian women. Dawes’, Miller’s and Chin’s connection to this 

marginalized group is not always particularly evident; however, all three have spent 

much of their formative years in Jamaica, a characteristic feature that repeatedly shines 



 

throughout their works as the names and vivid descriptions of streets, towns and the 

countryside are very much the same in current day Jamaica.  The fact that these three 

authors are not second, or third but rather first-generation Jamaicans, further gives 

validity to their fictional treatment of non-heterosexuality.  

Statement of the Problem  

While the Jamaica Gleaner has numerous articles and letters to the editor either 

denouncing or theorizing about homosexuality, local scholars have not used this 

particular newspaper to assess societal attitudes towards homosexuality in Jamaica. 

Using the island’s primary newspaper will offer some insight regarding the ways in 

which political and religious figures as well as the local citizenry publicly voice their 

opinions on gay and lesbian sexuality.  Appendix A offers a detailed listing of Gleaner 

articles for the following years 2004, 2005, 2006, and 2008. However, my analysis will 

focus more heavily on the coverage in 2004 and 2008. 2008 is of particular interest as 

this is the year Prime Minister Bruce Golding publicly stated that he would not elect 

homosexual members to his cabinet. The complete interview is provided in Appendix 

B.  

With regards to previous studies on Dancehall music, scholars like Donna Hope 

who touches on the issue of the blatant homophobia evident in numerous Dancehall 

lyrics, gay and lesbian identity do not identify this issue as their main focal point. 

Instead Hope spends a significant amount of time examining the site of the “Dance hall” 

as a place where masculinity is continuously reaffirmed.
2
  Carolyn Cooper is 

                                                 

2
 Donna Hope, Inna Di Dancehall: Popular Culture and the Politics of Identity in Jamaica 

(Mona, Jamaica: University of the West Indies Press, 2006b.)  
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particularly known for her scholarship on Dancehall music. However, rather than 

address the homophobia present in numerous dancehall texts, she defends the genre and 

its critics stating that most misunderstand the cultural aspects at work in dancehall 

lyrics.
3
 Joseph Farquharson, conversely, discusses the homophobic socio pragmatics 

evident in Dancehall.  His research examines the lack of politeness extended to non-

heterosexuals, especially as it relates to the condemnation of homosexuality and all that 

it symbolizes.
4
 However, given the fact that this particular author uses the site of the 

Dance hall to study politeness—this article is by nature a linguistic piece. Therefore it 

does not address the issue of whether or not gay men are given more space than lesbian 

women in Dancehall.  

With regards to the work of Kwame Dawes, Kei Miller and Stacey-Ann Chin, 

presently there is no scholarship on these three authors. This lack of scholarship is 

perhaps due to the fact that much of the work I intend to feature in my project 

comprises recent publications with one of the older works being published by Kei 

Miller in 2006 and one of the more recent publications by Kwame Dawes in 2009.  

Purpose of the Study 

One of the reasons I chose to critically analyze the portrayal of these two 

marginalized groups through the lens of the Jamaica Gleaner is due to the fact that this 

particular paper has been in existence since 1834 and is currently the island’s national 

paper. This particular paper has a certain credibility and standing in the eyes of the 

                                                 
3
 Carolyn Cooper, Sound Clash: Jamaican Dancehall Culture at Large (New York: Palgrave 

Macmillan, 2004).  

4
 Joseph Farquharson, “Faiya Bon: The Socio-Pragmatics of Homophobia in Jamaican 

Dancehall Culture,” in Politeness and Face in Caribbean Creoles. Varieties of English Around the World, 

ed. Susanne Muehleisen and Bettina Migge (Amsterdam: J. Benjamins, 2005), 34.  



 

Jamaican people that other fledgling papers of the past did not. One of the research 

questions specifically targets the Gleaner’s treatment of gay sexuality in 2004 and 

2008. By examining these two particular years, I will illustrate how print media has 

been instrumental in shaping a public discourse that does not present gay men and 

women favorably. In attempting to answer the first question posed, my analysis of the 

public discourse will demonstrate the varying levels of negativity with which both gay 

men and lesbian women are consistently met, as illustrated in newspaper articles and 

editorials. 

My purpose in choosing to further discuss the presence of gay men and women 

in dancehall music stems from the fact that few authors have discussed newly released 

dancehall music in the context of sexuality. Donna Hope’s work titled “Inna di 

Dancehall,” published in 2006, is one of the more recent publications on Dancehall; 

however several of the examples used were based on music from the 1990s to the early 

2000s, and the author merely made a passing mention of homosexuality.
5
 My discussion 

of the popular discourse namely dancehall music, will focus primarily on songs that 

have been released between 2000 and 2010 and how this particular decade has 

witnessed a rising popularity for homophobic musical lyrics. However in doing so I 

question whether or not gay men and women are equally portrayed in this popular 

discourse or if gay men are portrayed more negatively than lesbian women.  

Lastly, the works of Patricia Powell and Michelle Cliff are widely discussed in 

articles written by Nada Elia, and Aparajita Sagar. Sagar for instance, looks at the issue 

                                                 

5
 Hope, Inna Di Dancehall.  
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of HIV/Aids, as it is portrayed in Powell’s novel A Small Gathering of Bones and how 

the disease affected gay men in Jamaica during the late 1970s.
6
 Elia asserts that 

Queerness is a source of healing in Cliffs No telephone to heaven.
7
 Timothy Chin 

discusses sexuality in Claude McKay’s Home to Harlem and Banjo, two texts that were 

written in the 1920’s by a Jamaican born author who had migrated to New York.
8
 

However, the treatment of the gay and lesbian community in the recent works of 

Kwame Dawes,
9
  Kei Miller,

10
 and Stacey-Ann Chin

11
 has not been actively discussed 

by foreign or local scholars. The third section of my paper sheds some light on the 

pioneering work of these three authors, especially their decision to continue writing on 

an issue that has long been considered taboo in Jamaica.  

Research Questions 

In examining Gleaner articles from 2004 and 2008 I compare the portrayal of 

Jamaican gay men and lesbian women. Throughout the paper, the phrases “the Gleaner” 

and “public discourse” are sometimes used interchangeably. The Gleaner as a ‘public 

discourse’ is used when discussing the depiction of gays and lesbians. Newspapers, the 

                                                 
6
 Aparajita Sagar, “Aids and the Question of Memory: Patricia Powell’s A Small Gathering of 

Bones,” Small Axe 7 (2000): 28-43. 

 
7
 Nada Elia, “A Man Who Wants to be a Woman: Queerness as/and Healing Practices in 

Michelle Cliff’s No Telephone to Heaven,” Callaloo 23 no. 1 (Winter 2000). Accessed May 18, 2010, 

http://www.jstor.org.stable3299566 

  
8
 Timothy Chin, “Jamaican Popular Culture, Caribbean Literature, and the Representation of 

Gay and Lesbian Sexuality in the Discourses of Race and Nation,” Small Axe 5 (1999):14-33. 

 
9
 Kwame Dawes, Midland  (Athens: Ohio University Press, 2001). Kwame Dawes, A Place to 

Hide (Leeds, England: Peepal Tree, 2003a).  Kwame Dawes Impossible Flying: Poems (Leeds, UK: 

Peepal Tree, 2007).  

10
 Kei Miller, New Caribbean Poetry: An Anthology (Manchester: Carcanet, 2007a). 

11
 Staceyann Chin, The Other Side of Paradise: A Memoir (New York: Scribner, 2009).  



 

Jamaica Gleaner, in particular, are readily available to most Jamaicans and are still one 

of primary ways through which news of political, social and economic importance is 

disseminated.  In doing so I ask the following—Are Jamaican gay men portrayed more 

negatively than Jamaican lesbian women in the public discourse?  

The second chapter of my paper discusses the homophobic effects of Dancehall 

music in Jamaica. Similarly, I employ the term ‘popular discourse’ in my discussion 

and analysis of gay men and lesbian women in Dancehall music. I refer to this area as 

the ‘popular discourse’ due to the fact that the dancehall songs I will be using were 

released between 2000 and 2010, this music can be regarded as contemporary and is 

“popular” as dancehall has acquired both local and international acclaim. Dancehall is 

played at bars, parties and clubs throughout the island as well as used during political 

campaigns. Dancehall is undeniably “popular” at this point in time. Although those 

belonging to older generations may have heard some of these songs, the fact that gay 

and lesbian sexuality has provided dancehall artists with lyrical matter, is not only new, 

but a staple characteristic of dancehall music since the early 1990’s.  It has also become 

very ‘popular’ to insult another by referring to them as “a” gay, both within 

interpersonal relationships as well as lyrically, as illustrated by numerous dancehall 

artists. As such, my second question of interest is—does the popular discourse of 

Dancehall music provide gay men with more of a presence than that given to lesbian 

women?  

Lastly, I discuss the treatment of gay and lesbian men and women in the work of 

Jamaican identified authors, namely Kwame Dawes, Kei Miller and Stacey-Ann Chin. I 

will refer to this portion of my argument as the ‘personal discourse’. One of the 
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commonalities these three authors share is their decision to approach the subject of 

alternate sexuality. Dawes, Miller and Chin offer a more personal account of gay and 

lesbian identity. This does not necessarily mean their works are autobiographical; 

however, their treatment of sexuality has a more humane character than that presented 

by the public and popular discourses. My third research question revolves around how 

these authors explore the issue of non-heterosexuality. Specifically, I ask the 

following—how is the discussion of gay and lesbian sexuality in literature different 

from the public and popular discourses? Subsequently, do these authors explore 

sexuality in a way that provides gay men with more of a presence than lesbian women?  

Research Plan/Collection of Data 

The first section of the paper identifies and compares the presence of Jamaican 

Lesbians with that of Jamaican gay men by conducting an analysis of articles and 

editorials from 2004 and 2008 published by the island’s oldest and most widely 

circulated newspaper—the Gleaner.  Some of the previously mentioned scholars such 

as Timothy Chin, Donna Hope, and Carolyn Cooper, have discussed some of the issues 

surrounding the island’s gay and lesbian community, since the international 

controversy, sparked, by Jamaican Dancehall artist, Buju Banton. The discussion of 

dancehall as being a site for homophobic lyrics became a topic of discussion in 1993 

when Baton released the song titled “Boom Bye Bye”. This trendy tune in Jamaica 

caught the attention of international human rights activists, consequently the issue of 

Jamaica being a producer and supporter of blatant homophobia, became a popular topic 

amongst local and international scholars alike. However, it is questionable whether or 

not dancehall as a cultural site where various actors are able to illustrate their 



 

disapproval of any sort of alternative sexuality, would have become a subject of interest 

had the international community not become involved. Instead of looking at the 

country’s treatment of gay men and lesbian women from the perspective of international 

critics, lobbyists or human rights groups, I utilize newspaper articles from the Jamaica 

Gleaner in order to better illustrate how non-heterosexual people are viewed and 

brought into the public discourse of this particular paper.   

With regards to dancehall, as mentioned previously, some like Hope have 

sought to explain the Jamaican society’s response to homosexuality; and others like 

Cooper have defended dancehall’s apparent homophobia. This study attempts to 

continue where these scholars left off, by closely analyzing current trends in dancehall 

music. Specifically, available in Appendix C is a listing of approximately forty of the 

most popular songs of the decade that depict some sort of hatred, dislike or disapproval 

of non-heterosexuality. I also examine how authors Dawes, Miller and Chin explore 

alternate sexualities. I will be using a qualitative approach to analyze the 

aforementioned texts. Merriam asserts that this type of analysis allows for “description, 

interpretation and understanding” and that a generic qualitative approach “identifies 

recurrent patterns in the form of themes or categories.”
12

 I will be organizing my 

research around the recurring themes evident in the Gleaner, dancehall music and select 

literary works.  

Introduction to the Theoretical Framework 

Throughout my discussion I will draw from the works of Edward Said, Franz 

Fanon, Homi Bhabba, and Stuart Hall amongst others.  For instance, Edward Said is 

                                                 
12

 Sharon B. Merriam, Qualitative Research and Case Study Applications in Education (San 

Francisco: John Wiley & Sons, 1998), 12. 
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particularly known for his writings of the ‘other’ as discussed in his book Orientalism 

as well as throughout some of his later work like that seen in his collection of essays 

titled Reflections on Exile.
13

 However, Hall defines the ‘other’ in a unique way that 

distinguishes the experience of a Caribbean native from that of Said— a Palestinian 

American. For example, Hall describes identity as being formed: 

at the unstable point where the “unspeakable” stories of subjectivity meet the 

narratives of history, of a culture. And since he/she is positioned in relation to 

cultured narratives which have been profoundly expropriated, the colonized 

subject is always “somewhere else:” doubly marginalized, displaced always 

other than where he or she is, or is able to speak from.
14

 

Hall suggests that one’s identity is based on the connection between one’s own personal 

narratives and its relation to one’s culture historically. He further expounds on this by 

saying that the colonized subject (i.e. one who belongs to a culture whose norms were 

once fashioned by an outside entity), will forever be positioned whether physically, 

vocally and or emotionally in a constant state of displacement. While parallels can be 

drawn between the colonized subject and the ‘oriental other’ of which Said speaks, 

processes of identity formation are inextricably linked to the individualized nature of 

cultural narratives. It is for this reason, I choose to limit my discussion and focus 

                                                 
13

 Edward Said, Reflections on Exile and Other Essays (Cambridge: Harvard University Press, 

2000). 

 
14

 Stuart Hall, “Minimal Selves,” in Black British Cultural Studies: A Reader, ed. Housten A. 

Baker, Jr., Manthia Diawara, and Ruth H. Lindeborg (Chicago: University of Chicago Press, 1996a), 115. 

 



 

primarily on Hall’s adaptive use and description of the ‘other’, especially as it relates to 

his discussion of the ‘other’ as “the spectacle.”
15

 

 Another area that will be useful in examining my research questions is Hall’s 

work on the way deviants or deviance is treated in the media.
16

 In his argument he uses 

Geertz’s definition of ideologies that Geertz describes as “maps of problematic social 

reality.”
17

 Hall in turn uses this description in his discussion of culture and its 

relationship to ideology as he argues that: 

culture is knitted together by these overlapping, partially closed, incomplete 

mappings of problematic social reality. Such “structures” tend to define and 

limit the range of possible new meanings which can be constructed to explain 

new and unfamiliar events. In part, such normative structures are historical 

constructs, already objectivated and available as the informal social 

knowledge…they also exhibit varying degrees of “closure” and of “openness,” 

of coherence or contradictoriness…the process of amending and revising known 

definitions, or of constructing new ones, is a societal process, and like all 

processes in society, is “structured in dominance.”
18

  

In my discussion I intend to illustrate how the “informal social knowledge” 

characteristic of any culture, and its differing levels of open mindedness, affects the 

portrayal of gay and lesbian identities in print media, fiction and in dancehall music; 

                                                 
15

 Stuart Hall, “The Spectacle of the Other,” in Representation: Cultural Representations and 

Signifying Practices, ed. Stuart Hall (London: Sage Publications, 2003), 225-279. 

 
16

 Stuart Hall, “Deviance, Politics and the Media,” in The Lesbian and Gay Studies Reader, ed. 

Henry Abelove, Michele Aina Barale and David M. Halperin (New York: Routledge, 1993), 62-90.  

 
17

 Ibid., 81. 

 
18

 Ibid., 87. 
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and how these portrayals are indeed “structured” in a “dominance” such that the 

“militant political deviance” that Hall describes, is virtually incomprehensible at this 

time in Jamaica’s history. This portion of my analysis will detail political and social 

structures, both of which are steeped in religious beliefs, which continue to support the 

current treatment of gay men and women in the public, popular and personal discourses.  

Hegemony, Cultural Studies and Stuart Hall 

Cultural Studies focuses primarily on the ways in which meaning is given to 

certain areas like class, gender, race and sexuality that often have the ability to act as 

divisive factors in society. Hartley defines culture as: 

the sphere in which class, gender, race and other inequalities are naturalized and 

represented in forms which sever (as far as possible) the connection between 

these and economic and political inequalities…Culture is, then, the terrain on 

which hegemony is struggled for and established, and hence it is the site of 

‘cultural struggles’.
19

  

Antonio Gramsci, the early twentieth century Italian Marxist, is credited for being the 

first theorist to actively utilize the term ‘hegemony’ especially throughout his writings 

in prison between the years of 1929 and 1935.
20

 In describing hegemony Gramsci 

discusses the Italian political leadership and the difficulties faced in the early 19
th

 

century when the Italian State was attempting to rebuild the country after the 

devastating effects of World War I. It is in this context that he writes on the issue of 

                                                 
19

 Tim Sullivan, Key Concepts in Communication and Cultural Studies (London: Routledge), 71-

72. 

 
20

 Antonio Gramsci and David Forgacs. The Gramsci Reader: Selected Writings 1916-1935 

(NY: New York University Press, 2000), 17.  

 



 

“Class political leadership before and after attaining governmental power.” 
21

 Gramsci 

identifies that: 

“a class is dominant in two ways, i.e. ‘leading’ and ‘dominant’. It leads the 

classes which are its allies, and dominates those which are its enemies. 

Therefore even before attaining power a class can (and must) ‘lead’; when it is 

in power it becomes dominant, but continues to ‘lead’ as well…there can and 

must be a ‘political hegemony’ even before he attainment of governmental 

power, and one should not count solely on the power and material force which 

such a position gives in order to exercise political leadership or hegemony.
22

  

In the above excerpt, especially nearing the end, Gramsci uses the terms ‘leadership’ 

and ‘hegemony’ interchangeably. Therefore it stands to reason that hegemony is used to 

describe any sort of dominant group or individual that has the ability to influence and or 

wield power over others. The power in which Gramsci refers to, is not necessarily 

gained by coercive means such as military force; instead the hegemony or leadership 

Gramsci describes is one that comes through social, cultural and political influence.  

The concept of hegemony has been further explored and applied throughout a 

number of disciplines like those adopted by media, communication, film, social and 

political theorists all of whose work can be linked and included within the larger field of 

cultural studies. However, cultural studies as a field came into existence in the 1950s 

with the foundational works of Richard Hoggart and Raymond Williams, which further 
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led to the creation of the Birmingham Centre for Contemporary Cultural Studies.
23

 

Stuart Hall later succeeded Hoggart as the Centre’s director. Hall authored a piece that 

better describes Gramsci’s relationship to cultural studies. In this article Hall identifies 

that Gramsci “has a direct bearing on the question of ‘adequacy’ of existing social 

theories”; Hall cautions that Italy’s internal political turmoil at the time was the central 

reason for Gramsci’s writings, which Hall notes, “was intended to serve, not an abstract 

academic purpose, but the aim of ‘informing political practice’. It is therefore essential 

not to mistake the level of application at which Gramsci’s concepts operate”.
24

 

However, Hall asserts that Gramsci’s conception of hegemony is one in which:  

above all, cultural hegemony is made, lost and struggled over, gave the question 

of what he called the ‘national-popular’ such strategic importance. The role of 

the ‘popular’ in popular culture is to fix the authenticity of popular forms, 

rooting them in experiences of popular communities from which they draw 

strength, allowing us to see them as expressive of a particular subordinate social 

life that resists its being constantly made over as low and outside. 
25

  

Gramsci has been credited for actively using the terms ‘hegemony’ and ‘national 

popular,’ and as such, authors like John Storey use Gramsci’s study of hegemony to 

better describe the formation of British Caribbean culture as being the result of 

continued struggle and negotiation between the dominant Anglo minority and the 
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secondary groups.
26

 Brian Moore and Michele Johnson, however, argue that the process 

of creolization is much more complex than the negotiation between the dominant and 

subordinate groups, but is instead a contestation of several cultural traditions, some of 

which suffered from their own internal divides.
27

   Instead of solely applying Gramsci’s 

notion of hegemony this analysis pays close attention to what Hall describes as “the 

conundrums of theory, the things which Marxist theory couldn’t answer, the things 

about the modern world which Gramsci discovered remained unresolved within the 

theoretical framework of grand theory—Marxism—in which he continued to work.” In 

his discussion of the theoretical underpinning of Cultural studies, Hall later cites 

feminism as well as issues surrounding race as “specific”, “decisive” and “ruptural”.
28

 

First, he identifies that feminism emphasized the notion that the personal is political and 

how this premise sought to redirect some of the previous foci of cultural studies.  

Second, the perception of power, as Hall described, had expanded to incorporate 

various groups that had not previously been included in the traditional discourses of 

power and hegemony. Third, Hall acknowledges the “centrality of questions of gender 

and sexuality to the understanding of power itself.”
29

 Fourth, feminism challenged some 

of the theoretical foundations of cultural studies especially surrounding issues of “the 
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subjective and the subject”.
30

 Last, Hall states that feminism has contributed to the 

blurring of lines that had previously separated social theory, psychoanalysis and more 

recent cultural studies. Although scholars from the Centre for Cultural Studies saw and 

encouraged feminist work and theory in cultural studies, Hall describes feminism as, 

“the thief in the night, it broke in; interrupted, made an unseemly noise, seized the time, 

crapped on the table of cultural studies.”
31

 Because feminism had gathered the 

momentum that it did in the early 1970s, and proceeded to use its new found strength 

and influence, Hall identifies that feminism once had the ability to silence other 

hegemonic discourses. In this vein Hall states, “Talking about giving up power is a 

radically different experience from being silenced. That is another way of thinking, and 

another metaphor for theory: the way feminism broke, and broke into, cultural 

studies.”
32

 

While Hall identifies the feminist struggle in their attempts to challenge some of 

the theoretical underpinnings of cultural studies, Hall is no stranger to the great efforts 

needed in attempting to incorporate some of the issues affecting minority populations. 

Despite the internal conflicts and uncomfortable silences within the Center, some of 

which were directed towards ‘different’ areas of scholarship, Hall states that some of his 

own efforts and those of other colleagues, like Paul Gilroy, have been specifically 

geared towards incorporating questions of racial discrimination and its resistance, as 

well as the politics of race and culture.  
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  During my analyses of the public, popular and private discourses, I will continue 

to use Stuart Hall as he examines issues of culture, race, ethnicity and nationality not 

only in the context of his immediate surroundings—Britain, but he also uses the 

Caribbean, and specifically his native Jamaica, as a point of reference.  As mentioned 

previously, Hall subtly likens his own difficulties in getting racial issues on the Centre’s 

agenda to those faced by early feminist theorists. I will better explain the multifaceted 

nature of identity as exemplified by the concepts that define intersectionality as detailed 

in Black feminist thought, especially the works of Patricia Hill Collins,
33

 Audre Lorde, 

Kimberley Crenshaw 
34

, bell hooks, Barbara Christian and also Barbara Smith.  

Specifically, I will be using several of Collins’ books, her first titled Black 

Feminist Thought as well as some of her later work including Black sexual politics: 

African Americans, gender, and the new racism and also From Black power to hip hop: 

racism, nationalism, and feminism. Lorde’s discussion on The “Erotic as Power” as 

well as her work involving “Zami” will also be instrumental in my discussion. In 

addition, I will be employing Krenshaw’s argument on intersectionality. Hooks has also 

written extensively on race, representation and the ‘other’ in ways that complement 

some of Hall’s work; subsequently, I will be using Hooks in my analysis.
35

 Barbara 

Smiths piece titled The Truth that Never Hurts, discusses Black feminist criticism as it 

relates to Black fiction while also addressing the issues endemic within the larger Black 

heterosexual and Black Gay communities. Her insight will be particularly useful to my 
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analysis as I attempt to examine the portrayal of gays and lesbians in Jamaica and the 

societal attitudes towards them. Barbara Christian, however, uses literary criticism to 

discuss the major themes present in Walker’s The Color Purple, Lorde’s Zami, and 

Morrison’s Sula, among other major works.  

While looking at Black feminism I intend to simultaneously illustrate how 

Caribbean feminism bears some similarities to black feminist thought with regards to 

their treatment of race and class. However, black feminist thought, while not without its 

own internal issues, has also given a voice to gay and lesbian identities— something 

that Caribbean feminists have yet to do.  My purpose in aligning areas of black feminist 

thought with Caribbean feminism is based on the similarities they share with regards to 

their discussion of patriarchy and race. However, geographic location and culture plays 

a role in both Black and Caribbean feminists’ treatment of gay and lesbian identities. 

My intent here is not to point fingers nor am I trying to cast blame; in the body of my 

work, I intend to illustrate the numerous difficulties Caribbean feminists have 

encountered while trying to get their own work into the classroom.  

However, a brief description of the disconnect between some western feminisms 

and Caribbean feminist thought is worth mentioning. For most Caribbean feminists, 

gender in the Caribbean is explored primarily on the biological premise that the issues 

surrounding gender are based on the role of women as compared to that of men whether 

economically, socially or politically. Judith Butler’s argument that gender is a 

performance that is imposed on the body and is not necessarily based on biological 



 

determinants—is a stance that many Caribbean feminists disagree with.
36

 Patricia 

Mohammed identifies that local policy makers assert that gender ought to be “derived 

from the lived ways in which communities experience gender” instead of giving 

considerable weight to the various academic usages of the term.
37

 Subsequently, she 

defines gender as referring “discursively to the ongoing construction of masculinity and 

femininity, and politically to the social organization of sexual difference.”
38

  This 

suggests that as a Caribbean feminist, Mohammed uses gender to describe and to make 

sense of Caribbean masculinity and femininity in relation to each other— which 

arguably is the discussion of gender in its traditional sense, with the only difference 

being the exception that the discussion takes place in a Caribbean context.  Other 

scholars like Kempadoo
39

  and Alturi
40

 also recognize the sparse discussion of sexuality 

as a whole in Caribbean studies.  When theorizing about gender and thus masculinity 

and femininity, gay and lesbian men and women are rarely discussed in Caribbean 

academic circles since their sexual orientations are acted out in ways that are not in line 

with the traditional understanding of being male and female. As such, looking at gay 

and lesbian execution of masculinity and femininity has not been explored by most 
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Caribbean feminists, since gay and lesbian behavior does not neatly fit within their use 

of the term gender.  

Significance of the Study 

In addition to its white sandy beaches, its crystal clear waters and its overall 

tropical allure, Jamaica was the birthplace of Bob Marley and subsequently of Reggae 

music—a genre that acquired international recognition. However, its successor, 

dancehall does not share Reggae’s widespread appeal or approval of the international 

community largely because of the genre’s homophobic tendencies. This study is 

significant because it attempts to identify and understand the underlying reasons behind 

dancehall’s role as a potential instigator and/or as a barometer of homophobia among 

the lower classes in society. It will also explore why authors and activists like 

Staceyann Chin among others, explore non-heterosexuality primarily through the 

personal discourse of poetry, prose and fiction. Most importantly this work attempts to 

better understand how and why certain members of the Jamaican society, have turned to 

violence in an attempt to rid our nation of a non-heterosexual presence. The study’s 

significance stems from the fact that it is one of the first of its kind to approach the issue 

of gay sexuality through the analysis of newspaper reports, dancehall music and 

contemporary literary works.  

Definition of Terms 

There are several terms that I have used extensively while attempting to explain 

the purpose and significance of my study—ones that are at the heart of my research 

questions. Before continuing it is important to better clarify some of these terms. 



 

Jamaica Gleaner - Dating as far back as 1834, the Jamaica Gleaner is the oldest 

newspaper on the island. Its abbreviated form is just simply ‘the Gleaner’. Often times 

the Gleaner is taken as ‘gospel’, as its reports are rarely if ever challenged by the 

government or other local entities.  

Non-heterosexuality - While I am aware that this expression can be used to describe a 

wide range of sexualities including bisexuality, transgendered and queer amongst 

others, for the purposes of this paper, I will use this term when referencing gay men and 

lesbian women. 

Dancehall - “is the most potent form of popular culture. For Jamaica’s ghetto youth 

(the black lower class masses), from among whom comes its most creative artists and 

avid fans, dancehall is their favorite recreational form.”
41

 However, this music form has 

permeated most social strata in Jamaica, and is also widely enjoyed by middle and 

upper class youth.  

Session - Instead of referring to the site where dancehall is most often played as literally 

the dance hall, the site is referred to as a ‘session’. 

Sound Systems or Sounds - is used to refer to the group that supplies and is 

responsible for selecting and ‘mixing’ the various dancehall tunes. Often times these 

groups are known by specific names like Renaissance, Coppershot, amongst others.  

Deejay - usually male and is often a member of one of the aforementioned “sounds”, is 

responsible for alerting the crowd to certain nuances throughout the selection of 

dancehall songs being played. The Deejay engages the crowd by instructing participants 
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to dance, shout, wave etc. The Deejay is a pivotal figure and takes on a role similar to 

the much-needed Master of Ceremony at any wedding celebration. 

Public Discourse - is used to refer to any discussion of or relating to the local Jamaican 

newspaper known as the “Gleaner.” Throughout this thesis the term “Gleaner” will be 

used interchangeably with “public discourse”. 

Popular Discourse – is used to refer to any discussion of or relating to dancehall music, 

the dance hall or session. A session is the site where dancehall music is frequently 

played and enjoyed. The terms “dancehall” and popular discourse will also be used 

interchangeably. 

Personal Discourse - is used to refer to any discussion of or relating to the works of 

Kei Miller, Kwame Dawes and Staceyann Chin.  

Limitations 

In attempting to answer my three main research questions, I am aware of the fact 

that there is little research done in this specific area. Conducting additional interviews, 

with staff writers at the Jamaica Gleaner as well as contributors to this paper in order to 

better assess societal attitudes towards gay and lesbian men and women would certainly 

have been beneficial to this study.  However, given particular constraints this is not 

possible at this time. Interviews with Dancehall artists and radio personalities would 

have also been beneficial. However, an ethnographic study is worthy of future 

scholarship and I may attempt to do so in a later piece.  

Delimitations 

Using religion as a means of tying all three discourses together is a feasible 

approach of connecting the three discourses. However, religion is not an element in the 



 

research question at this time. And as such while worthy of future scholarship, this 

researcher will refrain from broaching the subject.  

Previous Academic Work on Jamaican Sexuality/Introduction 

to the Literature Review 

The literature I have encountered regarding Jamaican non-heterosexuality is 

very limited.  Some authors justify heterosexuality by demonizing its opposite.  

However, any sort of ambiguity regarding the issue is usually masked and presented in 

the form of prose, fiction, poetry or sometimes, semi-autobiography.  The few authors 

who openly discuss the issue of homosexuality do so behind a protective lens as their 

writings seek to support the existing homophobic attitudes that continue to afflict 

Jamaican society. Barry Chevannes is one such author.  He asserts and defends that, 

“heterosexuality is guilt free.”
42

 He further elaborates by expounding on the mythic 

sun/moon, male/female dichotomy.  The male represents the sun and the female the 

moon, “together they achieve the harmony of nature by fusing, through 

complementation, two distinct orders; day and night … Heterosexual intercourse is 

likewise a fusion of day and night.”
43

  While Chevannes has sought to explain the 

normalcy of heterosexuality, he has done so by alienating those who differ from the 

natural fusion mentioned above. Similarly, Winnifred Brown-Glaude in her discussion 

of gender and the role it plays in how the nation visualizes public monuments, states 

that Jamaican men and women are expected to behave in sexually opposite ways that 
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are in keeping with the nationalist discourse. By this she means that, “sexual 

reproduction signifies reproducing the nation, and as such heterosexuality, is highly 

valued.”
44

  

 Elisa Sobo in her work entitled “One Blood: The Jamaican Body” explicitly 

discusses the reasons most Jamaicans find non-heterosexuality repulsive.  Her writing 

does not attempt to defend the homophobic attitudes expressed by those she researched, 

but merely to detail their stance.  However, her writing is particularly indicative of some 

of the superstitious beliefs that many rural and or lower class Jamaicans share, one such 

example is the following, “The thing most likely to give homosexuals away (short of 

being caught in the act) is the fact that “sin” eventually wreaks havoc in and on the 

body.  Resultant ill-health bespeaks antisocial deeds.”
45

  There is this idea in Jamaica 

that one’s wrongdoings will affect one’s life either in a physical form by some sort of 

infection within one’s own body, or the body of one closest to the individual.  However, 

Sobo’s statement confirms that wrongdoing is not limited to murder, lies or deceit but 

also includes homosexuality.  She further elaborates on why battymen, the very 

derogatory Jamaican term for gay men, are ostracized and scorned.  She does so overtly 

by explaining that intercourse between men is unnatural due to the inability of the male 

body to rid itself of fluids resultant within intercourse.  This superstitious belief is 

linked to another belief present on the island—the affirmation that AIDS is a battyman 
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disease.
46

  While many of these misconceptions are spoken, it is wounding to read them 

on paper, as this further confirms the active role the Jamaican society plays in shunning 

gay men and lesbian women— regardless of color, family or social class.   

 Assuming an oppositional role from that of Sobo, Makeda Silvera, openly 

discusses the issue of the varying relationships women engage in with other women.  

She details the types of women with which her childhood was spent as well as the 

stories that were openly shared amongst women who were involved with other women. 

Her honest account outlines conversations she has had with her grandmother and 

mother regarding issues surrounding lesbianism as well as bisexuality.  While 

grandmother and mother share similar views regarding the morality of the author’s non-

heterosexuality, it is conceivably rare to have a conversation of this nature with close 

family—especially taking into consideration the generational gap.  Silvera’s 

grandmother with respect to the author’s non-heterosexuality asserted that, “I think you 

have enough experience in this to decide now to go back to the normal way.  You have 

two children.  Do you want them to grow up knowing this is the life you have taken? 

But this is for you to decide.”
47

  While Silvera’s grandmother does not necessarily agree 

with her granddaughter’s choice, it is not evident that she has ‘disowned’ Silvera or 

disrespects her in anyway.  However, Silvera describes her ambivalent emotions of both 

sorrow and anger; and instead describes herself as “feeling boxed in.
48

“ In a similar 
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conversation, Silvera spoke with her mother, who like her grandmother, also recounted 

stories of women who were either lesbian or bisexual.  Silvera’s mother asserted that, 

“there were many of those kind of women around.  But it wasn’t broadcast.”
49

  Both 

women affirm that, despite the whisperings of some, the community is somewhat 

favorable to such women if their private lives are not openly displayed in public.  

However, as is illustrated in the work by Sobo, this is not true for men.  Silvera’s article 

is one of the more outspoken works regarding the existence of lesbianism in Jamaica. 

“Tongues on Fire: Caribbean Lesbian Lives and Stories”
50

 is currently one of the 

few collections that offers short autobiographical information detailing some of the 

struggles of lesbian women throughout the Caribbean. Pulcheria Willie shares her 

experiences growing up as a lesbian in St. Lucia.
51

  Similarly, Gerri describes her early 

childhood in Antigua and her ability to come out of the closet once she migrated to 

Canada.
52

 Angela Richards also offers readers some of her earliest memories of 

growing up in Jamaica and her struggle to come to terms with her identity as a lesbian.
53

  

This collection is invaluable as it is the first of its kind specifically dedicated to the lives 

of lesbian women in the Caribbean. While these personal narratives are important, it is 

worth noting that many of the women featured in this compilation have spent a 

significant amount of time or are currently living outside of their native or birth 
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countries. Therefore some of the issues that Caribbean lesbians currently face—are not 

adequately discussed.  

“Our Caribbean: A Gathering of Lesbian and Gay Writings from the Antilles”
54

 

is another recently published work that is particularly dedicated to voicing the issues 

concerning lesbians and gay men in the region. This anthology brings together 

marginalized voices from the Anglophone, Francophone and Spanish speaking islands. 

It is interesting to compare the apparent differences but also the commonalities of queer 

identities throughout the Caribbean basin. However, the writings of Lawson Williams 

are particularly useful to my own research as he writes on the lack of gay rights and of 

the blatant homophobia in Jamaica.
55

 Another poignant piece is an article by Rosamond 

King, who comments on the apparent invisibility of Caribbean identified lesbians.
56

 

Similar to the “Tongues on Fire” anthology, “Our Caribbean” also details the lived 

experiences of Caribbean non-heterosexual identities; however, there are only a handful 

of articles that deal exclusively with the Jamaican gay and lesbian experience.  

“Piece of my Heart: A Lesbian of Color Anthology” brings together a collection 

of writings by lesbian immigrants across Canada and the United States.
57

 It is unique in 

the sense that the anthology has given novice writers a space of their own— one that 

may have been denied them had they tried to “come out” in their home country. 

Included in this compilation are the voices of African Canadian, Japanese Chinese, 
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South Asian, Pacifica/Asian, Malaysian, Samoan, Filipina, Chinese Caribbean, Filipina 

Spanish, Mexican, and Afro-Caribbean, as well as other women of mixed heritage.
58

 

While this compilation does not solely detail the lives and stories of Caribbean gays and 

lesbians, it does give insight into both the freedoms and the challenges that all minority 

lesbian women face while living abroad. 

Another useful resource is the collection titled “Freedom in This Village: 

Twenty-Five Years of Black Gay Men’s Writing”.
59

 Although most of the contributors 

in this piece are American, others like Thomas Glave and Assotto Saint have Jamaican 

and Haitian roots respectively. Nonetheless, the anthology offers works from 1979 to 

2005 and gives valuable insight on issues regarding race and sexuality during this time 

period. For instance Daniel Garrett writes about some of the concerns surrounding the 

difference encountered among Black gay writers.
60

 He acknowledges that race and 

sexual orientation do not necessarily guarantee unity in opinions especially as it pertains 

to how the Black, gay voice ought to make its presence known.  This lack of cohesion is 

also evident amongst the works of Jamaican authors who write on issues surrounding 

non-heterosexuality. Some like Rosamund King, Thomas Glave, Makeda Silvera, 

Gloria Wekker and Lawson Williams are comfortable proclaiming their sexuality and 

expressing the need for others to become more active. However, others like Michelle 

Cliff, Patricia Powell and Shani Mootoo, who are no less important, at times seem 

complacent behind the literary curtain that fiction provides. Irrespective of this Daniel 
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Garret reminds us that, “The language and form one decides to use are often influenced 

by what we refer to as society…literature embodies the myths and rituals which 

strengthen and weaken individuals, communities”
61

 Likewise, activism and awareness 

of sexuality especially in the Caribbean takes a variety of forms—neither one ought to 

be highly valued over the other. 

Jamaican Gay Men and Lesbian Women in Dancehall 

 Dancehall – colloquial descriptor of Jamaican dancehall music, swept across the 

island nation of Jamaica during the early 1980’s; the genre’s appeal secured a local and 

an international following.  Dancehall emerged from earlier music forms like ska, 

rocksteady and reggae. It is embedded in various aspects of the culture—the local 

newspapers, radio stations, street vendors, billboards and other advertisements make 

reference to dancehall culture. Lou Gooden offers a historic account of the island’s 

music detailing the early beginning of Mento and Blue Beat in the early 1950’s, Ska in 

the late 50’s and Rock Steady in the 1960s and of course Reggae which became popular 

in the late 1960s early 1970s.
62

 Dancehall was largely brought into existence by local 

Deejays, who at first imitated American Deejays who had gained popularity in 

American Hip-Hop. Unlike the earlier music forms, Dancehall is often times produced 

by electronic means and has proven relatively cheap to record and produce. While 

speaking glowingly of Mento, Ska and Reggae, Gooden asserts that dancehall music is 
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a current “fad” that “is made up of “one constant and annoying drum beat” and that it is 

“making a mockery of Jamaica’s Reggae music.”
63

  

 Irrespective of Gooden’s negative description of Dancehall, in this genre, he 

acknowledges that the role of the Deejay became increasingly significant; the Deejay’s 

importance and dancehall’s style in general was influenced by hip-hop/rap—which was 

an emerging musical art form popular among African American artists. However, 

despite this, the opposite is now apparent as dancehall is now influencing hip-hop. 

Norman Stolzoff speaks more positively of this genre in his book, Wake the Town and 

Tell the People: Dancehall Culture in Jamaica, describing dancehall as “a field of 

active cultural production, a means by which black lower class youth articulate and 

project a distinct identity in local, national, and global contexts; through dancehall, 

ghetto youth also attempt to deal with the endemic problems of poverty, racism, and 

violence.”
64

 While dancehall’s early beginnings were produced by the youth of the 

country’s inner cities, the music has permeated middle class and upper middle class 

settings. Stolzoff further asserts that the: 

dancehall performance has the capacity to fundamentally challenge Jamaica’s 

race-class hierarchy and the colonialist ideologies of white supremacy. Yet it 

also can reinforce the hegemonic structure when it promotes misogyny, the 

romanticization of violence [and] homophobia.
65
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 In most sessions there are usually several songs played throughout the course of 

the night that make homophobic remarks. Often the DJ is instrumental in highlighting 

the homophobic aspects of the songs. This has become a cultural component of the 

people gathered in a session and has also made its way into general Jamaican culture. 

Stolzoff aptly illustrates this as he asserts that: 

The most tried-and-true way of attempting to unite the crowd is through 

speeches that implore the crowd through imitation to adopt an all-against-one position 

against some stigmatized group.  For example, the selector [DJ] will say: 

 “all who hate batty men [gays], or informers [the enemies of ghetto solidarity], 

or the pope [the embodiment of Babylon] wave your rag or raise your hand.” … 

Since, no one wants to be associated with these despised groups, especially with 

homosexuals and “heathen,” most men follow the selector’s command.
66

  

Jamaican dancehall artist Beenieman sang a song entitled “Weh You No Fi Do”/ “What 

are you Not Suppose to Do,” which accurately illustrates Stolzoff’s observations: 

Wha u nuh fi do, fuck bottom (What are you not suppose to do? Fuck bottom) 

Wha u nuh fi do, suck bottom (repeat 5x) (What are you not suppose to do? 

Have oral sex).
67

 

This particular song engages the audience. Dancehall artist, Beenieman, asks listeners to 

repeat up to five times, the behaviors that are not considered socially acceptable. This 

introductory portion is sometimes invoked by the Deejay, in that the Deejay will start 

asking these questions with the last two lines of the intro played from the actual song. 
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The crowd is called upon to actively engage in this process by singing the lyrics.  

Because this is a popular song, audience members may salute the Deejay by positioning 

one’s fingers to imitate the outward look of a gun. This action is also symbolic of 

society’s hegemonic beliefs that homosexuality, in particular, should be punished. 

Curwen Best acknowledges that, “the idea of vernacular culture calls into presence its 

other, the official culture”. 
68

 However, with regards to issues surrounding 

homosexuality in Jamaican society it is almost as if the vernacular culture and the 

official culture are sometimes indistinguishable. Current Prime Minister, the Honorable 

Bruce Golding, was reported to have announced in Parliament that as a nation: 

We are not going to yield to the pressure, whether that pressure comes from 

individual organizations, individuals, whether that pressure comes from foreign 

governments or groups of countries, to liberalize the laws as it relates to 

buggery.
69

 

 I will return to the issue of the current buggery laws later. With regards to the 

Deejay and the artist’s attempts to unite the crowd by calling for imaginary gun salutes, 

Carolyn Cooper asserts that: 

References to guns in the culture of dancehall are not always intended to be 

literal … In recent times, this purely ritual gunfire has been replaced by the 

flashing of cigarette lighters as the preferred signal of the DJ/singer’s lyrics: a 

symbol of a symbol: the flash of verbal creativity (435). 
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Cooper argues that the use of gun play in dancehall music is purely metaphorical, rather 

than literal, and as such many dancehall songs are not necessarily calling upon listeners 

to kill non-heterosexuals.  

 Unlike its iniquitous fascination with gay men, Beenieman’s “Weh Yu No Fi 

Do”, makes reference to lesbianism but does not demonize this sexual preference.  

Instead the artist explicitly states that homosexual men are nasty due to their sexual 

acts. With regards to women, if two women are seen dancing together, some men may 

use their lighters or their cell phones to shed light on the dance moves in which the girls 

are engaging.  Some men in the vicinity may even clear a space for the two women to 

continue dancing. However, seeing two women dance facilitates the evident male gaze. 

There have been incidents at dancehall sessions where men have tried to get in between 

the two women, which essentially mimics, to a certain extent, the act of engaging in sex 

with two women.  

 From the previous example it is evident that heterosexual men exert substantial 

power within the Dancehall; however, in her analysis of the film titled “Dancehall 

Queen”, Wood asserts that this movie, “constructs the dancehall as a female-centered 

space, in opposition to the patriarchal structures of power and authority that define the 

ghetto.”
70

 Wood also acknowledges that the dancehall is a site where the modes of 

Western beauty are cast to the side, and where the female body of varying shapes, sizes, 

textures and ages are embraced, admired and appreciated. For this reason the dancehall 

may seem like the ultimate site where femininity is worshipped, the irony lies in the fact 
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that it is the Jamaican male’s concept of beauty that enables participating women in the 

dancehall to inhabit the space which they currently enjoy. Wood reiterates this point as 

she argues that the film, Dancehall Queen’s:  

retention of the vocabulary of patriarchy, in both the ideological conception and 

the visual presentation of the female performer in the dancehall, compromises 

the attempt to pose the dancehall as a subversive and liberating site for women 

within patriarchy, thus mitigating the revolutionary potential of this cultural 

space.
71

 

It is evident that both heterosexual and lesbian women in the dancehall are confined, 

albeit in different ways, to the restrictions imposed largely by a patriarchal society. 

Unlike Carolyn Cooper who argues that the dance hall is indeed a site of liberation for 

women as it allows them a self-conscious freedom of expression
72

; However, Kevin 

Frank challenges this stance as he argues the sheer “necessity of that [dancehall] 

performance is itself and indication of a lack of control”
73

 

 Sonjah Niaah identifies that the type of dance that occurs within the dancehall 

enables participants to rid “their mind of daily troubles, becoming devotees, not in a 

capitalist (post)modernity that disenfranchises, but in a somatic and kinaesthetic sense. 

As if they were ‘slaves to the rhythm’ that beat around them…amidst the social ills of 
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everyday Jamaica.”
74

 While Niaah does not deny that Jamaican society as a whole is 

homophobic, I question how much kinesthetic freedom non-heterosexuals gain when 

the playing of at least one song that instructs the audience to engage in a dance or an 

action that implores the demise of non-heterosexual individuals is practically 

guaranteed at any dancehall event. Ras Duke similarly argues that Dancehall music 

“simply is a reflection of the truth…the dejay simply sings about what is real. In 

Jamaica, it is a “Sex is big and guns rule” attitude. Therefore, this is what is sung.”
75

 

Ras Duke also acknowledges that Dancehall music also deals with the economic turmoil 

and the accompanying violence in modern day Jamaica. He also likens dancehall to 

reggae as he says, “just as how Roots Reggae sang about the truth of common injustice, 

Dancehall Reggae sings about the true appetites of the people.”
76

 The appetite that Ras 

Duke identifies is one that is not only centered on sex but also obsessed with the alleged 

unnaturalness of non-heterosexual sex. It appears that in Jamaican culture lesbian 

women and gay men are, in the words of Stuart Hall, “‘fetishized’—turned into… 

object[s]”.  Hall describes fetishism as a vehicle through which the realm of fantasy is 

entered such that:  

fantasy intervenes in representation; to the level where what is shown or seen, in 

representation, can only be understood in relation to what cannot be seen, what 
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cannot be shown. Fetishism involves the substitution of an ‘object’ for some 

dangerous and powerful but forbidden force.
77

 

However, instead of objectifying alternative sexuality in dancehall music, George 

Lipsitz asserts that men use dancehall music as a stress reliever due to the daily 

economic hardships faced and which seemingly they have no control over. As such 

dancehall music is used to reaffirm and reinvent male sexual privileges and male 

prowess to the point where dancehall music extols a sort of hyper-masculinity one that 

feeds off of the degradation of women and alternative sexualities.
78

 Conversely, Patricia 

Saunders reminds us that: 

the obsession with women’s sexual practices in Jamaican dancehall music is no 

less fanatical than the moral policing by religious organizations, that like the 

government, have outlawed abortion, homosexuality and sex work.
79

 

Saunders further acknowledges that in a country where both the church and the state are 

no longer able to offer moral and political guidance due to internal problems, it is 

popular culture in the form of dancehall music that fills this void.
80

 This notion of 

viewing gay men and lesbian women as tools or objects that provide lyrical matter for 

dancehall music will be discussed further in a later chapter. As has been discussed 

previously, much of the scholarship on dancehall music is based on its historical 

development and its relationship to its predecessor—Reggae. In addition to this, some 
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scholars have explored how the dance hall is used as a site of freedom, whether, 

politically, socially or verbally. However, this alleged freedom is one that reinforces 

heterosexual norms.  

Jamaican Gay Men and Lesbian Women in Fiction 

 Claude McKay is one of the better known Jamaican authors; he is often 

associated with the American Black intelligentsia of the early twentieth century. He left 

Jamaica and settled in Harlem in 1912 where he hoped to actively pursue his career as a 

writer.
81

  He became an active voice of the New Negro Renaissance, as one who wrote 

on political, social and literary matters. William Maxwell argues that, “no other writer is 

as closely linked to the invention of twentieth century black literatures across the 

Atlantic world, from Harlem, to the islands of the English speaking Caribbean, to 

Francophone Africa and its New World Relations.”
82

 McKay is one of the first 

documented Jamaican authors to deal with homosexuality in a fictitious way. However, 

it was not until his move to New York City that McKay was able to fully explore this 

aspect of his character and subsequently his writing. Wayne Cooper, author of McKay’s 

biography, stated that McKay for most of his life remained ambivalent about his own 

sexual preferences and that he “probably considered bisexuality normal for himself, if 

not all of mankind”
83

 Though McKay did not publicly acknowledge his sexuality, some 

of his poetry and verse made mention of one of his more passionate affairs. Cooper 
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identifies that, “McKay, like many homosexual writers of his day, did not seriously 

challenge the rule that such subjects were not to be discussed openly in creative 

literature.
84

“ As such two of McKay’s novels Home to Harlem, and Banjo, McKay is 

said to have constructed “a ‘homosocial’ world of men interacting predominantly with 

other men. This exclusively male domain is defined by the … musicians, hustlers, 

sailors, soldiers…cooks and waiters who typically populate McKay’s novels.”
85

 

Romance in Marseille is one of McKay’s unpublished manuscripts, ironically the one in 

which he writes most enthusiastically about queer sexuality. Prior to 2007 there was no 

scholarship that “addressed the multilayered queer black Marxism” in McKay’s 

writings.”
86

 Gary Holcomb took this opportunity to better explore the issue of Black 

Marxism and its intertwined relationship with queerness in McKay’s writings.   

 Apart from Holcomb’s recent scholarship, much of the analysis on McKay’s 

work is nostalgic in the sense that several African American authors place McKay as 

being a pivotal figure in the days of the Harlem Renaissance. More than anything else it 

is apparent that Black America has claimed him as their own, not so much because of 

his ambivalent sexuality or of the works referencing this particular aspect, but because, 

Black intellectuals are still involved in the quest for identity and an ideology, 

and under circumstances similar to those of the period through which McKay 

lived…The dilemmas and contradictions that accompany attempts to reconcile 

Marxism and black nationalism are as perplexing to the intellectuals of the 
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1960s as they were to those of the 1920s and 1930s…McKay came to grips with 

them earlier than any of the other [Black intellectuals], and his autobiography 

documents the processes of discovery, growth, inner conflict and 

disillusionment that all sensitive black intellectuals experience in a world where 

racism is a pervasive reality.”
87

 

 Authors Michelle Cliff and Patricia Powell also allude to and discuss non-

heterosexuality in their novels, prose and poetry.  One of the more poignant characters 

in Cliff’s novel, No Telephone to Heaven, is one who is described throughout the piece 

as Harry/Harriet.  For most of the novel he/she has not decided which role to assume.  

This novel illustrates the multifaceted nature of Jamaican society as it relates to how 

people deal with ambiguity.  Harry/Harriet is acknowledged as an ambiguous form from 

the very outset of the novel as he/she is described in the following way: 

Harry/Harriet, boy-girl, Buster’s brother-sister, half brother-sister actually, who 

was always strange, since childhood, they say, but everyone tolerates him, as if 

measuring their normalness against his strangeness.  He is only one, after all, 

one that nature did not claim. 

There are several nuances present in these sentences.  His effeminate ways, outwardly 

exhibited by his opening the first chapter in a pink bikini immediately labels him as 

different.  He is jeered and mocked; but, he is “tolerated”.  At this juncture, the people 

he associates himself with tolerate him perhaps due to the fact that these persons are 

students attending university, which immediately places them in the middle class.  They 

do not accept him for who he/she is, but do not resort to the type of behavior that is 
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more indicative of the lower class. If Harry/Harriet were to appear in a pink bathing suit 

within one of Jamaica’s inner city communities, he would have been further ostracized, 

beaten, perhaps even stoned.  

 Patricia Powell’s novel “A Small Gathering of Bones”, also illustrates how 

one’s own family can become a distant memory after discovering one’s sexual 

orientation.  Ian, a gay Jamaican is one of the main characters in the novel who falls ill 

with a set of collapsed lungs.  His friend Dale travels to St. Catherine to inform his 

mother.  Upon his arrival, Ian’s mother Mrs. Kaysen, refuses to journey from her front 

door to the chained gate to greet Dale, a new visitor to her home.  Instead, she demands 

that Dale speaks louder voicing his reason for interrupting her privacy. Dale proceeds to 

explain Ian’s present condition in the hospital.  Mrs. Kaysen responds in the following 

unfeeling manner, “When your child chose a course God didn’t cut out for him you dish 

him dirt … You wash your hands clean. You banish him from your life.”
88

 This 

provides another example of how sexuality has the ability to weaken or even destroy 

familial bonds.  While women played a particularly interesting role in Powell’s novel, 

she chose to center her book on some of the issues that gay men face in Jamaica. “A 

Small Gathering of Bones” is a well-written fictional story that had its roots in 

contemporary life in Jamaica.  

Chapter Summary 

Thus far I have presented the current scholarship available on sexuality as it 

pertains to dancehall music and fictitious literary accounts as well as several scholars’ 

interpretation of these works. However, there is currently no research that specifically 
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utilizes newspaper articles and editorials to better assess societal attitudes towards non-

heterosexuality. Chapter one presents the portrayal of gay and lesbian identities by the 

Jamaica Gleaner. In order to get a better grasp of how the Gleaner addresses non-

heterosexuality. Chapter two will present a sample of some of the more popular 

dancehall songs of the millennium that deal with the issue of gay and lesbian sexuality. 

Chapter three illustrates the differing ways in which Dawes, Miller and Chin depict 

sexuality in their writings.  
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CHAPTER ONE 

The Jamaica Gleaner: A Public Discourse 

The primary focus of this chapter is to answer the following question—Are 

Jamaican gay men portrayed more negatively than Jamaican lesbian women in the 

public discourse as illustrated by the Jamaica Gleaner? In answering this question, the 

chapter aims to provide a contemporary discussion of the treatment of gays and 

lesbians. Having combed through over 900 articles in the Jamaica Gleaner, this 

researcher found that two specific years remain memorable—2004 and 2008. The initial 

search began by identifying all the articles in the Gleaner archive that cited the words 

homosexual, homosexuality, gay and or lesbian at least once throughout the article. An 

increase in the number of articles and letters to the editor referencing the 

aforementioned terms was evident particularly during 2004 and 2008. Subsequently, the 

articles written during these years were tabulated by year, the titles of the 

articles/letters, were recorded and it was noted whether or not the article/letter had a 

prominent or marginal focus on homosexuality or the gay community as a whole (see 

Appendix A). Two years, namely 2005 and 2006, were also tabulated in order to 

illustrate the vast contrast between the number of articles/letters discussing the issue of 

homosexuality in these years, as opposed to 2004 and 2008.  An article or letter was 

identified as having a primary focus on homosexuality if a particular section of the 

piece was dedicated to that issue. However, if homosexuality was listed (as it 

commonly was) among other alleged societal ills like prostitution, abortion, and 
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gambling, then the article/letter was marked as having a marginal discussion of any of 

the issues concerning the gay community.  

 Often times the title of the articles/letters offered a fair indication of the 

succeeding discussion, hence, the decision to include the article/letter titles in the 

tabulated results of the appendix. The table also indicates whether or not the piece’s 

author is a reporter or staff writer for the newspaper, a contributor to the Gleaner, or a 

citizen submitting a letter to the editor.  As the table illustrates, there were a total of 147 

articles/letters in 2004 that even mentioned the terms homosexual, homosexuality, gay 

and or lesbian, 47 in 2005, 79 in 2006 and 123 articles/letters in 2008. From these 

results it is evident that both 2004 and 2008 had significantly more newspaper coverage 

on this subject than the three years in between these two seminal years. In exploring the 

research question, it is necessary to first examine why these two particular years stand 

apart from most the others of the last decade.  

There are several factors that may have contributed to the increased attention 

paid to the gay and lesbian community in Jamaica during 2004 and 2008. One such 

factor was the murder of Brian Williamson, an openly gay Jamaican man. He was 

murdered at his home in Kingston; however, the police treated the incident as a robbery 

instead of a hate crime due to a missing safe from Williamson’s apartment which was 

also ransacked.
89

 He was one of the founding members of the Jamaica Forum for 

Lesbians, All-Sexuals and Gays, (JFLAG), in 1998.
90

  This is currently one of the only 

organizations on the island that champions gay rights and offers counseling and support 
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to members of the gay community. Brian Williamson’s death actively fueled efforts of 

the international community especially organizations like Amnesty International and 

Human Rights Watch, both of which have written and have also encouraged the public 

to write letters to the prime minister urging the repeal of legislation that criminalizes 

same-sex relationships.
91

 Jamaicans both locally and abroad wrote letters to the editor 

commenting on the circumstances surrounding Williamson’s death. Human Rights 

Watch produced a publication in November of 2004 titled, “Hated to Death: 

Homophobia, Violence and Jamaica’s HIV/AIDS Epidemic”, the first section of which 

detailed Williamson’s murder. The rest of the report discussed the abuse of gay people 

by the police and by health-care providers, as well as the government’s need to improve 

policy protections for members of the gay community.
92

  

 Another event that took place in 2004 was the ordination of Gene Robinson, the 

first openly gay bishop in the Episcopal Diocese of New Hampshire; this decision 

greatly affected the wider Anglican community worldwide—and Jamaica is no 

exception.
93

 Letters to the editor were written concerning the immorality of 

homosexuals and the audacity of that particular diocese to ordain a gay bishop. 

Robinson’s newly gained position was perceived to have ignited the “gay debate”, the 

“gay controversy” and also the imposition of a “creeping imperialism”, as indicated by 

several correspondences printed in the Gleaner. Other pastors or spiritual leaders from 
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other Christian denominations also felt the need to publicly voice their disapproval by 

submitting both articles and letters to the editor. A Gleaner article titled “Outsiders 

can’t dictate Anglican agenda” was published; this suggests that the events taking place 

within foreign dioceses ought not to taint or affect the inner workings of the local 

branch of the Anglican Church in Jamaica. 
94

 The schism that followed not only 

provoked responses from those intimately connected to the religious community but 

also struck the nerves of some Jamaican psychologists, lawyers, politicians, media 

specialists and university professors many of whom made contributions to the Gleaner. 

One such example is an article published in August 2004 that chastised the psychiatric 

community for recognizing same-sex relations not as a mental illness but instead as a 

legitimate lifestyle or way of being.
95

 One particular correspondence written to the 

editor in December of that same year was chosen as letter of the day; the letter’s title, 

“Jamaica will never adopt the Gay agenda,” aptly indicates the seemingly popular 

stance of representatives of the Jamaica Gleaner as well as some of its subscribers.
96

  

Brian Williamson’s untimely death, the report published by the Human Rights Watch, 

coupled with Gene Robinson’s fairly new appointment as bishop, are all factors that 

have contributed to the increased Gleaner coverage during 2004 of same-sex relations 

and on homosexuality as a whole.   
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 With regards to the treatment of the gay community by the Gleaner, both 2004 

and 2008 share some commonalities. The way in which the Gleaner continued to report 

on the Anglican schism provides one such example. Bishop Gene Robinson’s civil 

union in 2008 to his partner of 20 years reignited both locally and internationally what 

various reporters and contributors labeled “the gay dilemma”.
97

  Mark Dawes, the 

religion editor for the Gleaner, reported on the 2008 Lambeth conference of Anglican 

bishops, however, it was clear both in the article’s title and in its concluding paragraph 

that Dawes, amongst others, had thought the internal turmoil within the Anglican 

church had gone on long enough as he writes, “There is no middle ground. There has 

been enough talk. Sometimes schism is far better than heresy.”
98

  The correspondence 

during those two years in one sense seemed to unite various segments of the population. 

Irrespective of the educational and socio-economic background of staff reporters, 

contributors and members of the local citizenry whose letters were published in the 

editorial, it is evident that the religious undertones often used to lament or discredit 

same-sex unions were printed with a distinct confidence—one only sharpened by the 

satisfaction of having the law on their side due to the government’s reluctance to repeal 

any anti-sodomy laws. In essence, regarding the internal affairs of the Anglican Church 

much of the same issues voiced in the Gleaner in 2008 were similar if not identical to 

the arguments made in 2004.  
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 The incident that significantly distinguishes 2004 from 2008 is the BBC 

interview between Stephen Sackur, the host of HARDtalk, and the Honorable Bruce 

Golding, Prime Minister of Jamaica.
99

 During the interview Sackur questioned Golding 

on the economic situation in Jamaica that has contributed to the widespread poverty and 

crime on the island. Efforts to alleviate rising poverty levels and the burgeoning crime 

rate have been hampered by the country’s massive debt amounting to approximately 

one trillion dollars.
100

 Nearing the end of the interview Sackur inquires whether or not 

crimes committed against people believed to be gay are investigated with the same 

fervor as any other crime. To this Prime Minister Bruce Golding assures both Sackur 

and those watching the interview that, such crimes against homosexuals will be 

examined with as much vigor as any other crime.
101

 In light of this Sackur further 

questions Golding on his own stance towards gays as the Prime minister was reported in 

2006 to have said, “Homosexuals will find no solace in a cabinet formed by me”. 

Golding explains that cabinet appointments are not an issue of rights but are instead a 

decision that every prime minister makes based on an individual’s ability to effectively 

cater to the needs of the Jamaican people. In essence, throughout most of the interview 

Prime Minister Golding attempted to evade directly answering any questions related to 

the political opportunities available to those of an alternate sexual orientation. However, 

as Sackur continued to prod the Prime Minister in an attempt to get a more concrete 

answer regarding the overall stance that non-heterosexuals have in Jamaican society, the 
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interviewer asked the following “Let me put it to you one more time: Do you in the 

future want to live in a Jamaica where a gay man or a gay woman could be in the 

cabinet?” To this Golding responds, “Sure the can be in the Cabinet—but not mine … 

Not mine … Not mine!”
102

 Needless to say this international interview fueled further 

discussion and debate in other news media on the island—the primary focus of this 

paper being the coverage in the Jamaica Gleaner.  

 The results of the BBC interview were reported in the Gleaner to have once 

again raised “the gay controversy”.
103

 As was mentioned in the BBC interview, 

Golding’s stance in 2006 on his refusal to have an openly gay individual in his cabinet 

had not changed in 2008. Even before the BBC HARDtalk interview in May 2008, it 

was evident in 2006 and also in an additional survey taken the February before 

Golding’s interview that many Jamaicans did not approve of politically active 

homosexuals. Gareth Manning, a Gleaner staff reporter, writes that Jamaica is known 

for being one of the more politically tolerant countries in the Caribbean basin; however, 

despite this, Manning reports that, “most Jamaicans would not support a known 

homosexual running for public office”.
104

  Manning’s report cited the findings of a team 

led by Dr. Ian Boxhill, professor at the University of the West Indies, whose research 

was conducted for the Latin American Public Opinion Project, (LAPOP), and as such 

involved participants from all over the Caribbean. Under Dr. Boxhill’s direction, the 

fieldwork was conducted with a sample size of 1, 595 people, some of whom were 
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educated at the tertiary level, others who belonged to the economically and politically 

advantaged classes as well as members of the rural communities. The study lasted a 

total of four months beginning in June of 2006 and ending in September of that same 

year. The results of this survey indicated that Jamaica scored a total of 73 points out of 

100 on the political tolerance index; this suggests that the island scored among the 

highest of fifteen other Caribbean countries for political tolerance. However, despite 

these optimistic results, 80 percent of Jamaicans responded negatively to the thought of 

an openly homosexual individual running for public office.
105

  

 For most Jamaicans the findings of Dr. Boxhill’s team does not come as a 

surprise, however, the BBC interview with Prime Minister Golding reminded the 

international community of the country’s intolerance of alternate sexualities. Locally, 

coupled with the recent happenings in the Anglican Church along with the BBC 

interview regained the public’s attention and assisted in rechanneling the media’s 

interest in discussing sexuality.  In some instances, the Gleaner is responsible for 

spearheading a moral diatribe geared towards the gay community; this is made even 

more apparent by the paper’s seeming willingness to publish contributions and letters to 

the editor that out rightly condemn homosexuality. One such example is a letter written 

to the editor in 2008 titled, “It’s so pretty, witty and gay”: It’s appalling!”
106

 another 

was titled, “Closet Maybe, Cabinet NO!”
107

 and yet another cautioned readers by stating 

“Beware Sodom and Gomorrah ahead.”
108
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In addition to the published responses of contributors and devout Christian 

followers alike, this alleged “gay controversy” further prompted the newspaper’s active 

role in taking a survey in order to better assess the views of the wider Jamaican public. 

Approximately one month after the Prime Minister’s interview on the BBC, the Gleaner 

had published the findings of a nationwide poll that indicated the continuing intolerance 

for homosexuals. The survey was conducted in 84 communities across the island’s 14 

parishes and it indicated that of those that responded 70 percent believed that 

homosexuals “should not be entitled to the same basic rights and privileges enjoyed by 

heterosexual Jamaicans”.
109

 The Gleaner also reported that Golding’s stance on 

homosexuality, while meriting the disapproval of the international community—had the 

reverse effect locally. According to the poll previously mentioned, 45 percent of those 

that responded said they are more likely to vote for Golding and his political party 

based on his stance towards gays.  The report also found that 26 percent of respondents 

who had previously identified as supporters of the Opposition, the People’s National 

Party, stated that Golding’s position on homosexuality would positively influence their 

decision to vote for the Jamaica Labor Party, which Golding currently heads.  Others 

like Alliston Harpaul, submitted letters to the editor congratulating the Prime Minister 

on his handling of the interview questions thrown at him by HARDtalk host Stephen 

Sackur.
110

 For some, this incident highlights the Prime Minister’s moral propensity, 
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which in turn reflects the kinds of issues that may or may not influence his political 

decisions.  

If One Is Not Straight One Is Homosexual 

 It is evident that the Gleaner’s coverage on the societal attitudes towards gays 

was triggered by certain factors, one of the first being the murder of Brian William son, 

the publication of the Human Rights Watch document, as well as the internal rift 

present in the Anglican church due to the controversial appointment of Bishop Gene 

Robinson, all of which took place in 2004. While the alleged issue that continued to 

afflict the Anglican Church remained under discussion four years later in 2008, it was 

Golding’s blatant refusal to grant a gay individual a position in his cabinet that placed 

the issue of gay rights or lack thereof as a point of interest in the local paper. The 

newspaper’s coverage of the aforementioned concerns lends itself to the initial 

question— Are Jamaican gay men portrayed more negatively than Jamaican lesbian 

women in the public discourse as illustrated by the paper’s publications in 2004 and 

2008? While one could argue that the simple answer to this question is “yes”, given 

certain cultural and political factors, the law being an example, that specifically 

prohibits buggery, a colonial term used in the legislation that outlawed any sexual 

intimacy among men and or animals, based on the research done of these two years it is 

evident that if one is not straight—one is simply homosexual.  

In the initial search to locate Gleaner articles that mentioned the issue even 

marginally, when attempting to identify pieces that used the terms “gay” and or 

“lesbian” the results yielded were far less than the searches that utilized the words 

“homosexual(s)” and “homosexuality”. As is illustrated in the tabulated results of 
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Appendix A for instance. In 2004, Gleaner archive search yielded approximately 233 

results that made mention of the terns “homosexual(s)” and “homosexuality”, in 

contrast 163 results used the term “gay” and only 63 results referred to homosexual 

women as “lesbians”.  There exists some overlap between these numbers.  In other 

words, some if not all of the 163 or the 63 articles/letters that mentioned either the 

“term” gay or “lesbian,” contribute to what this researcher would argue, as the whole 

community best exemplified by the search carried out using the terms “homosexual” 

and “homosexuality.”  In essence, there is reason to believe that the Gleaner does not 

necessarily portray gay men more negatively than lesbian woman but instead refrains 

from overtly distinguishing between gay and lesbian, much less any other alternate 

sexualities like bisexual or transgendered. If and when the term “gay” is used by staff 

reporters or contributors, it is not only used as a collective term to represent the entire 

non-heterosexual community, but it is also used in a way that suggests the writer is  

“open minded” enough to substitute the term “homosexual” with “gay”.   

In reviewing the articles printed in 2004 and 2008, several pieces written by 

staff reporters made the point of using the term “gay(s)” in the article’s title. The 

following provides a brief listing of articles written by staff reporters and whose titles 

employ the term “gay(s)”: Gays take offence with PM again; Golding talks about 

policing gays; Golding and the gays; Gay lobby rebuked: church says won’t accept 

homosexual lifestyle; PM’s BBC interview raises gay controversy; No to gays running 

in public office survey; Newsweek bats for gays; The gay uprising in the Caribbean; 

Anglicans meet to discuss gay issues; ‘What JA wants’: Church, gays, divided on BBC 



 

interview; Poll finds continued intolerance for gays.
111

 After careful study of the 

articles in 2004 and 2008 it is apparent that when writing about the non-heterosexual 

community the most commonly used terms are “homosexual(s)” and “gays”, both of 

which are supposed to be all encompassing in nature and representative of all other 

sexualities except heterosexuality. 

While there are instances throughout the time period under study, where the 

issues concerning gay men are distinguished from those pertaining to lesbian women, I 

argue that the Gleaner has been instrumental in not clearly differentiating between the 

two groups. This suggests that neither gay men nor lesbian women are given any sort of 

differential treatment, at least when the news makes reference to these two 

communities. The responsibility of any editor or editing team is to sift through the 

letters and contributing articles sent to the newspaper for publication. It is also the 

paper’s responsibility to present any material concerning the non-heterosexual 

community in an unbiased way that neither reflects the views of any one group nor 

should the content have the facade of equally catering to the alleged “two sides” of any 

issue, when instead even the ability to accurately portray that comes under question. 

The Gleaner is instrumental in publishing content that in a sense provides readers with 

the kind of material that could be considered “politically incorrect”. For instance, 

instead of having a staff reporter offer a moral diatribe specifically geared towards the 
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non-heterosexual community, the Gleaner instead prints regular contributions by well 

known religious figures, like Father Holung
112

 and Peter Espeut.
113

   

Traditionally in free Jamaica of 1838, it was the Christian missionaries that 

pleaded on the slaves’ behalf that they might be educated. From as early as the days of 

slavery it became the Christian moral imperative to educate the dark and ignorant 

masses, and as such, “the government’s decision to leave the education of the people in 

the hands of the clergy created the conditions for a “moral education”.
114

  Schools were 

soon built and many of its teachers belonged to a variety of religious orders. Up until 

the 1970s and 1980s many schools throughout the island were run by specific religious 

denominations. Louis Althusser, a French Marxist philosopher, implicates educational 

and religious institutions as key examples of the ideological social apparatus, whose 

skillful application is at least as effective as is that of repressive means such as the 

police and military. It has always been the responsibility of the parents and the teachers 

to assist in instilling the upcoming generation with the socially acceptable values of the 

day. While the issue of non-heterosexuality has become a public issue discussed in the 

newspaper, in politics, in literature and in popular culture, it is evident that some 

Gleaner editors have reservations about these issues and in turn continue to allow the 
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traditional authorities like spiritual leaders, psychiatrists and family therapists to voice 

their opinions on the matter. However, as Foucault notes:  

disciplinary power became an “integrated” system, linked from the inside to the 

economy and to the aims of the mechanism of which it was practiced. It was 

also organized as a multiple, automatic, and anonymous power; for although 

surveillance rests on individuals, its functioning is that of a network of relations 

from top to bottom, but also to a certain extent from bottom to top and laterally; 

this network “holds” the whole together and traverses it in its entirety with 

effects of power that derive from one another.
115

  

Foucault acknowledges that, “disciplinary power is an integrated system” whereby 

channels of power are interlinked in a way that in turn feeds off of itself.  Likewise, I 

argue that Gleaner editors, religious and medical authorities simultaneously work off of 

each other to ensure that homosexuality is mitigated—irrespective of the individual’s 

gender. The two years under study reveals that it is irrelevant whether a man is gay or a 

woman lesbian; in the Jamaica Gleaner if one is not straight one is homosexual.  

The Inability to Name Results in Silencing 

 One of the main characteristics that distinguishes the newspaper correspondence 

from dancehall music, which will be discussed in the next section, is the fact that most 

Gleaner articles refrain from using the more common terms in Jamaican Creole that 

denote the homosexual individual. “Batty man”, “batty bwai”, “chi chi”, and 

“sodomite” are more common in Jamaica, however, dependent on the Caribbean island 
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there are other names attached to refer to non-heterosexual people.
116

 The fact that 

contributors and staff reporters alike abstain from using the more colloquial terms can 

be viewed as a double edge sword. On the one hand publications are printed with the 

understanding that ‘politically correct’ language is adopted with the usage of 

“homosexual”, “homosexuality”, “gay” and or “lesbian”. However, on the other hand, 

the research done on 2004 and 2008 indicates that the terms “homosexual” and “gay” 

are preferred to refer to the entire non-heterosexual community. At this juncture, it is 

worth asking—if newspaper articles were to make use of the colloquial terms, despite 

their derogatory connotation, would this still have the silencing effect that the terms 

“homosexual” and “gay” currently exude? This plays a role in the overarching research 

question of whether or not gay men are portrayed more negatively in the Jamaican 

Gleaner than lesbian women, as both groups are lumped into the homosexual category 

and subsequently silenced.  

 Though the scope of this research focuses primarily on the last ten years and 

more specifically on 2004 and 2008 for reasons already explained, Lawson Williams 

discussed in detail a 1998 article titled, “J-FLAG Must Cool Down its Homosexual 

Heat” in which he also faces the issue of silencing. From this article the author, Mark 

Wignall, a Jamaica Observer Columnist, is reported to have said, “Jamaicans expect 

homosexuals to be quiet as they indulge their ‘whatchamacallit’. Jamaicans expect them 

to be ashamed, remorseful, penitent and retiring. None of us want them to take their 

song and dance routine to the National Arena or to Jamaica House.”
117

 Williams is 
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correct when he argues that the any issues concerning the gay community must never 

enter the public sphere in a way that gives the issue “any political legitimacy” or any 

real “tangible form”.
118

 This further illustrates how the regular circulation of 

newspapers is instrumental in silencing the non-heterosexual community. Williamson 

also makes note of the fact that, with the burgeoning crime rates, the rising poverty 

levels and also the lack of jobs and economic opportunities, gay rights does not even 

come close to being a priority much less a human rights issue. However, this is 

problematic for a number of reasons, only one of which I will touch on here because of 

its relationship to an occurrence in 2008 one of the years under study.  Silencing affects 

s self-worth and self-validation; it has the effect of negating one’s being. Williamson 

identifies that, “the failure to validate persons in their difference and treat them with 

respect affects self-esteem, and ultimately jobs. If the quality of human resources is 

crucial to productivity, then clearly a diminution in value of gay employees is inimical 

to production.”
119

 

Similarly, the recent stance of the Prime Minister on the BBC interview, where 

he out rightly stated that he would have no openly gay person in his cabinet, has the 

potential to hurt gays in the work place as one contributor pointed out in a letter to the 

editor.
120

 Colin Barnett, President of The Human Resource Management Association of 

Jamaica (HRMAJ) wrote to the Gleaner voicing his concern that Mr. Golding’s 

statements “may encourage organizations to discriminate against homosexuals in the 
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recruitment process or at the work place”.
121

 The BBC interview with Prime Minister 

Golding and the subsequent newspaper coverage has further assisted in silencing the 

non-heterosexual community. Because of the PM’s vocal intolerance employers can 

now cite the prime minister as an authoritative source for not hiring someone on the 

grounds of their sexual orientation, especially since Prime Minister Golding refuses to 

select openly gay people for his own cabinet. In essence, one cannot say that one is gay, 

lesbian, bisexual, transgendered or anything but heterosexual without the fear of being 

silenced in some way; silenced by the church; silenced at the work place; silenced by 

family; silenced by the law; all of these come together to publicly voice their public 

disapproval via the Jamaica Gleaner. As much as any marginalized group would like to 

heed bell hook’s words some are waiting for an amicable time and venue:  

“Moving from silence into speech is for the oppressed, the colonized, the 

exploited, and those who stand and struggle side by side a gesture of defiance 

that heals, that makes new life and new growth possible. It is this act of speech, 

of “talking back,” that is no mere gesture of empty words, that is the expression 

of our movement from object to subject—the liberated voice.
122

 

The inability to name indeed results in silence, at least in Jamaica this is the 

case. However, there is growing evidence that other islands across the English, Spanish 

and French speaking Caribbean are less stringent when it comes to societal attitudes 

towards homosexuality. For instance a Grenadian Sociologist, Claude Douglas, recently 
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published a book titled, “Homosexuality in the Caribbean: Crawling out of the Closet”, 

in which he argues that homosexuality could become an accepted way of life in 

Grenada.
123

 As she remembers her Aunt, Audre Lorde points to one of the reasons why 

historically this particular island has at least a tolerance for lesbianism: 

Aunt Anni lived among the other women who saw their men off on sailing 

vessels, then tended the goats and groundnuts, planted grain and poured rum 

upon the earth to strengthen the corn’s growing, built their women’s houses and 

rainwater catchments, harvested the limes, wove their lives and the lives of their 

wives together. Women who survived the absence of their seafaring men easily, 

because they came to love each other past the men’s returning…Madivine. 

Friending. Zami. How Carriacou women love each other is a legend in 

Grenada, and so is their strength and their beauty.
124

.  

The legend involving the women of neighboring island Carriacou, is a mystery but one 

that is not challenged or actively threatened.  

 While Grenadian societal attitudes towards homosexuality may be slowly 

changing, efforts to rescind any laws affecting the gay community are still questionable. 

However, in 2008 Panama repealed its 95 year old sodomy law as a result of the efforts 

made at the International Aids Conference held that year in Mexico City. Some of the 

research presented at the conference indicated that the global AIDS epidemic played a 

decisive role in Panama’s decision to repeal its antiquated sodomy laws.
125

 This is not 
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the case in countries like Haiti, the Dominican Republic and Jamaica. Jamaica is one of 

eighty-six countries in the world that criminalizes male to male sex (MSM). Dr. 

Saavedra Lopez Head of the National HIV/AIDs Program in Mexico City says 

criminalization of MSM is a major contributing factor towards the AIDS epidemic.
126

  

Irrespective, of the colonial entity, whether a product of Spain, France or Great Britain 

there exist similarities and differences in the ways the Caribbean nations came to 

fruition. Some former British colonies like Grenada are more tolerant of alternate 

lifestyles, as are some former Spanish speaking colonies like Panama. Stephen Murray 

identifies an aspect of Latino culture that is not necessarily present in an African-Anglo 

based society like that of Jamaica.  Once a man’s sexuality is not questioned in the 

sense that he has no problems acquiring and satisfying women, it is acceptable for that 

man to occasionally have intimate encounters with other men, especially with the 

understanding that a hole is a hole. As Murray further describes,  

Topping other men (usually verbally or symbolically, but occasionally 

physically) is central to machismo, perhaps as important as maintaining the 

subordination of women. As Lancaster
127

 explained, machismo… Machismo, 

then, is a matter of constantly asserting one’s masculinity by way of practices 

that show the self to be “active,” not “passive”… As a gestural system, 
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machisimo has a steep temporal dimension, and yesterday’s victories count little 

for tomorrow.
128

  

Murray’s description of Machismo, accepting the Hispanic male’s physical intimacy 

with another man, is one that I would like to extend to some Jamaican males. Murray 

identifies that in several Latin American societies Masculinity greatly suffers when a 

man loses face whether by gossip or publicly in front of others. Jamaica’s intolerance 

towards the gay community is similarly an issue of machismo.  

It is still undecided whether machismo is “inner directed, or other-directed 

approval-seeking performance, there are elaborate collusions to avoid questioning 

appearances that could easily be challenged, and not to see deviance (in gender, sexual 

behavior, or other sites of deviance).”
129

  In discussing this notion of machisimo, I 

return once more to the BBC interview with Prime Minister Golding and the succeeding 

news paper coverage. Murray notes that saving face is critical in preserving ones 

masculinity. But the issue at stake here is twofold. On the one hand had Mr. Golding 

answered differently his machismo and subsequently his credibility as a leader in the 

eyes of many Jamaican men could have been questioned.  On the other hand there are 

other citizens like Horace Levy, while acknowledging Golding’s capacity to lead, 

“Golding was bold and emphatic, in his appearance on BBC’s HARDtalk, and 

Jamaicans love that kind of performance. What disappointed was that he bowed to 
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public opinion, that he was led, rather than leader.”
130

 Levy like Murray points to the 

importance of the performance aspect in maintaining machisimo, a characteristic feature 

of Mr. Golding’s response to the questions posed. Irrespective of his own personal 

beliefs regarding alternate sexualities, Mr. Golding performed in a manner befitting that 

of most conservative Jamaicans. In praise of his handling of the interview, several 

letters written to the editor congratulated the Prime Minister on his unwavering stance 

against repealing any sort of legislation having to deal with homosexuality. One such 

letter by Alliston Harpaul enthusiastically stated, “I am very proud to be a Jamaican 

today after Prime Minister Bruce Golding’s stance on homosexuals. As a PNP member, 

I am proud and honored to have him as my prime minister. Good job Bruce…Let’s keep 

our buggery law firm it’s the Jamaica Christian and Rastafarian culture. It is who we 

are. No apology.”
131

 

 Needless to say there were mixed feelings regarding the prime minister’s retort 

that May evening in 2008. A poll taken by the Jamaican Gleaner indicated that his 

responses should not affect his re-election campaign in upcoming years.  

 Thus far, in answering the research question of whether or not Jamaican gay 

men are portrayed more negatively than lesbian women in the public discourse as 

illustrated by the articles and letters published in 2004 and 2008, I have illustrated that 

both these groups are rarely distinguished between, and instead are simply referred to as 

homosexual. The inability to differentiate between the two, much less any other 

alternate sexuality is a failure to recognize and acknowledge difference and as such has 
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the effect of silencing. When marginal groups are silenced they fall prey to the more 

dominant, and in this case to a society that lauds and upholds a sense of machismo. 

Jamaican society is one that is divided along lines of class, socio economics and to a 

lesser extent race. The goal of this paper is not to discuss the island’s fragmented 

history.  Given its colonial past its West African, Chinese, East Indian and Syrian 

background that contribute to its ethnic makeup the country does have some underlying 

racial tensions. However, across the board, irrespective of race, socio economics, class, 

religious inclination and party affiliation most Jamaicans seem to come together on the 

issue of homosexuality. Alliston Harpaul, in his letter had written that he was a PNP 

member.  This means that he belongs to the opposing party as Mr. Golding is head of 

the Jamaica Labor Party, (JLP), and yet even he a PNP member, because of Golding’s 

stance on homosexuality was proud of his Prime Minister.  Black Feminist writer, 

Barbara Smith, highlights the uniting appeal of being against homosexuality or more 

colloquially, “gay bashing”: 

There are many reasons for otherwise sensitive people’s reluctance to confront 

homophobia in themselves and others. A major one is that people are generally 

threatened about issues of sexuality, and for some mere existence of 

homosexuals calls their sexuality/heterosexuality into question. Unlike many 

other oppressed groups, homosexuals are not a group whose identity is a clear 

form at birth…One way to protect one’s heterosexual credentials and privilege 
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is to put down lesbians and gay men at every turn, to make as large a gulf as 

possible between “we” and “they”.
132

  

As Smith illustrates, there is this innate need in the Jamaican Psyche to separate the 

good/straight from the bad/homosexual. This maybe to make up for some alleged 

deficiency at some level, which again is a part of machismo. This aspect of machismo 

will be touched on again in the succeeding chapters on dancehall and on Caribbean 

literature.  
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CHAPTER TWO 

The Popular Discourse of Dancehall Music within the Last 

Decade 

Chapter two provices a detailed discussion responding to one of the initial 

research questions first posed in the introduction: Does the popular discourse of 

Dancehall music provide gay men with more of a presence than that given to lesbian 

women? However, before launching into this discussion, it is imperative to address the 

concerns that some scholars, human rights organizations and other activists have 

regarding Dancehall music as many are not only quick to label the genre homophobic, 

but also misogynistic. While the apparent misogyny in dancehall music is certainly 

worthy of scholarship, misogynistic tendencies are not the primary focus of this 

researcher. In addition to answering the research question, a brief portion of this chapter 

attempts to illustrate some of the Dancehall songs that are specifically characterized as 

targeting the Gay, Lesbian, Bisexual and Transgendered Community are actually doing 

more than just producing what some scholars and human rights activists would like to 

describe as hate music. For this project the researcher chose songs that have been 

described by groups like the aforementioned as homophobic. The songs were then 

placed into four categories based on both the lyrical content and the cultural context in 

which the song was created. As was previously mentioned in the introduction, Buju 

Banton was one of the first Dancehall artists to popularize the notion of using gay men 
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as part of Dancehall lyrics in the early 1990s. This became a popular trend in Jamaica, 

one that numerous Dancehall artists adopted and one that the Jamaican public was
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quick to embrace. Therefore, it is not the researcher’s intent to refute the claim of 

Dancehall’s homophobic tendencies. However, in addition to discussing whether or not 

Jamaican gay men are given more of a presence than lesbian women in Dancehall 

music, a portion of this chapter sheds some light on the additional functions employed 

by dancehall artists when they consistently make reference to gay male sexuality. 

A Brief Overview of Jamaican Music  

Mobile discos or sound systems, have been instrumental in the development of 

each phase of the island’s musical creativity beginning with the introduction of Ska in 

the late 1950s and early 1960s. Much of the early musical activity was concentrated in 

down town Kingston where several record shops were located and where most of the 

mobile discos played. Before the rise of Dancehall music as a genre, the space in which 

these mobile discos or sound systems played was often referred to as the “dance hall.” 

Beth Lesser describes Ska as the fusion of an earlier Jamaican music form called mento, 

with American style big band jazz.
133

 Ska had become the popular expression of that 

decade and owed its fast paced lively beat largely to the instrumentalists. It was a genre 

that allowed for improv and encouraged nothing but movement. Some of the greatest 

instrumentalists of the Ska era were products of the Alpha Boys School in Kingston run 

by The Sisters of Mercy. In her description of the type of youth the Sisters in essence 

adopted, Lesser states that:
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the school took in underprivileged, wayward young boys and gave them an 

education in musical training. Of the Skatalites [a well known Ska band in 

Jamaica], four of its founding members graduated from Alpha-Tommy McCook, 

Johnny ‘Dizzy’ Moore, Lester Sterling and Don Drummond. Alpha was one of 

the few places on the island to provide instruments and early instruction to 

impoverished children. Where else could a youth in, say, Denham Town go for  

trombone lessons?”
134

 

Denham Town is known as an inner city community where most young people 

were unable to attend school for a variety of reasons. However, Alpha provided that 

particular town as well as other neighboring ones with invaluable educational and 

community services. The role that schools and churches once played in colonial 

Jamaica and during the early years of post independence, some scholars argue had much 

to do with the productive engagement of the youth in Jamaican society. Lesser alludes 

to this in the previous excerpt when she praises the Sisters of Mercy for taking in the 

“wayward youth”. With the political and economic upheaval of the 1970s and 1980s 

neither the newly independent Jamaican government or other private entities like 

schools or religious organizations had the means to continue with the philanthropic 

efforts indicative of the 1950s and early 1960s. The economic and political climate of 

the country had a profound impact on Jamaica’s music industry. This will be discussed 

in greater detail once some of Dancehall’s predecessors like Ska have been better 

introduced. 
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Ska’s fast paced jazzy arrangements began to slow in 1966 with the introduction 

of a slower beat with the focus more on the base line—it was the birth of Rocksteady. 

Some of the most memorable groups of the Rocksteady era consisted of The Paragons, 

The Heptones, The Melodians, The Techniques as well as other duos like Alton and 

Eddie; Stranger Cole and Kennie Boothe otherwise known as Stranger and Ken. Most 

of these singers sang of the various phases of love, the initial stages of longing, the 

potential heartbreak and sometimes the love that goes unrequited. Rocksteady, though 

regarded by some as the island’s “classic music”
135

 was short-lived as the end of the 

1960s approached. 

By the 1970’s Jamaican music was undergoing a transition, one that was 

reflected in the changing political and economic landscape of the country. Democracy 

on the island in the mid 1970’s was in crisis as the two primary political parties the 

Jamaica Labor Party, JLP, and the People’s National Party, were both vying to win the 

1972 election campaign.
136

 As with the Cold War adversaries the United States and the 

Soviet Union, Jamaica’s two primary political parties were busy carving out spheres of 

influence through provisions of money, food, housing, and ammunition. Because of the 

opposing ideologies politicians on both sides decided to secure votes by providing inner 

city communities with rudimentary housing developments among other incentives. 

Areas particularly in Kingston were divided up into political havens, some becoming 

known as strong JLP supporters and others as belonging to the PNP. Most of these 

places were slums and ghettos in the 1970s, and have not changed much since that time. 
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Concrete Jungle controlled by the PNP and Reema by the JLP are two such examples. 

Unbeknown to the wider public and always referred to by a pseudonym, there was a 

leader of these communities, one who was responsible for ensuring voter turnout for 

either of the two patron parties. However, from the very beginning, the way in which 

political figures attempted to secure votes was flawed. Instead of having complete 

authority within those inner city communities, another sort of ranking developed, one 

that elected political figures were not always able to successfully control. Local leaders 

or “dons” became the representatives of these communities; violence affected everyone 

including political leaders, daily citizens, and also many artists, deejays and sound-

system owners who were often born and raised in neighboring towns and parishes.
137

 

However, Norman Stolzoff notes, that the dancehall became a site where, “articulation 

of several social currents, forces not new in themselves, but whose coming together 

created an unprecedented time of cultural production, performance, and politics”.
138

 The 

cultural production that Stolzoff refers to consists of several factors. The 1970’s was a 

decade of intense black nationalism initially inspired by Garvey-ism in the 1920s and 

30s. However, it was the rapid development of Rastafari and its use of Reggae through 

which, “Rastafari performers were able to articulate an alternative vision of social 

reality, black consciousness, and political protest”.
139

 Stolzoff notes that the 1972 

election campaign was a landmark event as it was the first time in post-independent 

Jamaica, that elements of the dancehall culture, sound systems, performers, and Reggae 

became quintessential, “to the generation, mediation, and reproduction of political 
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culture”.  Reggae and its successor dancehall, especially during the 1960s had been 

associated with the poorer classes. However, in post- independent Jamaica both Reggae 

and dancehall became particularly influential in political campaigns.  

Stolzoff notes that in several ways the physical space of the dancehall before the 

naming of the genre as such in the 1980s and 1990s, had acted as sort of “cultural 

bridge,” one that enabled the downtown youth from the impoverished inner cities an 

opportunity to mingle and rub shoulders with those from the more lavish neighborhoods 

colloquially referred to as uptown. Dancehall became a cite for cultural reproduction 

one that “started to rival such official institutions as the school, church and political 

parties”.
140

 Middle-and upper class youths began to venture downtown to areas where 

sound systems played. Though many “uptown” youth had a romanticized outlook of 

what life was downtown, Reggae’s rhythms and dancehall’s later pulsating beats was 

what the Jamaican society needed in order to dismantle “the longstanding walls of 

social segregation.”
141

 

The Four Categories  

Having discussed the interconnected nature of dancehall music to the Jamaican 

society politically and socially as the dancehall remains a cite of cultural exchange 

between the lower, middle and upper classes, it now becomes apparent that any 

discussion regarding dancehall does not merely concern a particular niche within but 

concerns the wider Jamaican society at large. At this juncture, the research will 

illustrate that some of the songs that have been labeled as hate music, especially by one 

such foreign based website like soulrebels.org, while extensive in its compilation of 
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dancehall music that makes mention of alternative sexualities, some of the songs listed 

on this particular website actually serves additional functions. This research does not in 

any way deny the fact that there exist numerous anti-gay lyrics that condemn 

homosexuality; specific samples of these particular songs will be discussed in the 

comparative analysis of gay men and women in dancehall music. However, prior to that 

discussion the upcoming section attempts to briefly address how the alleged “hate 

music” targets other members of the Jamaican population despite the some of the 

allegations previously mentioned.  

The dancehall songs that will be used for the remainder of this chapter have 

been divided into four main categories, all of which will be briefly introduced and again 

discussed in more detail. The commonality that all of these songs share is the fact that 

they derogatorily mention alternate sexualities by using some of the following 

terminology: battyman, battyboy, sodomite, chichiman, faggoty, fag, faggy, drag, freak, 

battyfucker, pussysucker, pussyhole, Mr. She, cocksucker, fishy, batty ting, girly girl, 

girly god, sissy, gallish, faggish, informer/a, bate-man, fassy, fassyhole, informer/a, 

funny man, funny guy, pungui man, fruity and or fruit. However, despite the fact that 

these songs are lyrically similar, there are instances when the audience for these 

particular songs is not necessarily people who are non-heterosexual. In order to better 

indicate the target audience, the songs used for this analysis have been divided into four 

categories. The first category is referred to as the “More Fire” category. Undeniably, 

there exists several songs that specifically target non-heterosexual individuals by 

lyrically invoking the wrath of biblical referenced fires, hence the category’s title—



 

”More Fire.” During the analysis of this category the research question of whether or 

not gay men are given more of a space than lesbian women will be dealt with.  

The second grouping is the “Insult” grouping. However, colloquially as will be 

discussed in more detail, it is common to insult a man by referring to him as an 

“informer” or as a “fassy” both of which are usually used during the same speech act. 

The distinction that is being made here is the fact that the target audience for the 

“insult” category is not necessarily non-heterosexual people, but is instead an 

individual(s) with whom one has a particular history. In other words, the insult category 

consists of the type of dancehall songs that from their inception are conceived with the 

intent of attacking a particular rival like another dancehall artist, a politician, a 

particular gang member or some other notorious member of the community. The recent 

rift between dancehall artists Mavado and Vybz Kartel will be used to further 

demonstrate the nature of the “insult” grouping within the wider dancehall framework.  

The third grouping has been termed the “Adam was Made for Eve not Steve” 

category. The overt biblical reference in the title is from the creation story as cited in 

Genesis. Several dancehall artists utilize biblical citations as this tactic further 

strengthens the credibility of the singer. Furthermore, quoting the scriptures or putting 

them to music has the potential to attract an audience that otherwise would not have 

been interested in the wider dancehall culture. However, for the purposes of this 

analysis, it is evident that the songs in this category tend to make a mockery of non-

heterosexuality. Instead of blatantly calling for the death of homosexuals or invoking 

the sort of hellfire and brimstone mentality, the songs in this category are more playful 

in nature. Often dancehall artists make it clear that heterosexual intercourse is the 
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preferred and more enjoyable method sometimes explicitly and other times via an 

intricate play on words or sounds that denote certain meanings in the local dialect. The 

common thread linking the songs in this particular category is their joking reference to 

homosexuality; the content is often times not serious but intended to be light in nature at 

least for those who adhere to the accepted codes on sexuality. In appendix C, a chart 

illustrates ten songs that make a mockery of homosexuality by either referring to the 

creation story, stereotyping by labeling the typical gay man as an effeminate sissy, or by 

simply reiterating the artist’s preference for women while expressing his concern for 

men who would engage in sexual activities with other men. Four of the ten songs listed 

in the chart will be discussed in more detail in order to better demonstrate how some 

artists mock non-heterosexuality.  

The fourth grouping is called the “Badman/Shotta” category. In her extensive 

research on discourses of Jamaican masculinities in the dancehall, Donna Hope defines 

Shottas as, “independent inner city gun men who operate without the structural 

constraints of a confined gang...[their]capacity for personal and entrepreneurial 

activities make this image most appealing to the young...the image of the Shotta is 

highly romanticized”.
142

 In dancehall culture, it is interesting to note that to strongly 

reinforce one’s masculinity there is a particular formula to make mention of one’s guns, 

one’s numerous affairs and one’s utter disgust with and solemn promise to kill the 

homosexual all in the same song—these are characteristic features of the “Badman” or 

“Shotta”. However, as Hope suggests, this sort of lifestyle is especially appealing to 
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men from inner city communities with little education and limited access to social 

mobility.  

Appendix C provides the song title, year released and the artist of at least ten 

songs from each of the four categories. The sample size is approximately forty-five 

dancehall songs. The lyrics and the accompanying English translations are also 

available in Appendix C. 
143

  

International Disapproval 

One of the commonalities linking the four categories is the profound presence 

and repetition of gun violence directed at a rival group, a specific individual or gays and 

lesbians in general. Johnson and Cloonan have listed artists like Buju Banton, Capleton, 

TOK, Elephant Man, and Vbyz Kartel as performing music that incite violence. Based 

on their research the authors suggest that attacks on gays had increased since the 

popularization of anti-gay dancehall music. International activists from other countries 

like the U.K. OutRage campaigners were successful in shutting down two of Bounty 

Killer’s concerts in Birmingham and London in December 2003. The following 

Summer a London night club canceled an appearance by Beenie Man because of a song 

titled “Damn” containing the following: “I’m dreaming of a new Jamaica, come execute 

all the gays.” He was scheduled to perform “Damn” that night.
144

 Most of these 

campaigns by OutRage and Stop Murder Music (SMM) have been instrumental in the 

decision by foreign donors to withdraw sponsorship from Jamaican dance hall artists 
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who continue to incite violence.
145

 Sizzla’s hit released in 2006  titled “Nah Apologize” 

serves as an iconic response to the international community as he, much like other 

dancehall artists, refuses to be influenced on what they regard as an issue steeped in 

moral principles. Subsequently, in the song Sizzla states he is not apologizing to gays 

irrespective of what U.K. officials do as he sings, “What are they going to do, ban me 

from the U.K, [that is ok] I’m from Ethiopia Africa [and I’ll go] straight to 

Zimbabwe”.
146

 

However, despite this sort of international outcry many of the same artists 

continued with the homophobic slurs but instead limited them to the confines of their 

island home—which provided a large enough audience, indicating the success of this 

aspect of dancehall music.  Dancehall music as a genre is explicitly vocal on issues 

regarding women, sex and gun play—homosexuality is no different. With regards to 

homosexuality in Jamaica, Hope notes that: 

it is noteworthy that male homosexuality in Jamaica has been tolerated for many 

decades cloaked under a hypocritical form of ‘respectable’ and ‘polite’ silence 

as long as gays do their thing in private. This respectable and polite silence 

maintained the hegemony and the status quo as heterosexual, in a context where 

the ‘open secret’ of male homosexuality remained simultaneously very open and 

very secret and the silenced and invisible male homosexual was effectively 

rendered as powerless.
147 
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This sort of middle class silence of which Hope describes has been renounced 

by many Dancehall artists most of whom were once themselves inner city youths. 

Though Dancehall is enjoyed by both the lower and middle classes, however, Hope 

observes that, a large percentage of dancehall’s primary audience is reflected  in “its 

organic link and symbiotic relationship with the inner cities of Kingston and St. Andrew 

and the lower/working-classes of Jamaica.”
148

 She also notes that many men from the 

poorer classes lack the educational and financial resources to acquire some form of 

training or skill set to secure stable employment. This sort of economic insecurity 

hinders social mobility, an aspect which plays a significant role in reaffirming 

masculinity in accordance with the traditionally hegemonic representation of 

masculinity.
149

   

Jamaican Masculinity and The Anti-Male 

Throughout her doctoral dissertation Hope examines the multifaceted nature of 

dancehall music and the culture at large as she identifies and critically analyzes the role 

gun violence, women, wealth and the male homosexual play in “replicat[ing] the 

traditional, hegemonic stereotypes of masculine being in Jamaica, while, in...several 

instances...projects what are coded as ambivalent and transgressive ways of being male 

in Jamaica”.
150

 Hope further argues that Jamaican men have been able to fashion a 

‘double’ identity in dancehall culture.
151

 An entire chapter is dedicated to the discussion 

of gay sexuality as she titled this chapter, “Chi chi man fi get Sladi”: Anti Male 
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Homosexual Discourse as Dancehall Masculinity.” Herein, she reinforces the fact that 

the heterosexual male is strengthened and his masculinity reinforced by acknowledging 

the once invisible homosexual. The lack of social and economic mobility “encourages 

these marginalized men to play into the colonial and patriarchal tendency to identify 

their manhood through sexual conquest.”
152 

 

Though not specifically related to the discourse on sexuality, earlier research 

correlates with Hope’s premise that black men lack the financial resources to assert 

their manhood in the traditional ways.  Some Caribbean scholarship, Errol Miller, being 

one of its primary proponents, supports the notion that black men are being 

marginalized. In his article titled “Men at Risk”, Miller argues that black males are 

currently witnessing a diminishing role in the family as most households not only in 

Jamaica but also in the wider Commonwealth Caribbean are headed by women. Many 

working class men are unable to act as the primary bread winner for their families due 

to low wages, as well as unsteady and seasonal employment.
153

 With regards to 

employment in the Caribbean women have made considerable headway in sealing the 

income gap between men and women. In 1991 Jamaican women earned 77-92 percent 

of that earned by men whereas women in the United States formerly earned 67-82 

percent of men’s wages.
154

 Educationally, 86.7 percent of Jamaican women are literate 

compared to only 77 percent of Jamaican men. In 1992, at the tertiary level 70 percent 

of university graduates were female. As Keisha Lindsay notes, this is the sort of 
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empirical evidence that supports the marginalization thesis that was not adequately 

addressed by any of its original proponents like Errol Miller.
155

  

It is this sort of real life emasculation that some scholars like Hope identify that 

leads many working class men to reassert their masculinity through their 

heteronormative sexual conquests. Because heterosexuality has become one of the few 

things working class Jamaican men can effectively ‘fight for’ without fear of being 

betrayed or oppressed by the system (i.e. the laws or the government), dancehall music 

actively seeks to protect the fledgling masculinity of the alleged marginalized 

heterosexual male. In her explanation of this notion Hope identifies that: 

The propensity to deny homosexual or feminized men social and patriarchal 

power and the overt negation of male homosexuality, provides legitimate 

patriarchal and hegemonic spaces within which marginalized [or working class] 

men in Jamaica can negotiate higher status and more powerful masculine 

identities.
156

   

As such this suggests that the majority of working class men are marginalized and look 

to dancehall culture to heal their wounded sense of self worth.  

Throughout her research, Hope distinguishes between male and female 

homosexuals, the latter receiving very little attention; however, her distinction is 

twofold. Hope notes that much effort is placed on reaffirming one’s manhood within 

dancehall music, therefore, dancehall culture as a whole is not necessarily homophobic 
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but anti-male. Hope is concerned with what she terms “anti-male homosexuality” which 

she argues serves as a variant or deviant form of masculinity in dancehall music. 

Moreover, this further boosts the confidence and morale of the heteronormative, though 

empirically marginalized male majority. Because the dance hall has become a sort of 

battlefield where heterosexual Jamaican men of several social strata, particularly poor 

inner city and working class males salvage their manhood, Hope writes that: 

The anti-male homosexual variant of dancehall masculinity that is underwritten 

by these lyrical treatises is an anti-hero whose role is to guard the fortress of true 

heterosexual masculinity, as defined in dancehall culture, from breach by any 

means, whether violent or fatal. This extreme version of the anti-hero feeds on 

the hegemonic impulses in Jamaica’s own traditional version of masculinity, as 

well as on the social and political cues that proliferate to negate male 

homosexuality.
157

 

With this sort of imagery, Hope attempts to paint the male homosexual in a noble light 

as he and others like him are given the self-sacrificing role in order to further strengthen 

the dominant heterosexual norms evidenced in the society’s religious and political 

underpinnings.   

Hope’s use of the term anti-hero illuminates some of her own thinking regarding 

the Jamaican homosexual population. Homosexual males are all anti-heroes; they lack 

certain inherent qualities that ‘normal’ men ought to have, for theorists like Hope, gay 

men are anti-heroes in that they serve a purpose—to remind heterosexual men that they 

are ‘real men’.  However, for many dancehall artists like Elephant man and his former 

                                                 
157

 Ibid., 153. 



 

colleagues The “Scaredem Crew,” homosexual men are lyrically lambasted and 

metaphorically shot in several places of the body. Though some scholars disagree on 

whether the lyrics are metaphorical in nature or have the capacity to incite violence, this 

is not one of the primary focuses of this thesis, but rather the goal is to identify for 

whom the majority of the metaphorical bullets are specifically directed—gay men or 

lesbian women.  

Although theorists argue that gay men assist heterosexual men in reclaiming 

their injured masculinity, this notion is not expressed in the lyrics themselves but 

instead many songs specifically targeting gay men spend a significant amount of time 

carefully distinguishing between the prized heterosexual male and the much loathed 

homosexual. For example, in Elephant man’s “A Nuh Fi Wi Fault”, gay men are 

presented as the root source for the spread of infectious diseases like HIV and syphilis 

as the song adamantly states “Ah dem make de syphilis a spread [They are the ones that 

spread syphilis]”.
158

 Much of the chorus and within several verses of this song involves 

repetition of the following phrase “A nuh fi wi fault...[It is not our fault]”.  The 

Scaredem crew symbolically deflects responsibility from much of the heterosexual 

population as they sing; it is not our fault if gay men run into our guns, it is not our fault 

that they are gay; it is not our fault that Jamaicans or Vietnamese don’t like gays. Most 

dancehall artists were born and raised within inner city areas. The fame and success 

their music careers have brought these performers enable these artists to serve as role 

models not only for the youth but also for men in their former communities. And as 

such several artists produce songs or music that deals with the sorts of issues that 
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working class men can identify with. While, the marginalized male thesis chastises the 

average working class black male for not earning sufficient wages to support in some 

cases his multiple children, for being in a perpetual state of seasonal employment, for 

neglecting his role as father, for his general inadequacy—dancehall music discredits all 

of those accusations under the lyrical guise against the much reviled homosexual such 

that “A nuh fi wi fault” becomes one of the heterosexual male outcries to the society at 

large—’It is not out fault, stop blaming us we are not the ones at fault here’. Instead the 

homosexual is the root source of our beloved island’s downfall as gay men are likened 

to Sadam Hussein in another of Elephant Man’s songs titled “Nah Gwan a Jamaica” as 

he states;  

You and Saddam a plot together, then we shot off one a yuh feather cut your 

throat if we find out you and Bin Laden a bredda.
159

 

You gays are plotting with Sadam we will shoot you and cut your throats if we 

find out that you and Bin Laden are brothers. 

Rather than oversimplifying the issue by merely identifying the verses that specifically 

target marginalized sexualities, it is important to note that the Scaredem Crew includes 

other societal aspects in their song not only as a means of reinforcing their masculinity 

but also as a means of creating their own agency. Eoin Devereux defines agency as, 

“the capacity human beings have for creativity and critical self-reflection in the face of 

structures or constraints.”
160

 In his discussion of the role and presence of African 

Americans in American society, Anthony Lemelle talks of societal issues that face the 
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Black community. Lemelle refrains from utilizing the phrase “institutional racism” and 

instead uses the term “structure” as it “is broader than “institutional” since it includes all 

of the social institutions…the organization of privilege is inextricably tied to the larger 

social structure”.
161

 As Lemelle notes privilege results from a complex set of historical 

and societal relationships that are interwoven into the society at large. In contemporary 

American society Lemelle likens the professional and managerial class to the European 

colonial powers of the fifteenth century whereby today’s managerial class serves as the 

modern day colonizer. The author also states that: 

The value orientation of the professional/managerial class is applied to make the 

black males understand their status in society as confined to a caste/career of 

limitations and diminished potentials. The professional/manager’s central 

technique of domination is to initiate status degradation ceremonies employing 

traditional assumptions about the disreputable black male…The 

professional/managerial myth results in the anarchy of their administration; they 

operate as if black males are guilty of incompetence, over expressed athleticism, 

rhythm, and deviance. The males, for their part, sense indignation and a feeling 

that they have nothing to lose.
162

  

The “Scare Dem Crew’s” “A Nuh Fi Wi Fault” carefully outlines the societal aspects 

for which men like themselves should be given credit.  For example the Crew states, “It 

is our fault the roads get fixed and that the government gets impeached”. In several 

ways both in law and in the country’s infrastructure the Jamaican government has not 
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been able to provide citizens with a safety net. It is for this reason that a sort of gang or 

don culture emerged following the country’s independence in 1962 whereby civilians 

sometimes attempted to take matters into their own hands. However, this sort of action 

or reaction is not rewarded in upper and middle class society but dancehall music 

highlights these achievements.  

The Sodomite as Hero 

Donna Hope is one of the few scholars to have approached the issue of 

homosexuality due to her examination of discourses of masculinity in dancehall culture. 

However, though she acknowledges the marginal presence of lesbians in dance hall 

culture, very little was done to explore female homosexuality and the reasons behind 

their marginalization.  In attempting to characterize the role of gay men in dancehall 

culture Hope describes gay males as anti-heroes whose purpose is to remind 

heterosexual men of their ‘true masculinity’. Less attention is given to lesbian sexuality 

as a whole as the dance hall is a predominantly male space. There are few instances 

where lesbians serve the same sort of martyring role as gay men; however, this lesbian 

presence is barely acknowledged by Hope. Gay men and lesbian women serve the 

overarching purpose of solidifying heterosexual masculinity. Contrary to Hope’s 

hypothesis, both sexual identities are actually tragic heroes whose fate takes an 

unfortunate turn due to external elements beyond their control. It is the cowardly 

heterosexual male that creates and subsequently feeds off of the instigated misfortune of 

gay sexualities; this paints proponents of this hegemonic masculinity as the real anti-

heroes.  



 

While careful attention is paid to differentiating between the role of gay men 

and heterosexual men in dancehall music, the former being the dragon at gun point and 

the latter the slayer, lesbian women are mentioned by the “Scaredem Crew” in “A Nuh 

Fi Wi Fault”.  Unlike some dancehall songs where lesbians also referred to as sodomites 

are mentioned in a passing line or two in the chorus whereby the two ought to lyrically 

die due to their sinfulness, the Scaredem Crew takes another approach. With regards to 

lesbians they take full responsibility for their fate as they sing: 

But a fi wi fault  When yuh hear a Sodomite get raped 

But a fi wi fault, When we have a gal in we place 

A nuh fi wi fault, When twenty gal a wash we plate,  But a fi wi fault, But a fi 

wi fault
.163 

[But it is our fault when you hear that a lesbian got raped  

But it is our fault when there are women in the place 

But of course it is our fault when you hear we have 20 girls at our service 

washing our dishes, yes it is our fault, yes it is our fault.] 

There is a common belief especially among heterosexual Jamaican men that lesbian 

women are not necessarily gay but have been forced into an alternate kind of lifestyle 

because they have not yet found the right man. Hope’s research confirms this notion as 

most of her interviewees stated that, “while lesbians can ‘play’ at being men, they are 

not ‘real men’ and, as one interviewee noted, only need ‘a good fuck’ to remind them of 

their femininity”.
164

 “The Scaredem Crew” acknowledges this commonly held belief 
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and acts upon it both near the beginning and nearing the end of “A Nuh Fi Wi Fault” as 

members lyrically boast of raping sodamites/lesbian women.  

However, their reaction towards gay women is also contradictory due to the 

crew’s open attack on lesbian women in verse four with the following, “It’s wrong to 

see two women hugging in bed those two sodamites should die”.
165

 Allegedly, because 

lesbian women are not conforming to the predetermined role of heterosexual women, 

the lyrics of “A Nuh Fi Wi Fault” suggests first, that because lesbian women are in need 

of salvation they need the right man/men to show them the joys of womanhood, 

heterosexuality and in essence to ‘cure them’. This explanation serves as the more 

philanthropic of the two. Second, the stereotypical idea of a lesbian is a woman who 

pretends to be a man in every essence of the word except as Hope notes, “all women 

lack a significant biological and cultural definer of masculinity—the penis”.
166

 

Therefore, because women lack this critical symbol of masculinity, it is lyrically 

imposed on lesbian women through rape. This notion reiterates Hope’s theory that 

dancehall culture is truly about sexual conquest and physical domination—nothing 

better displays this notion than the rape of a lesbian. Within this one song it becomes a 

constant power struggle whereby careful attention is made by the artists to disassociate 

themselves from homosexuals while simultaneously taking responsibility for lyrically 

shooting both gay men and women while also raping lesbians.  Foucault argues that 

power relationships are intricately related to the extent of motivating and feeding off of 

sexual ones as he states: 
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Relations of power are not in a position of exteriority with respect to other types 

of relationships (economic processes, knowledge relationships, sexual relations), but are 

immanent in the latter; they are the immediate effects of the divisions, inequalities, and 

disequilibriums which occur in the latter, and conversely they are the internal conditions 

of these differentiations; relations of power are not in superstructural positions, with 

merely a role of prohibition or accompaniment; they have a directly productive role 

wherever they come into play.
167 

 

Foucault aptly identifies the correlation between power and sexual relations 

which in some instances outweigh or heavily influence other kinds of relationships 

namely economic, political or social ones. In the Jamaican context sexuality or more 

specifically heterosexuality is connected to hierarchical power relations dating back to 

the island’s history as a sugar colony and the ruling plantocracy.   

The Historical Roots of Black Male Deviance 

While the primary goal of this chapter is to examine gay and lesbian sexuality in 

dancehall music, the current societal treatment of alternate sexualities stems from the 

colonial perception of Black sexuality as a whole. Patricia Hill Collins finds that 

particular patterns at work among European colonizers: 

perceived African sensuality, eroticism, spirituality, and/or sexuality as deviant, 

out of control, sinful, and as an essential feature of racial difference…Western 

religion, science and media took over 350 years to manufacture an ideology of 

Black sexuality that assigned (heterosexual) promiscuity to Black people.
168
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Collins further explains that Western scientists sought to dehumanize Blacks by 

comparing them physically and mentally to animals or more specifically apes. Because 

African peoples were thought of lacking in the virtues provided by civilization, they 

were viewed as having an innate sexual nature that exceeded that of any European. 

Collins notes that Blacks were “conceptualized as being animals (chattel), the alleged 

deviancy of people of African descent lay in their sexual promiscuity, a “wildness” that 

also was believed to characterize animal sexuality”.
169

  To an extent, in dancehall music 

the modern working class black Jamaican male seemingly fits this stereotype. Having 

nothing more but his erotic appeal the working class male flaunts this aspect of his 

being while simultaneously re-enacting other lessons adopted from slavery like that of 

the absent father within the nuclear family. The working class male rather than reaping 

the alleged benefits is living within the confines of an absentee patriarchy.   

Collins notes that Black men were not only portrayed as rapists but it was a 

popularized myth that, “it was impossible to rape Black women because they were 

already promiscuous.”
170

 The lyrics by the “Scaredem Crew” lauds the sexual prowess 

and indulges in the myth of black promiscuity. Their lyrical creation is an example of 

the modern working class black male reenacting a historical stereotype— one that 

thwarts and stagnates the growth of his existence. Conversely, because racism is less of 

an issue in modern day Jamaica the power struggles that ensue are not necessarily 

characterized by race but by one’s social and economic standing in society elements—

that the working class male does not enjoy. Like the lyrics from “A Nuh Fi Wi Fault” 
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suggest when the crew takes responsibility for raping lesbians, it is an example of a 

historical role reversal whereby black men are attempting to engage in the types of 

illegitimate sexual activities that white planters once engaged in simply because they 

took that right. However, the difference between the two groups is that while members 

of the white plantocracy found methods of simultaneously concealing and justifying 

their actions, the modern black male overtly acknowledges and takes full responsibility 

for his as evidenced in dancehall music.  

Dancehall as a Predominantly Male Space 

 Many of the early dancehall artists of the 1980s were men. Though some female 

artists like Lady Saw, Tanya Stephens, Cecile, and Spice among others have 

successfully entered this space, the dance hall continues to be a sphere where men 

continue to negotiate and redefine aspects of their heterosexual masculinity. Most men 

view the dance hall as an area where they can ‘call the shots’ both in male to male and 

male to female relationships. In the dance hall some women become over sexualized, 

commodified and fetishized. They are accessories which the male must accumulate in 

an effort to prove not only to himself but to observers that he represents the 

quintessential ‘pimp’, one who every man aspires to be like. Scholars like Carolyn 

Copper oppose this standpoint as she argues for the liberating effect the dance hall 

space provides some women.  

As Stanley states, dancehall culture revolves around the three primary symbols 

identified—the vagina, guns and sexual prowess or promiscuity. The four categories 

presented in the introduction of this chapter all serve the overarching purpose of 

reinforcing heterosexual masculinity. Apart from the songs that are characteristic of the 
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“More Fire’ Category which specifically target gay sexuality, the remaining groups—

”Informer/Fassy,” “Badman/Shotta”, and the “Adam was Made for Eve not Steve”, 

categories all contain terminology that denote homophobia or hate music. To someone 

unfamiliar with the Jamaican culture on the surface many of these songs within the 

latter groupings appear homophobic when in reality this is not the case. For example it 

is evident in the songs that compose the Informer and Badman categories that the lyrics 

are dedicated to a specific person or group of individuals which then results in a second 

song whereby the lyrical retaliation is directed towards the original person or group by 

which the first song was initially composed. Prevalent in this exchange is the need to 

top the other using cultural referents specific to the individual’s personal appearance, 

family or their alleged day job. This type of dancehall can be referred to as musical 

cursing. An analogy can be made between American and Jamaican society in that most 

of the negative terms that connote gay sexuality in our society are similar to the 

American equivalent seen in movies where insults are hurled back and forth between 

men and their opponents using terminology like, “motherfucker, son of a bitch, pussy, 

fucker, shitface, backstabber, cunt etc”. In contemporary American society the question 

arises why women, whether the role of mother or the vagina specifically, is repeatedly 

inculcated. Similarly, in Jamaican dancehall culture instead of women being that sole 

source— gay men also serve the same role.  

A prime example of this sort of interplay is evident in the ongoing lyrical battle 

between dancehall artists Vybz Kartel and Mavado. Much of the references in their 

exchanges are specific to the individual communities in which these artists were born 

and raised. Vybz Kartel lives and musically dominates the greater Portmore area located 



 

in St. Catherine one of the parishes that borders St. Andrew—home to the island’s 

capital— Kingston. In several of his songs Portmore is colloquially referred to as ‘the 

Gaza’. Conversely, Mavado lives and lyrically governs a sort of ghettoized slum known 

as Cassva Piece located in the heart of inner St. Andrew. Cassa Piece is located fairly 

near to uptown neighborhoods like Norbrook and Cherry Gardens which extends into 

the posh Jacks Hill communities. Because Jamaica is a mountainous island channeling 

systems known as gullies have been built all over the island as conduits to usher 

floodwaters to the rivers and the sea. The Cassava Piece community is built on the 

banks of these gullies. It is for this reason that Mavado refers to himself as the “Gully 

God”. Several of these cultural referents will begin to make sense in the succeeding 

section. 

One of the first songs that began this intense lyrical combat was initiated by 

Mavado in 2008. The chorus aptly offers an illustration of the relationship between 

these two artists: 

Di bwoy dem a Fag! Fag!  [Those boys are Fags! Fags! Repeat 3x] 

A battyman alone nuh waan know God [Gay men do not know God ] 

Mi see seh dem a Fag! Fag! Dem a Fag! Fag! [I said they are Fags!] 

Well bleached out and full a tattoo like drag [With their skin well bleached and 

tattooed like drag queens] 

Dem a Fag! Fag! [The boys are fags, repeat 2x] 

A battyman alone nuh waan know God [Gay men do not know God ] 

Mi see seh dem a Fag! Fag! Dem a Fag! Fag! [I said they are Fags!] 
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Well bleached out and full a tattoo like drag [With their skin well bleached and 

tattooed like drag queens]
171

 

In a succeeding verse Mavada boasts of his gun collection and those who needs 

a gun know to find him by the Gully-side: 

A him nuh waan know God and God nuh waan know him  [Gay men don’t 

know God and God has disowned gay men] 

Righteous way inna life him Muma neva show him [his mother did not show 

him the right way in life] A bare sodemite and battyman a seh dem know him [A 

lot of gay men and women say they know God] 

A him a blow di gal before mek di gal blow him [They give women oral sex 

instead of allowing women to give them a blow job] 

Ever him tell man carry gun [A man named Ever told that guy to carry a gun] 

But my gun dem organized and centralized just like di Calico [But my guns are 

organized and centralized] 

A nuh threat fi go borrow gun [And I don’t have to worry about having to 

borrow guns] Check di gully side which part mi live [go to my house by the 

gully side for a gun] Mi cousin cross fi come and borrow gun [for example my 

cousin came to borrow a gun]
172
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In response to this Vybz Kartel releases a song known as “Weh Dat Fag”, 

whereby he specifically counteracts several of the points made in Mavado’s “Dem a 

Fag”: 

Hey Lang? A wah do di Girly God? [Hold on what is wrong with Girly 

God/Gully God] True how mi bloodclaat bad [It’s true I’m bad] 

Mi a must know God caw Selassie a mi fadda [I know God because Hailee 

Selaisse is my Father] Bwoy how yuh go a tell seh yuh name Gully God Go 

Suck You Madda [Boy how are you going to call yourself God of the Gully? Go 

and screw your mother!] 

In the introduction Vybz Kartel questions Mavado by saying, “What is wrong with 

Girly God?”, by doing this he mocks Mavado’s self imposed title—’Gully God’ by 

overtly feminizing it with the use of “girly.” The chorus and the first couple lines of the 

first verse also offset the alleged accusations made by Mavado.  

Weh dat fah? Weh dat fah? [What is that for? Repeat 2x] 

Yuh a call man fag when mi fuck yuh modda! [You are calling a man faggot 

when I screwed your mother]  

Weh dat fah? Weh dat fah? [What is that for? Repeat 2x] 

Tell God seh Selassie I a my emperor [Tell God that Selassie I is my King] 

Weh dat fah? ! Weh dat fah? [What is that for? Repeat 2x] 

A nuh mi yuh a talk caw yuh suck who bredda? [You shouldn’t be calling me a 

faggot because you are screwing that guy’s brother] 

Weh dat fah? ! Weh dat fah? [What is that for? Repeat 2x] 

Stop watch mi tattoo and stop watch Delia [Stop looking at my tattoos and stop 
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looking at a man named Delia] 

Verse 1 

Hold on! Yuh bleachin argument stale out [Hold on you say I bleach but that 

news is old] 

Gwaan chat till di shot from di sixteen a sail out [continue to spread lies and you 

find yourself shot] 

Yuh batty bredda yuh fi talk bout [you shouldn’t be talking about me but about 

your gay brother]
173

 

Vybez Kartel launches back by stating that he could never be a faggot because he has 

slept with Mavado’s mother. Additionally, Kartel states that Mavado is attempting to 

conceal not only his own homosexual relationship but those of his brother and other gay 

men that they both frequent. Kartel advises Mavado to stop paying so much attention to 

other men so much so that Mavado knows details of Kartel’s tattoos. The insults hurled 

are endless as both performers pride themselves on being able to lyrically bash or top 

the other, but the audience too willingly indulges.  

In light of this exchange, labeling the genre as homophobic, while not without 

merit, is an oversimplification. Similarly, in her discussion of ‘slackness’ as a master 

narrative in Jamaican Dancehall, Sonja Niaah Stanley asserts that there exists problems 

when attempts are made to characterize the genre in a way that centers solely on a 

historical or a lyrics based approach to better explain features of dancehall like 
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‘slackness’, “misogyny, homophobia, and commodification”
174

 Stanley, suggests that a 

more suitable, “explanation lies in problematizing maturation of Jamaica’s popular 

culture (which by the 1980’s had a 30 year history), and the role of the media and 

technology in the movement of private symbols to public spaces and increased 

consumption”.
175 

While gay sexuality may have become a part of the public domain 

through dancehall it is still nonetheless stifled— if not suffocated by dancehall.  Stanley 

further cites some examples of symbols as she observes that most dancehall songs 

revolve around guns, violence, and male virility.
176

 Consequently, much of dancehall 

culture revolves around these three main symbols the gun, the vagina and the 

affirmation of heterosexual masculinity through the conquest and manipulation of gay 

sexualities specifically the male homosexual.
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CHAPTER 3 

The Voice of the Personal Through Literary Discourse 

Chapter three examines selected literary works by Kwame Dawes, Kei Miller 

and Staceyann Chin. The original goal of this chapter was to answer the following 

research question—how is the discussion of gay and lesbian sexuality different from the 

public and popular discourses? Further, to consider whether or not these three authors 

approach sexuality in a way that provides gay men with more of a presence than lesbian 

women. Having studied all three discourses it has become apparent that the selected 

pieces of these authors that their literary works serve as an intimate reflection of the 

inner workings of Jamaican society. The differences and similarities among the three 

discourses are delicately intertwined such that none could exist without the other. The 

private or personal discourse of literature mirrors both the public and popular 

discourses, in ways that are detrimental and sometimes self-sacrificing of gay and 

lesbian characters. The three discourses function as a cycle in which each not only feeds 

off the other but recurring themes are continuously reinforced. To further clarify this 

cyclical nature, homosexuality or any sign of non-heterosexuality especially if flaunted 

will attract unwanted attention and subsequently becomes news in Jamaica. 

Heterosexual masculinity is reinforced by dancehall artists as they seek to elevate 

heteronormativity by vilifying homosexuality. The combined newspaper coverage and 

the denigrating lyrics hurled onto the homosexual body separate and exile the non-

heterosexual population. As was mentioned in the previous chapter, Hope goes so far as 
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to suggest that dancehall music carved a sort of space, where none was otherwise 

designated for the homosexual: 

In the act of naming the Chi Chi man, the dancehall calls him forth into being. 

By acknowledging his very existence dancehall privileges his existence and 

makes him flesh. It is in the dancehall that we see the public engagement with 

male homosexuality that leads the way for open dialogue and debate which 

suggests a transformation in the hegemonic discourses of Jamaican 

masculinity.
177 

 

Hope glorifies the role dancehall plays by its decision to employ the homosexual. 

Irrespective of the detrimental effects of this engagement on the non-heterosexual 

population, Hope argues that dancehall music serves as a channel for further discussion 

of the homosexual body.   

However, despite, Hope’s observations, the difference among the three 

discourses lies in the venue or mode of articulation, i.e. print media, dancehall, and 

literature which results in the type of audience or publics reached. Similarly, Michael 

Warner speaks of three types of publics, the first being “The public” which he describes 

as a sort of “social totality—its most common sense is that of the people in general”. 

This can be likened to the wider audience that the Jamaica Gleaner attempts to reach. 

The second public he describes as “a concrete audience, a crowd witnessing itself in 

visible space, as with a theatrical public.” Individual publics are joined by a common 

interest as the publics are “bounded by the event”. Warner further explains as he 

suggests that, “a performer on stage knows where her public is, how big it is, where its 

                                                 
177

 Donna Hope, “ChiChi Man Fi Get Sladi’ in LTI Gender and Sexuality in Jamaica, ed. 

Sachiyo Morimoto (Kagawa, Japan: Mighty Mules Bookstore, 2009), 52. 



 98

boundaries are, and what the time of its common existence is.”178 This type of public 

can be likened to both the dancehall artist and the audience which he/she reaches. The 

third public “comes into being only in relation to texts and their circulation.” 

As Warner suggests, each of the three discourses caters to a specific public. The 

publics for which Dawes, Miller and Chin write are poles apart from the publics of the 

dancehall and the Gleaner. Although the previous explanation describes these publics as 

three individual entities, the possibility for some overlap amongst audiences is apparent.  

However, both dancehall and Gleaner reports are implicated in literature as both serve 

as vehicles from which modern culture is both created and observed. In his description 

of a literary critic’s work. 

Said highlights the importance of critical imitation through creative repetition 

while avoiding the stagnating effects of mere rhetorical variation. In order for Dawes, 

Miller and Chin to better understand the cultural significance of the perspectives on 

homosexuality produced by both the media and by dancehall, repetition of these 

avenues better assist in framing these authors’ works. Said reiterates this sentiment as 

he states, “only by reproducing can we know what was produced and what the meaning 

of verbal production for a human being: this is the quintessential Vichian maxim.”
179 

Giambattista Vico, widely known as author of “New Science” and founder of the 

Vichian maxim, describes memory as having three particular facets, “memory 

[memoria] when it remembers things, imagination [fantasia] when it alters or imitates 

them and ingenuity [ingegno] when it gives them a new turn or puts them into proper 
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arrangement and relationship.”
180

 Donald Verne asserts that the three Vichian elements, 

memory, imagination, and ingenuity are also components of wisdom such that, 

“wisdom is nothing but memory considered from a further perspective.” Vico described 

memory as the mother of the muses, such that, “wisdom requires the art of the Muses to 

join past, present, and future in order to achieve the narrative that brings thought into a 

whole concerning the particular subject matter to which thought is directed.”
181 

 

Likewise, wisdom for Miller is exemplified by his use of memory in depicting 

the past in a way that better explains the present and possibly the future. One such 

example is presented in a section titled “Broken,” consisting of ten poems. Each 

segment is simply labeled in roman numerals and “tangents a, b and c.” Throughout this 

episode Miller struggles to find and write his own being into the disconnected yet 

related pieces that comprise this “Broken” segment. Instead of completely divulging 

details solely of his own inner anguish, he attempts to conceal his own pain by 

including that of others. In doing so, Miller makes an effort to trivialize his internal 

concerns of being gay by empathizing with individuals whose problems seem more 

consequential. The following excerpt provides one such example: 

One June a woman standing in mud confessed  

to news cameras that during the storm  

she lit candles in each corner of the house and prayed; 

that’s why she was spared. 

But while announcing her faith 
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a small pile of zinc and board sailed down the gully. She turned around to run, 

to chase her house, to chase her god. 

It’s the same thing.  

Despite her candles and her prayers, she simultaneously lost her home and perhaps her 

faith. Here the media plays the role of silent observer documenting the woman’s 

testimony and her sudden misfortune.  

However, in a succeeding poem the roles of the media and the police are 

combined as both ought to serve as partners when solving crimes. Instead both the 

police and the media have the power to ignore or discredit the testimony of one whose 

credibility is questionable due to his resistant nature regarding known societal tenets. 

Lemelle describes the suspicions that Black men have of the police in American 

society: 

Black males are primarily concerned with avoiding shame and guilt in situations 

with the police. Their relationship with the police operates in a way similar to 

the relationship of police to colonized and neocolonized populations in Third 

World countries. While most Americans believe that the police function to 

protect and serve the community, black males often perceive the police as setler 

agents whose intentions are to “set up,” “hold down,” and “roll on” the 

community. To avoid embarrassment, shame, and guilt—in short, 

emasculation—the males seek to neutralize the military like systems that occupy 

their communities
.182  
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Similarly, gay people in the Caribbean share similar concerns that the police also intend 

to incriminate or further ridicule them because of their sexuality. In the following poem 

the media and the police become one entity: 

Today, a frog with a padlock through its mouth  

leapt through a courtroom downtown, 

and every witness fled into the streets, 

their testimonies suddenly locked within their throats; 

police refused to take the frog in for dissection  

to find inside the stories it had swallowed… 

I think of our country and all the unsaid things. This plague of frogs 

and padlocks rising around us, the Hope River turning into blood. 

I am piecing it all together now…Each line is another stone out of my throat, 

It cannot be left out—the day I kissed him; 

the years spent in the company of another heartbeat 

I cannot love completely in this country.
183

 

Miller likens himself to the much loathed frog; the weight of the padlock symbolizes the 

burden of Miller’s secret identity. Complaints revolving around out rightly gay citizens 

are often treated lightly by local police and documentation is usually reserved for 

allegedly more serious matters. The media reports the information offered by the police, 

and thus channels of investigation, discussion and further close questioning. This is not 

the sort of information the media will print; therefore, the poet becomes the reporter and 

further relays the incident through stories, metaphor and analogies.  It is safer this way; 
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allegations cannot be made against a few nebulous poetic lines. Despite this 

misconception, Christina Stage reminds us that, “metaphor functions as a perspective, 

not as decoration but as a medium of knowing.” To better clarify this statement Stage 

sites Lakoff and Johnson, “The most fundamental values in a culture will be coherent 

with the metaphoric structure of the most fundamental concepts in the culture.”
184 

Miller 

continues to portray his narrative in this way not solely relying on the media but instead 

becomes the media while at the same time enhancing it. This example illustrates the 

interconnected nature of literature and news reporting and the subsequent relationship 

between the public and personal discourses.  

Another example of the connection between the personal discourse of literature 

and the popular discourse of dancehall is evidenced by Kwame Dawes.  He authored a 

collection of poems titled “Hope’s Hospice” for the Virginia Quarterly Review 

reporting on HIV/AIDS in Jamaica. His poems include heterosexual and homosexual 

men, women and children who contracted the disease. He writes of the squeamish 

effects HIV has on the human body, the responsibility of family members and the 

despair felt by all affected. In his poems, Dawes usually offers some form of solace to 

his characters. For Lady Bee also known as Captain, an effeminate man who died one 

year after learning he was HIV positive, his memory is preserved by buck private—a 

man who loved his captain.  For the woman who cries herself to sleep each night, 

Kwame Dawes writes of her gratitude for the medication that continues to keep her 
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alive. She realizes that her ability to afford the pills needed to prolong one’s life against 

the virus is an option that many others do not have.  With this realization the poem ends 

with the woman smiling. For the young woman who has already mothered three 

children, but in many ways is still a child herself, she too is infected by the disease. 

Regardless, she finds solace at the dance hall and in its music as dancehall artist Beenie 

Man commands her to dance. According to Dawes dancehall’s trance positions the 

young woman so that she: 

can forget her worries,  

can blank out the belly’s groaning  

can feel like a girl child again, not no baby mother thrice over  

with no answers for tomorrow; 

can silence the whisper of the disease in her blood 

loose up her waistline, 

and dance away the gloom
.185 

Here Dawes utilizes dancehall music as a liberatory force, one that enables the girl to 

temporarily forget her daily troubles. This provides an example of how the popular 

discourse of dancehall is implicated in literature.  

 Nearing the end of her memoir, when Chin attempts to come out of the closet 

she tries to find additional research that will assist her in this process. However, she is 

sadly disappointed. Chin reads through countless newspaper articles on homosexuality 

stating: 
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all I find are stories about women who are caught having sex with their children 

or men raping little boys. The articles say that homosexuality is the most 

unforgivable sin. Almost all the reported incidents involve mobs. Many end in 

violence and sometimes, for the alleged homosexual, or batty man, death.
186

 

Here again the public discourse is witnessed in Chin’s biographical account. This 

further illustrates the interconnected nature of all three discourses in the lives of most 

Jamaicans.  

The Role of Stereotype   

The current social reality provides authors and researchers alike with primary 

sources, material and imagery that makes novels and short stories lifelike such that a 

certain resonance is established and maintained within readers. The societal intolerance 

and subsequent exile further provides gay and local sympathizers an inimitable 

uniqueness from which stems literary expressions. The irony lies in the three authors’ 

attempts to approach the taboo subject of gay sexuality, but unfortunately at times 

reinforce longstanding gay tropes and stereotypes. However, the use of stereotype is 

two-fold. Because literature as a discourse reflects the societal reality, one cannot 

escape the ignorance of a society displayed through its continued use of prejudiced and 

intolerant depictions of gay sexuality. In an attempt to render an accurate portrayal of 

the turmoil suffered by non-heterosexuals, the stereotypical figure plays a key role in 

recreating this experience for those who are not or may never become intimately 

familiar with the Jamaican culture. However, the use of stereotype could also serve as 

an outward or intrinsic vehicle of self-hate.  Alternate sexualities are considered deviant 
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and many are eager to rid our local shores of this abnormality as echoed by letters to the 

editor and dancehall lyrics. The homosexual is rebuked while simultaneously being 

pitied as the abject other. Conscious decisions made by non-heterosexuals include 

stifling or concealing their true desires. Some attempt to re-shape their identities as they 

are encouraged to rid themselves of the impure i.e. gay sexuality. But as McClintock 

asserts, “the expelled abject haunts the subject at its inner constitutive boundary,” such 

that complete erasure is impossible. 
187

  

An example of a stereotypical trope is presented in the characterization of Eulan 

Solomon in Miller’s “The Same Earth”. Eulan is portrayed as an estranged child who 

was not particularly loved by his father and as such sought affection from other men. He 

was also depicted as a man who: 

Had no soul, no hear, no nothing…[the] Quietness in him became a kind of 

arrogance. He developed a bad case of cynicism and an unrelenting sarcasm that 

kept people away. He liked few people, did not care for community and so when 

the time came, he chose to build his house far away from Kingston.
188

 

The sole gay character in the story is depicted as an unfriendly hermit who is too 

caught up in his personal affairs to give back to the community. This illustration seems 

stereotypical and is endemic to the notion of self-hate. Homi K. Bhabha argues that:  

the stereotype is not a simplification because it is a false representation of a 

given reality. It is a simplification because it is an arrested, fixated form of 

representation that, in denying the play of difference (that the negation through 
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the Other permits), constitutes a problem for the representation of the subject in 

significations of psychic and social relations.
189

 

Because the outside society perceives the gay individual through stereotypical 

representations, Miller takes an opportunity to relay this message to the reader. 

However, Bhabha argues that the use of stereotypical tropes affects the individual 

psychologically as well as in other societal relationships as a whole.  

The stereotype further takes shape due to the author’s inner battle with not only 

him/herself but with the societal impression of gay sexuality as a whole. In other words, 

if society thinks all gay men have limp wrists and swaying hips, then this is what we 

will write— for some gay men do and others don’t. “We” as authors will write through 

the pain of society’s ignorance. The following excerpt where Miss Mary describes her 

son sheds some light on Miller’s use of stereotype: 

But suppose you hear my Mark sing eh?...I tell you God himself would come 

down from heaven and listen…But Lord, why him had to walk like that—

swinging the hips wrist[s] dem  flapping like any woman?  

Mark’s voice is ethereal and his composure is similar to that of any woman. 

Here stereotype functions as a mirror of society’s deliberate ignorance.  

With several of Dawes, Miller and Chin’s works there are instances where this 

researcher has been led to believe that collectively these authors facilitate the following: 

more progressive channels of dialogue where none was otherwise attempted; awareness 

and understanding (though stereotypical) of gay and lesbian sexuality; and use of 

stereotype as a conscious form of resistance. While Dawes, Miller and Chin have 
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succeeded in broaching a subject that many dare not, it seems as if their enthusiasm to 

discuss non-heterosexuality ends there. However, there are instances where each author 

undoubtedly arrives at a point where one can empathize with the multitude of feelings 

expressed—longing, hope, fear and despair. It is at these critical junctures, where the 

authors seem to trod a delicate line, one where they attempt to push societal boundaries 

but while doing so their efforts are thwarted by some uncanny force.  

Individual Standpoints—the Beginning of a Gay and Lesbian 

History 

 From the onset of this project, rather than merely question whether or not gay 

men were paid more attention than lesbians in literature, the intended goal was to prove 

that gay men are indeed privileged in this regard and lesbian women remain silenced. 

However, this is not the case and it is evident that each of the three authors writes from 

their individual perspective. With the nature of their work being self exploratory, as 

evidenced previously, this researcher concludes that each author speaks primarily from 

his/her individual experiences. Writing on a subject like gay sexuality, which few have 

approached, these authors write on and for themselves. They do not write solely for any 

one coterie, but through their writings each appears as a lone voice bellowing against 

the antagonistic winds of the general public’s narrow mindedness.   

In this sense Miller, Dawes and Chin are pioneers of gay Caribbean literature. 

Through their works all three stand as examples not only for the Jamaican non-

heterosexual community but for the Caribbean as a whole. Given the fact that many 

Caribbean nations are young ones as most gained their independence during the latter 

half of the twentieth century, coupled with the prejudiced views against homosexuality, 
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little has been done to document the lived experiences of the gay and lesbian 

community in the Caribbean. Arguably, it is through literary figures that the wider 

public becomes aware of the community’s existence. And as such, Miller, Dawes and 

Chin contribute to this group’s history by offering their own individual stories and 

anecdotes.  Although all three authors have ties to Jamaica, each has had varying 

backgrounds with regards to class, gender and sexuality. Rather than argue that gay men 

are given more of a presence than lesbian women, this researcher recognizes the 

intersectional nature of the authors’ works. Black Feminist theorist, Patricia Hill 

Collins, states that intersectionality: 

works better as a substantive theory…when applied to individual behavior than 

when documenting group experiences. The construct of intersectionality works 

well with issues of individual agency and human subjectivity and thus has 

surface validity in explaining everyday life. Individuals can more readily see 

intersections of race, class, gender, and sexuality in how they construct their 

identities as individuals than in how social institutions rely on these same ideas 

in reproducing group identities.
190 

 

For the remainder of this chapter issues revolving around race, gender and 

sexuality will be described in ways that further contribute to the growing canon of queer 

Caribbean sexuality. Though not explicitly stated in one of his poetry collections titled, 

“There is an Anger that Moves,” the collection depicts Miller’s travels between England 

and Jamaica. Through each poem the reader discovers yet another piece of Miller’s 
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transient existence between the colonizing mother country and the colonized island. 

When he writes of gay sexuality in his poems and short stories alike, it become an inner 

struggle where the author’s difficulty to write himself into existence becomes wholly 

apparent. This sentiment is also reiterated by Joanne Choi of Color Magazine, as she 

marvels at the character development in Miller’s “The Same Earth.” Choi remarks, “I 

wondered how much of the main character, Imelda Richardson, was crushed parts and 

transformed pieces of Kei Miller himself.”
191

 Miller’s friend, Tanya Shirley, who is 

referenced in the poem described earlier regarding the silenced frog observes, “Kei, I’ve 

noticed in your work the constant absence of an I.”
192

 It is not until the final poem in the 

segment titled “Broken” that Miller fully relents: 

So I break. I break the rule. I break the ground we will dance on; 

 I break my mother’s heart; I break the fast—it did not work. 

 I break the chain—lines end with me. I break the body, the bread, the words. 

 I break the ceiling. I break the bone and the jaw and the habit of hiding. 

 I break the stone. I break the curse. They are broken. 

 I am written.
193

 

In one fell swoop, Miller breaks societal norms, his mother’s heart as well as the 

prescribed rituals recommended to cleanse his soul of his alleged impure sexuality. He 

no longer describes his innate way of being as a curse, nor the verbal or physical 

hurdles depicted as stones that society often throws. This break with societal 
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conformities enables Miller to better acknowledge and accept his sexual identity. 

Contrary to Hope’s assertion that dancehall calls the homosexual into being, instead it is 

the individual that possesses such power. Miller’s realization of his individual agency 

strengthens his inner character—thus enabling his break from society’s confines.  

To a certain extent, the personal discourse of literature enables authors to 

explore abstract concepts, ideas and/or experiences in the form of novels, prose, poetry 

and short stories. Throughout their literary accounts Dawes, Miller and Chin offer fairly 

accurate descriptions of alternate sexuality in a Jamaican context by detailing the 

various cultural nuances with which non-heterosexuality is frequently met. Their works 

frequently capture the societal attitudes towards homosexuality in Jamaica. All three 

authors are intimately familiar with Jamaican Creole as well as the non-verbal aspects 

of the language, some of which have been included to further enhance and give readers 

further insight into the contempt, ridicule, and shame to which many openly gay and 

lesbian individuals are subjected. Certain nuances provided by the authors not only tell 

of the typical behavior of an intolerant population but also seek to include those who are 

less familiar with the Jamaican culture or with the Caribbean as a whole. Miller 

provides one such example in his short story titled “Walking on the Tiger Road.” The 

piece centers on a young man born Mark Ranglin but colloquially known as Miss Mary 

boy to the surrounding villagers of Grove’s Pen. After being caught in a compromising 

position, Miss Mary sent her son away from the island to Manhattan.  

After ten years of involuntary exile, Mark was returning home to visit his 

mother. Mark hoped that the suspicions of his being gay, of the incident that had 

occurred, of the gossip about him had been forgotten over the course of ten years. His 



 

presence was announced by the local shopkeeper Mrs. Pinnock whose shrill cry further 

alerted Idle Bwoy, who was nothing more than a trouble maker, a nuisance. He greeted 

Mark by saying, “So is you dem sey a battyman?” [So are you the one they say is a 

faggot/gay?]
194

 Before responding to this comment, Miller not only laments the failing 

effect time has had on public memory, Idle Bwoy’s in particular, but his thought 

process dates back to childhood lessons that most Jamaican men acquire by 

adolescence. In the following passage Miller shares a variety of ways that Mark could 

have responded to Idle Bwoy’s comments; the excerpt concludes with Mark’s final 

decision: 

Laugh it off, he told himself. Give some indignant response: “A wha’ di rhaatid 

yu a talk ‘bout?” [What the hell are you talking about?] But the sounds wouldn’t 

come out properly. He didn’t know, had never really felt comfortable with the 

language of macho Jamaican men, with their gesticulations and their 

mannerisms…Perhaps Idle Bwoy would have thought nothing if Mark had 

simply sucked his teeth and ignored him, but instead Mark walked over to the 

low wall where he was sitting and awkwardly rested his hand on Idle Bwoy’s 

thigh and asked, “What kinda question [is] that?” 

Here Miller provides an example of the double life any gay Jamaican is 

expected to lead. He expresses his discomfort with the need to adopt the “language of 

macho Jamaican men” as Mark is required to perform appropriately in order to gain his 

heterosexual credentials. Unfortunately, Mark’s touching of Idle Boy’s thigh ignited an 

old flame, a past desire. When Idle Bwoy accused Mark of being gay he was merely 
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attempting to affirm his alleged heterosexuality by stifling his latent homosexual 

tendencies. Idle Bwoy “was trying to be separate from something he knew was a part of 

him; he was trying to distance himself from himself.”
195 

 Feminist theorist, Barbara 

Smith, observes that most are reluctant to confront their homophobic tendencies for fear 

of the possibility of their own bisexuality: 

people are generally threatened about issues of sexuality, and for some mere 

existence of homosexuals calls their sexuality/heterosexuality into question. 

Unlike many other oppressed groups, homosexuals are not a group whose 

identity is clear form birth…One way to protect one’s heterosexual credentials 

and privilege is to put down lesbians and gay men at every turn, to make as large 

a gulf as possible between “we” and “they”.
196

 

A common theme in Miller’s works is the use of stones. Idle Bwoy’s attempt to 

separate himself from Mark failed as he was responsible for casting the first stone. For 

Miller, whose pieces are filled with biblical undertones, the metaphor of stone is 

reminiscent of the Gospel of John 8: 1-11, “He that is without sin among you, let him 

first cast a stone at her.” One by one each man dropped his stone and walked away.”
197 

However, Idle Bwoy, much like many others, did not heed this warning and stones 

where thrown at Mark. Similarly, in another poem Miller admits:
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 If I were to write honestly… 

 I would write about the love of men and the fear of stones 

 which in my country is the same thing.
198

 

Idle Bwoy’s reluctance to acknowledge the homosexual’s presence and his firm resolve 

to make use of stone, illustrates how the gay community has and continues to be 

silenced.  It is through literature, through Miller’s personal experiences and his 

speculation of why some men like Idle Bwoy behave the way they do—that a history of 

the gay community begins to take shape.   

  Staceyann Chin’s Memoir titled “The Other Side of Paradise” offers an in depth 

description of Chin’s childhood, adolescence, college years at the University of the 

West Indies and her eventually migration to the Sates. While Miller offered his 

experiences as a gay Jamaican man living between two worlds, Jamaica and the United 

Kingdom, Chin provides her challenges as a lesbian growing up in Jamaica and the 

experiences that forced her to leave the island. As a child both parents were absent from 

her life, in college she was almost raped on the University’s grounds. All of this fueled 

her decision to flee as she states, “I intend to be away until it is safe for Jamaicans to be 

openly gay.”
199

 

The researcher’s decision to include literature in this project is twofold. In the 

beginning of this thesis it was the researcher’s intent to explore other queer Caribbean 

identities. Studying and writing about the struggles that Miller and Chin have faced has 

given this researcher the courage to offer a piece of her own past to this newly 
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developing canon of queer Caribbean history. Though this was not part of the initial 

research question, the researcher views this written acknowledgement as the 

culmination of her study in this field. Like Miller, she recognizes the need to write 

herself into being.  

Carol Christ speaks of the importance a goddess plays in an individual’s life in 

her article titled “Why Women Need the Goddess: Phenomenological, Psychological 

and Political Reflections.” She further observes that, “the Goddess is symbol of the life, 

death, and rebirth energy in nature and culture, in personal and communal life.”
200 

I had 

once found a life that beamed with the regenerative energy which Christ describes. 

Similar to the symbolism that a goddess evokes, there was once a woman that 

represented both life and death in my own life.  Audre Lorde asserts that poetry has 

been the major voice of poor, working class and Colored women.
201 

This poem 

illustrates the life and subsequent death through a goddess that once was: 

If there was a day that I prayed for some sort of fatal disease  

today would be that day.  

With skin as cold and frigid as the heart that rejected me, as unfeeling as the 

state in which she was born into, no different from them all. 

Implicature? How? Can she implicate my shattered, ragged, ill fit slow pulsed 

hideously veined heart?  

Lifeless I sit underneath Florida’s dimly lit sky.  
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Canst I become afflicted with Alzheimer’s? Memory loss?  

Anything that would ease even temporarily, that pulsing, throbbing piece of 

flesh.  

What of hepatitis?  Meningitis? TB?  

The vaccine has already killed such wishful thinking.  

Swollen, blood shot eyes stare back at me,  

while she sleeps calmly, unbothered, undeterred  

I am dead to her.  

Buried in a thin walled casket at Dovecot near enough to my own father’s grave.  

He by murder, I by sensitivity. 

No brightly colored flowers as he had; no weeping family  

Not if they discovered why I lay there with pale discolored skin.  

The woman that the previous poem describes was a white, bisexual, American woman 

whose culture, beliefs and ideals differed from my own. I had attended college in the 

South. I questioned if her interest in me was as a result of my seeming “exotic”. Patricia 

Hill Collins asserts that black women have historically been “portrayed as having 

excessive sexual appetites” as the controlling images of the stereotypical colored 

jezebel, prostitute or welfare mother, continues to contribute to the oppression of Black 

women.
202

  Perhaps that woman I once knew sought such an encounter—and I 

unwittingly accommodated her. While she may have sought an exotic encounter, at the 
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time I sought acceptance from a member of the alleged norm. Franz Fanon, author of 

“Black Skins White Masks” aptly illustrates the type of feelings I once had: 

Out of the blackest part of my soul, across the zebra striping of my mind, surges this 

desire to be suddenly white … I wish to be acknowledged not as black but as white … 

who but a white woman can do this for me? By loving me she proves that I am worthy 

of white love. I am loved like [someone] white … when my restless hands caress those 

white breasts, they grasp white civilization and dignity and make them mine.
203 

 

When we parted ways, I lost all that I hoped to have gained. I returned to being 

the “other.” I doubt the sort of “Erotic Power” that Audre Lorde describes would have 

made me more favorable in her eyes.
204 

However, I am not insisting that she tired of me 

because of my race, but this example was offered to illustrate another form of 

alienation—one that may have started with a superficial attraction based on my own 

“exotic” aura. 

 This researcher realizes now that sexuality is indeed fluid. Having lived in 

several places and experienced different types of oppressions based on my racial, sexual 

and class affiliation, Martin Manalansan IV is correct when he states the following: 

There is no promised land and no salvation in one place. For…gay postcolonials, the 

only imminent vision is universal struggle.
205

  

                                                 
203

 Frantz Fanon, Black Skin, White Masks (New York: Grove Press, 1967), 63. 

 
204

 Audre Lorde, “Uses of the Erotic: The Erotic as Power,” in Theorizing Feminisms: A Reader, 

ed. Elizabeth Hackett and Sally Anne Haslanger (New York: Oxford University Press, 2006a): 188-191.  

205
 Martin Manalansan IV, “(Re) Locating the Gay Filipino: Resistance, Postcolonialism, and 

Identity,” in Critical Essays: Gay and Lesbian Writers of Color, ed. Emmanuel S. Nelson (New York: 

Haworth Press, 1993), 71.  

 



 

The last words belong to Kwame Dawes: 

 Hope is the tender hands that hold you. 

 Hope is the embrace of the loving. 

 Hope is the flesh touching flesh 

 To remind us of our human selves 

 Hope is the gentle nod of recognition, 

 Hope is in the limping body still pushing against the pain, the discomfort, still 

 Laughing from so deep down it feels 

 Like the rush of alcohol in the head, 

 the full abandonment of all fear. 

 Hope is in the freedom to say  

 I long to feel the rush of desire 

 satisfied; hope is to embrace hunger 

 and find comfort in the sharing of needs. 

 Hope is in the hands we grasp, 

 the prayers we whisper, 

 the amen, the amen, the amen.
206
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CONCLUSION 

From the onset of this project until these concluding sentences, the research 

questions and the study’s approach to them have evolved. Initially, the researcher’s 

intent was to compare the presence of gay men and lesbian women in the Gleaner, 

Dancehall and in literature. Although, research questions are posed in such a way that 

attempts to alleviate bias, this researcher was biased. The original intent was to see 

whether gay men are given more attention than lesbian women in all three discourses. 

In some cases, this may be the case. However, while conducting the research and 

attempting to connect the primary sources with the various theorists, this writer noted 

that the feeling of difference, the insinuations of self-hate, and the innate exile—are 

sentiments felt by the entire community, irrespective of the kind of attention given. The 

outcome is the same, Jamaican lesbians and gay men are considered homosexual and 

are discriminated against accordingly.  

The first chapter analyzed articles and editorials in 2004 and 2008 after which 

the researcher concluded that neither gay men nor lesbians are distinguished between. 

Instead, if one’s sexuality is questioned one is simply referred to as homosexual. By not 

using specific terminology, the Gleaner attempts to be “politically correct” at least by 

Caribbean standards. The first chapter, therefore, analyzes public discourse that 

represents a sort of national stance on homosexuality. The Gleaner gives the appearance 

of being neutral, while unashamedly or intentionally thwarting its efforts.
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In answering the research question, chapter two suggests that the “dance hall” is 

primarily a male dominated space, one in which the “homosexual other” strengthens the 

quintessential heterosexual male.  There is little space for the “feminine” or the “lesbian 

other” excepting roles that satisfy or fulfill the needs of the fragile ego of the Jamaican 

male. However, the analysis indicates that some dancehall songs target other 

individuals.  Although, a song is pregnant with words and phrases that connote gay 

sexuality, this does not necessarily mean the artist is attacking homosexuality. When the 

issue of dancehall music and homosexuality is raised, very few scholars have 

differentiated between the songs that specifically target the gay population and the 

songs that intend to insult other select members of society. This study addresses this 

issue by identifying four different categories of lyrics about homosexuality.  

The original research queried how the personal discourse of literature differed 

from the public discourse of the Gleaner and the popular discourse of dancehall. 

Literature serves as a mirror of the outside world, such that literature could not exist 

without society. In other words, the differences and similarities among the three 

discourses are adeptly connected such that none could subsist without the other. As with 

the previous two chapters, this paper questioned whether or not gay men were given 

more coverage in literature than lesbians. It became apparent that each author was 

writing from his/or her individual perspective. Kei-Miller is a gay Jamaican and 

subsequently, in each of his characters, one witnesses pieces of Miller himself. 

Staceyann Chin’s memoir, a lesbian woman, describes her childhood, adolescence, and 

college years at the University of the West Indies and her eventual migration to the 

United States. Kwame Dawes, married to poet Lorna Goodison, seems to be a 



 120

sympathizer and writes on behalf of this community. He uses his talent as an author and 

poet to document and write for those who are no longer here, or who have neither the 

skill nor the courage.  Because these authors’ works are fairly recent, few are aware of 

their dedication to alternate sexuality. Michelle Cliff and Patricia Powell, well known 

Jamaican authors have been writing from the early 1980s and early 1990’s respectively. 

These two authors are almost always cited in any scholarly article on Caribbean 

“queerness,” it is time for the region to become more familiar with other more 

contemporary local authors. This thesis is an attempt to bring some additional publicity 

to these three authors.  

Areas in Need of Scholarship 

Needless to say there are numerous areas where research is needed in order to 

better develop an understanding of Caribbean gay and lesbian identities. This particular 

study could have been enhanced by conducting interviews with select dancehall artists, 

radio personalities, local officials, and members of the clergy and especially with 

Jamaican gay men and lesbian women. However, the distinctive nature of the Caribbean 

and in this case, Jamaica’s experiences with and treatment of alternate sexualities 

cannot be easily contextualized. The island’s current progression, societal development 

or lack thereof, cannot be compared to the historical occurrences witnessed by both the 

United States and countries throughout Europe.  At this juncture, when examining 

questions concerning gay sexualities, there exists no set framework, or documented 

history of queer Caribbean sexuality that can be used as a point of reference for current 

research projects. Instead, any work that broaches this particular subject is both 

exploratory and pioneering in its own right.  



 

However, despite this observation the fact still remains that non-heterosexuality 

in Jamaica and the Caribbean as a whole largely remains unchartered territory. This 

issue is as mountainous and fragmented as the region’s geographical landscape. 

Nonetheless, Stuart Hall cautions against essentializing difference by upholding or 

clinging to a system that supports binaries. He instead speaks of cultural positionality, 

an approach that is based on the notion that identity is fluid, layered, shifting and at 

times self-contradictory.
207

 This sort of approach popularized by a native born Jamaican 

theorist is central to understanding the fluidity of sexual identities. Though any research 

relating to the Caribbean will never escape the former colonial grip as evidenced in the 

very languages spoken by most inhabitants, efforts ought to be made to produce 

material that is uniquely Caribbean. While much of this paper includes influential 

Western theorists, this thesis also incorporates Caribbean feminists and other budding 

thinkers as a conscious effort to reshape the center by bringing the margins closer.  

The Regulatory Nature of Masculinity 

The centuries of colonial rule in the Caribbean has resulted in local scholarship 

that focuses on the lingering remnants of British culture, biases and prejudices whose 

influence continue to have longstanding implications on the Jamaican society as a 

whole. Therefore, issues surrounding sexuality have garnered less academic attention 

and (if briefly mentioned) in Caribbean scholarship is hidden within discourses on 

Gender.  Gender as Kamala Kempadoo notes, is characterized as, “discursively and 

materially produced…thoroughly indigenized, constructed socially, politically, and 
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theoretically as a pillar of Caribbean society.”
208

  However, a closer look indicates that 

sexuality, sexual desires and issues of identity are not even included in Caribbean 

scholarship on gender. Eudine Barriteau, a well known political leader in the region 

observes that, “at one level gender has come to stand erroneously as a trendier term 

synonym for the biological differences and signifiers implied by the word ‘sex.’”
209

 

Barriteau’s statement suggests that the term ‘gender’ simply deletes the alleged crude 

use of the term ‘sex,’ while still leaving in tact the binaries of male and female. 

Kempadoo reiterates this sentiment as she states: 

The “two sexes” are thus socialized into gendered “values, customs and 

behavioral norms…Heterosexuality is the unquestioned and naturalized norm, 

and gender and sex are defined in binary terms, either as oppositional or as 

complementary bodies.
210

 

  Since the 1980s there has been an increase in scholarship on Caribbean 

Women’s issues, most of which has been written by Caribbean feminists. This group 

has had a particularly difficult time funding their research and classes at the University 

of the West Indies. Theorizing gender in Caribbean scholarship revolves around the 

issues concerning heterosexual men and women. Concerted efforts have been made to 

focus strictly on women’s issues. However, even this endeavor seems challenging, 

especially given the emphasis placed on regulating male behavior in a society that 

remains largely patriarchal. In an attempt to acquire the necessary support and funding 
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is it possible that Caribbean feminists are in some ways obligated to focus on Caribbean 

men? As was mentioned before, the society remains patriarchal in areas where change is 

most likely affected like politics and business.  Therefore, as a means of garnering some 

attention for women, research on and about those in power will more readily earn a 

reputable following, one hopefully with a charitable pocket. On the contrary, perhaps 

the opposite is true. Do we as women researchers more readily empathize not only with 

our own issues but those of our men folk and therefore their struggles also become 

ours? However, these questions are just some of the many hypotheses that have not yet 

been actively studied.  Additionally, more scholarship is needed on the reasons behind 

the lack of research on gender studies, and more importantly the rationale for excluding 

sexuality from this body of research.  

Double Invisibility of Lesbians 

As was noted previously, Gender studies, the body of scholarship that ought to 

acknowledge lesbian existence, is the area of research that is equally responsible for 

denying the community’s presence. This is done by an outright refusal to include 

lesbians when writing about issues faced by Caribbean women. It is almost as if one’s 

sexuality excludes one from belonging, to the community or to the country one was 

born. Are the godmothers of Caribbean feminism unwilling to include their non-

heterosexual sisters or does this somehow taint their own longstanding credibility 

especially in the eyes of their male colleagues? Additionally, would research on 

Caribbean lesbians threaten sources of funding? Perhaps, lesbians as a whole are not 

viewed as a viable means of threatening the existing patriarchal order. These questions 

are certainly worthy of future scholarship. Rosamond S. King notes that the silence 
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surrounding Caribbean lesbians is one that pervades the islands and to some extent even 

the all-sexual movements being formed throughout the region. For those who continue 

to ignore the community’s presence King speaks on behalf of all Caribbean women who 

love or have ever loved another woman—the last words belong to her: 

Your denial, your scorn, your disgust, hate and violence proves our existence 

and your fear of difference. You use us to confirm your own “normality,” even 

while—partly because—those with more money and power spit in all of our 

dark faces, our “small island” faces. You deny us and yet we are still here, 

screaming in our silence, ever present in our invisibility.
211

 

The Impact of Jamaica’s Anti-Gay Stance on Tourism 

Another area that merits additional research is the societal attitudes towards the 

Gay, Lesbian, Bisexual and Transgendered (LBT) community and how this will impact 

the nation’s heavily based tourist economy. In her work titled “Sexing the Caribbean” 

Kamala Kempadoo discusses the impact of sex tourism and offers examples from 

several Caribbean islands. However, her focus tends to be on heterosexual liaisons than 

on homosexual or non-heterosexual meetings. The Caribbean still has an exotic allure to 

it that some foreigners tend to romanticize. Therefore, irrespective of the local attitudes 

towards a particular lifestyle, some visitors may be content to visit the islands for a few 

hours during a cruise. Some may even stay at all inclusive hotels and not leave the 

safety of their compounds. Further research is needed to determine whether or not 

                                                 
 211 Rosamund S. King, “More Notes on the Invisibility of Caribbean Lesbians,” in Our 

Caribbean: A Gathering of Lesbian and Gay Writing from the Antilles, ed. Thomas Glave (Durham: 

Duke University Press, 2008), 348. 

 



 

unfavorable societal attitudes towards the GLBT community have the potential to affect 

the tourism industry as a whole.  

Site of Contestation 

Gramsci argues that within hegemony there is a space in which empowerment 

and change takes place against violence. Interestingly enough, in a Jamaican context, 

violence, whether lyrically invoked through dancehall or otherwise is more readily 

approached. It is hoped that in the twenty-first century in the space that is created, 

empowerment will be seen as a more viable option than violence. Henry Giroux 

effectively summarizes Gramsci’s sentiments: 

In substituting hegemonic struggle for the concept of domination, Gramsci 

points to the complex ways in which consent is organized as part of an active 

pedagogical process on the terrain of everyday life. In Gramsci’s view such a 

process must work and rework the cultural and ideological terrain of subordinate 

groups in order to legitimate the interest and authority of the ruling bloc.
212

  

During the struggle to which Gramsci refers, a space is created. However, until now that 

space has not been actively utilized for empowerment purposes. Further scholarship is 

required to ascertain why destructive means are chosen instead of ones of 

empowerment.  
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APPENDIX A 

Chart Detailing articles on homosexuality in the Jamaica Gleaner  

during the following years: 2004, 2005, 2006, 2008 

Key: 

 

Symbol Attached Meaning 

I Corresponds with the column title i.e. (Staff Reporter or Prominent or 

Marginal focus on homosexuality 

E Letter to the Editor 

E (letter of the Day) Letter written to the editor that was chosen as letter of the day in that issue’s 

editorial 

C Guest Contributor to the Gleaner 

International news An article based on news abroad and no particular name/author attributed 

 

Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2004 1 Why this obsession with homos?  E I  
 2 Time to grow up  E I  
 3 US Anglicans bashed over gay 

stance 

Inter-

national 

news 

 I  

 4 Homosexuality and society’s 

morals 

 C I  

 5 Climbing from the underground I   I 
 6 Why the constant stress?  E I  
 7 Gay marriage not a human rights 

issue 

 E I  

 8 Homosexuality not a mental illness  E I  
 9 I’m not a relic I   I 
 10 Self righteousness and human 

sexuality 

 C I  

 11 A prophetic word: Earthquake 

warning for Jamaica 

 C  I 

 12 Why is the church mum on gay 

rights 

 E I  

 13 Bishop reflects on homosexuality  C I  
 14 Time for serious gay debate  C I  
 15 A nation under judgment  C I  
 16 Crisis time  E  I 
 17 The male beast  C  I 
 18 Unrestrained liberalism  C  I 
 19 Criminalizing Christianity: 

Sweden’s hate speech law 

 C  I 

 20 Jamaican homophobia  C I  
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2004 21 ‘Open your eyes’: Regional health 

officials warns against ignoring 

homosexuality 

I  I  

 22 Dancehall stance shifts on thorny 

issue 

I  I  

 23 Do not beat and mistreat 

homosexuals 

 E I  

 24 Is homosexuality in the genes  C I  
 25 Forbidden abominations  E I  
 26 Guyana plans to ease 

homosexuality laws 

Inter-

national 

news 

 I  

 27 Cross-dressing for sex  C I  
 28 Jamaica and homosexuality: An 

appeal for tolerance 

 C I  

 29 Ireland stages first Sunday racing Inter-

national 

news 

  I 

 30 How did we come to this?  C I  
 31 The genesis of homosexuality  E I  
 32 Bedroom privacy  E  I 
 33 An apostle of dance I   I 
 34 Self expression not philosophy  C I  
 35 Save us from Buggery activists  E (letter of 

the day) 

I  

 36 Gay conspiracy  E I  
 37 Capeleton faces increasing protests 

over ant-gay lyrics 

I  I  

 38 Who is to blame for teen 

homosexuality 

    

 39 Pink TV France’s first gay TV 

channel 

Inter-

national 

news 

 I  

 40 Deejays and the bottom line  C I  
 41 Roman Catholics oppose anti-gay 

speech legislation 

Inter-

national 

news 

 I  

 42 Vatican assails feminism Inter-

national 

news 

  I 

 43 In praise of shrewd gays  E I  
 44 Amnesty and the gay issue  E I  
 45 Homosexuality impacting family 

life 

I  I  

 46 A ‘cracked up xmas’ at the Hilton I   I 
 47 Moravian church of JA lashes out 

at homosexuality 

I  I  

 48 Homosexuality and the law  E I  



 

Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2004 49 Not a phobia just pure disgust  E I  
 50 ‘We won’t be bullied’: Gov’t says 

it has no plan to repeal buggery 

laws; denies antigay alligations 

I  I  

 51 It ain’t OK to be gay I  I  
 52 Anti-homophobia law stirs up 

heated debate 

Inter-

national 

news 

 I  

 53 Clash: Gays vs. Dancehall  C I  
 54 Concerned for my country  E I  
 55 Homosexuality  E I  
 56 Propaganda from the pit of hell  E I  
 57 Man-an Man relationship  C I  
 58 Anti-gay stink  C I  
 59 The dominant sex  C  I 
 60 Amnesty responds  E I  
 61 A warped sense of right  E I  
 62 Ex Jesuit ruffles male feathers I   I 
 63 Psychologists on the gay 

bandwagon 

 C I  

 64 Pressure on the Christian male I   I 
 65 JA will never adopt gay agenda  E (letter of 

the day) 

I  

 66 Gov’t right to reject blatant 

demands 

 E (letter of 

the day) 

I  

 67 Homosexuality a mental illness  E I  
 68 We are all God’s children Inter-

national 

news 

 I  

 69 Homophobia, violence, poverty 

and HIV aids 

 C I  

 70 Splitting the Anglican community  E I  
 71 Beware of reprieve to homosexuals I  I  
 72 Reflections of a theologian I   I 
 73 Ring the alarm: time to start the 

debate 

I  I  

 74 Finding love in the arms of a 

woman 

I  I  

 75 Jamaica is homophobic  E I  
 76 Stop persecuting dancehall  E I  
 77 Taoists views on masturbation, 

homosexuality 

I  I  

 78 The global response to aids I   I 
 79 An unprecedented crisis  I   I 
 80 Sex on Pictairin   E  I 
 81 Poetry lends a helping hand  C  I 
 82 Hate Crime rhetoric  C I  
 60 Amnesty responds  E I  
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2004 83 Fighting Stigma, discrimination: A 

major challenge in the fight against 

HIV 

 C I  

 84 Shades of Sodom  C I  
 85 Gay marriage a human rights issue     
 86 A crisis in human sexuality  C I  
 87 Open letter to Martin Harle  E I  
 89 Pondering our homophobic society  C I  
 90 Challenges in the fight against 

HIV/AIDS  

I   I 

 91 Lesbianism now on the front 

burner 

 C I  

 92 Civic hypocrisy and Dancehall  C I  
 93 Outraged: British gays use Brian 

Williamson’s death to push agenda 

I  I  

 94 Gay Priests? What’s next? I  I  
 95 Let’s stop persecuting dancehall  C 

(c.cooper) 

I  

 96 Money doesn’t have a sexual 

presence 

 E I  

 97 Muslim village proposal rejected Inter-

national 

news 

  I 

 98 Xenophobia or Homophobia which 

is the greater danger 

 C I  

 99 An objective disorder  E I  
 100 Violence vs. homosexuality  E I  
 101 Contradictions and hypocrisy   E I  
 102 Methodist stand against gays in the 

US 

Inter-

national 

news 

 I  

 103 Homosexuality a complex topic  E(letter of 

the day) 

I  

 104 Sex, lies and lesbianism I  I  
 105 Popularizing recreational 

lesbianism in Jamaica 

 C I  

 106 The lesbian debate  C I  
 107 A married woman talks about her 

lesbian affair 

I  I  

 108 Chilling with lesbos I  I  
 109 Homosexuality impacting family 

life 

I  I  

 110 I’m not a lesbian I’m a transsexual  I  I  
 111 Have we missed the mark?  E I  
 112 The sins of our fathers  E  I 
 113 Men on a Mission I   I 
 114 Violence in music must be curbed  E  I 
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2004 115 First person singular  C (letter of 

the day) 

 I 

 116 ‘Men on a Mission’ conference 

denounces homosexuality  

I  I  

 117 ‘Sumfest’ wary of gay debate: 

Promoters say they can’t tell artists 

what to do. 

I  I  

 118 Methodists reject statement Inter-

national 

news 

 I  

 119 On divine revelation and humility  C  I 
 120 There are other sins  E  I 
 121 Report: Gays suffer in Jamaica I  I  
 122 Put prisoners to death  E  I 
 123 Vivian Panton: God and the 

homosexuals 

I  I  

 124 ‘Rescue the boys’: Special 

intervention mooted for schools 

I   I 

 125 I do: homosexuality and the bible 

telling the truth 

 C I  

 126 Human relationships  C  I 
 127 Education at the bottom  C  I 
 128 The scandal of biblical illiteracy   C  I 
 129 How hath the dons fallen  C  I 
 130 SGT White may be right  E  I 
 131 ‘Virgin cure’  E  I 
 132 Boomerang: Dancehall’s chickens 

come home to roost 

I  I  

 133 The gay debate: more heat than 

light 

I    

 134 Why JA gay bashers are hypocrites  E I  
 135 Is my son gay?  E I  
 136 Human rights and AIDS  C I  
 137 We gays are powerful  E I  
 138 Law, privacy and Human rights  C I  
 139 Pendulum did not swing back Inter-

national 

news 

  I 

 140 Don’t bow to the gays  E I  
 141 ‘Penis’ dialogue: author embraces 

reggae 

I   I 

 142 Peterson responds  C I  
 143 From ridicule to protection  C  I 
 144 Journalists scandalize girls’ 

schools 

 E  I 

 145 Born that way  E I  
 146 The globalization of dancehall   I I 
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2004 147 Ministering to the homosexual-

Sexual brokenness-Truth and 

Healing Ministering to the 

homosexual-PCJ Auditorium, 

Haughton Avenue, Kgn.  

 C  I  

2005 1 Lessons from the pope  E  I 
 2 Pastor’s Acquittal from Appeal  E  I 
 3 Abusive Relationship  E  I 
 4 Film Fiesta in Cuba   C  I 
 5 Pop is Dead  C  I 
 6 Scottish Anglican Church backs 

gay priests 

Intern- 

ational 

news 

 I  

 7 Polish PM hopeful’s gay remarks 

stun EU 

Inter- 

national 

news 

 I  

 8 Turbulent & Spicy: A night at 

Asylum 

 C  I 

 9 Going the referendum route  C  I 
 10 Radicals and Conservatives   E  I 
 11 How to turn kids into spiritual 

champions 

I   I 

 12 New Pope Old Ideas I   I 
 13 Religious “HARDtalk” now on 

Television 

I   I 

 14 History will Judge us  E I  
 15 The Sexual Revolution has failed  I  I  
 16 Legalise It  I  I 
 17 Sex is Scientific  C I  
 18 Marriage is in Trouble  I  I  
 19 Church must reform society  E I  
 20 Disa-pope-ment  C  I 
 21 Bad-man in the pink  C  I 
 22 Martin the Inquisitor  C  I 
 23 Judy Mowatt responds to ‘Genesis’ 

report 

I   I 

 24 Morals I  I  
 25 Advertising and its effects  C  I 
 26 South Africa to legalize gay 

marriage 

Inter- 

national 

news 

 I  

 27 Vatican bans homosexuals from 

becoming priests 

Inter- 

national 

news 

 I  

 28 If we break faith…  E  I 
 29 Morals at all time low  C I  
 30 Sexual wellness downside up  C I  
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2005 31 Student can sue school district Inter- 

national 

news 

 I  

 32 Constitutional Court OKs gay 

marriage 

Inter- 

national 

news 

 I  

 33 Christians Militant as they 

‘Xperience di righteous vibe’ 

 C I  

 34 New Form of Occupation I   I 
 35 Ridicule the ‘self-slavery’ tool  C  I 
 36 Protect our Children  E  I 
 37 Trying hard to be ‘straight’  E I  
 38 Anglicans firm about ordaining 

gay clergyman 

Inter- 

national 

news 

 I  

 39 This man’s morals I   I 
 40 Secularism threats church growth I  I  
 41 Church leaders slam pro-abortion 

lobby 

I   I 

 42 A good Samaritan I   I 
 43 Anti-gay pastor defies prosecutors Inter- 

national 

news 

 I  

 44 Abortion and Necrophilia  E  I 
 45 Anglicans meet as rift deepens Inter- 

national 

news 

 I  

 46 The legacy of a father  C  I 
 47 Writefully Yours  E I  
 1 From Stonewall to Broke Back Mt I  I  
 2 Boys in tights I  I  
 3 No to same sex marriages Youth-

link 

 I  

 4 Child Abuse  E  I 
 5 Interfaith dialogue the key for 

religious freedom  

I   I 

 6 Mr Dalley Should be supported  E  I 
 7 Why the church’s narrow focus  C I  
 8 Who has believed our report?  E  I 
 9 The Charter of Rights, HIV/AIDS 

and homosexuality 

 C I  

 10 Religion and the rule of law  E I  
 11 Abstinence is the only true answer 

to AIDS 

 E I  

 12 The opposites of manhood  C I  
 13 Buggery law backward I  I  
 14 Barbs from abroad  E I  
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2006 15 Rich getting richer and poor 

getting poorer 

 E  I 

 16 Charter of rights  E I  
 17 The death of donship  C  I 
 18 The church courting danger  E I  
 19 Reconsider rights carefully  E  I 
 20 Broke back mountain Youth-

link 

 I  

 21 Broke back mountain slips into 

local theatres 

 C I  

 22 Teach abstinence   E  I 
 23 Church leaders in JA rebuke the 

release of brokeback mountain 

I  I  

 24 Let’s rebuild north street united  C  I 
 25 No apologies for anti-homo stance  E I  
 26 Lesbian influences  C I  
 27 Giving up certain for uncertain I  I  
 28 Gays want a say too I  I  
 29 Welcome to the isle of slackness  C  I 
 30 Anglican priest stirs gay debate Inter- 

national 

news 

 I  

 31 Rights or wrong?  C  I 
 32 Church to be heard: Christians to 

make submissions on human rights 

charter 

I   I 

 33 Homosexuality is immoral  E I  
 34 Christian lawyers take charter to 

task on same sex marriages 

I  I  

 35 In the house charter of rights raises 

more concerns 

I  I  

 36 The Charter of Rights  C I  
 37 The pedophiles are here  E I  
 38 No same sex marriages-Gov’t  I  I  
 39 Male sex workers opening up I  I  
 40 Christianity and homosexuality  E I  
 41 Sex demons  C  I 
 42 Muslims, Christians and free 

speech 

I   I 

 43 Home discipline missing  E  I 
 44 Bello explores sex in church  C  I 
 45 The JLP closes the gap  C  I 
 46 Rights of Privacy  E  I 
 47 Condom decision  E I  
 48 HIV exposure an ‘di tape’  E I  
 49 Rev. Dick got it wrong  E I  
 50 Jamaica must not go gay  E I  
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2006 51 Puzzled about J’cans and 

homosexuality  

 E I  

 52 Zealous not hypocritical  E  I 
 53 Hypocrisy  E  I 
 54 Thomas Glave a man in between   C I  
 56 Justice matters needing attention  E  I 
 57 Rent: Life, love in the time of aids  C  I 
 58 Enemies of freedom I  I  
 59 Christians make rights charter 

submission 

I  I  

 60 Church must avoid hypocrisy  E I  
 61 Gay, Straight or bisexual nobody 

needs to know 

 E (letter of 

the day) 

I  

 62 Charter of rights close to 

conclusion 

I  I  

 63 Homosexual behavior among teens Youth-

link 

writer 

 I  

 64 A female primate to the rescue?  C I  
 65 Hell no!  C I  
 66 Innocence lost I    
 67 The roots of corruption I   I 
 68 Christian lawyers step up fight 

against charter 

I   I 

 69 The Islam perspective  E  I 
 70 Sex and the Church  C I  
 71 Losing the human rights plot  C I  
 72 No homo genes  C I  
 73 Music, rhymes at Backyaad  C  I 
 74 No condoms in prison: a backward 

response 

 C I  

 75 Bible talk and pulpit protest  E (letter of 

the day) 

I  

 76 Islamic upheaval  C  I 
 77 Condoms in prison  E I  
 78 Christianity and homosexuality   C I  
 79 Hypocrisy by the church  E  I 
 80 Rights charter needs clear language  E (leter of 

the day) 

I  

2008 1 The gay controversy  E I  
 2 Mutabaruka delivers word soun’s 

at liberty hall 

 C  I 

 3 Stop discriminating against gays Inter-

national 

news 

 I  

 4 Golding talks about policing gays  I  I  
 5 PM’s stance may hurt gays in the 

workplace 

 E (letter of 

the day) 

I  
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2008 6 The gospel according to Leviticus  E  I 
 7 Do we really have ‘gay rights’ in 

Jamaica 

 C I  

 8 An economic backlash  E I  
 9 Golding and the gays I  I  
 10 Gays should stay private  E I  
 11 The gay dilemma   C I  
 12 Freedom and responsibility  C  I 
 13 Cross-cultural perspectives on sex  C I  
 14 Panama repeals 95-y-o sodomy 

law 

 C I  

 15 Casi yes, Casi no?  E  I 
 16 Gay lobby rebuked: church says 

won’t accept homosexual lifestyle 

I  I  

 17 A fellowship of wimps I   I 
 18 Creeping cultural imperialism   E (letter of 

the day) 

I  

 19 Gays take offence with PM again I  I  
 20 To breed or not to breed  E  I 
 21 PM’s BBC news interview raises 

gay controversy 

I  I  

 22 Young men afraid to ‘succeed’  C (Carolyn 

cooper 

I  

 23 The gay debate  E I  
 24 Defending gay views on families  E I  
 25 The perfect first date I   I 
 26 How will you know Mr. PM?  E I  
 27 Proud of Golding  E I  
 28 Well done Bruce  E I  
 29 We must not bow  E I  
 30 Irresponsible tongue  E I  
 31 Don’t bow to traitors and terrorists  E I  
 32 Anglicans opt for dialogue over 

schism 

 C I  

 33 PM says nation has lost identity: 

urges Deejays to join fight to 

rescue men 

I  I  

 34 No to gays running in public office 

survey 

I  I  

 35 Blessed are those who hang  C  I 
 36 Of purple shirts and whips  E I  
 37 Ruminations from Lambeth  E  I 
 38 Freedom and responsibility  C  I 
 39 HIV pretesting a bad idea  E  I 
 40 The PM’s ‘stragedy’(strategy  

turned ‘tragedy’) 

 C I  

 41 What really happened in Sodom 

and Gomorrah? 

 E (letter of 

day) 

I  



 

Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2008 42 The power of sex  C I  
 43 Nothing wrong  E I  
 44 Trial on for King murder I   I 
 45 Defending marriage  C I  
 46 Pastor told not to decry 

homosexuality 

Inter-

national 

news 

 I  

 47 Quotes worth pondering I (Mark 

Dawes 

Religion 

editor) 

 I  

 48 Purple Shirted Flatulence: Schism 

is better than heresy 

I 

(Religion 

editor) 

 I  

 49 Newsweek bats for gays I 

(Religion 

editor) 

 I  

 50 A matter of rights and lifestyle  E I  
 51 Noteworthy: Correct stance  E I  
 52 Bedroom choice  E I  
 53 How Christians deal with law  E (letter of 

the day) 

 I 

 54 Possibly stupid laws, definitely 

stupid politics 

 C  I 

 56 Like John the Baptist Powell and 

Rice paved the way 

 E  I 

 57 Identity Politics and homophobia  C I  
 58 Sexual Apartheid  E I  
 59 Golding and the Gays I  I  
 60 An inexplicable Jamaican 

Obsession 

 C I  

 61 Stigma against gays could hurt 

AIDS fight-PAHO official 

Inter-

national 

news 

 I  

 62 Is your child a homosexual?  C I  
 63 Book suggests homosexuality will 

be accepted in the Caribbean soon.  

Inter-

national 

news 

 I  

 64 Gayness as perversion   E I  
 65 Safe-sex slip ups  E I  
 66 A fellowship of wimps I   I 
 67 Clash and accommodation  C  I 
 68 Churches in dangerous forex 

schemes 

 C I  

 69 On gay rights and wrongs  E I  
 70 Rising beyond down-low I  I  
 71 Tolerance in Jamaica  C I  
 72 Born gay  E I  
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2008 73 No same-sex  E I  
 74 The right to life  E I  
 75 Male to male sex hurting the 

Caribbean 

 C I  

 76 The gay uprising in the Caribbean I  I  
 78 B’s explored at global reggae 

conference  

 C  I 

 79 Bajans not conservative  E  I 
 80 Closet maybe, Cabinet NO!  C I  
 81 JFLAG takes a swing at church 

community 

I  I  

 82 Do we really have ‘gay’ rights in 

Jamaica? 

 C I  

 83 The Church and moral issues  C  I 
 84 Homophobic silliness and a failure 

in leadership 

 E I  

 85 A response to “Its so pretty, witty 

and gay”: It’s appalling! 

 E I  

 86 Too much trivia  E  I 
 87 Maurice Jones-A proud corrections 

officer 

I   I 

 88 Unisex teaching worth a try  E  I 
 89 Beware Sodom and Gomorrah 

ahead 

 E I  

 90 God appearing as flesh means  E  I 
 91 ‘Outsiders can’t dictate Anglican 

agenda’ 

I  I  

 92 Castro’s grip firm as Cuba’s 

revolution turns 50 

I   I 

 93 Anglicans meet to discuss gay 

issues 

I  I  

 94 No escape from the sense of sin  E  I 
 95 Racism or race consciousness  C  I 
 96 Church rebuked of gays 

commended 

 E I  

 97 In defense of ‘preferred’ family 

structure’ 

 C I  

 98 Gays are born that way  E I  
 99 Leave or else Gambian president Inter-

national 

news  

 I  

 100 Waite’s antigay populist nonsense  E I  
 101 It’s a sin  E I  
 102 Antigay mentality linked to 

Jamaica 

 E I  

 103 JFLAG says PM confirms JA’s 

homophobia 

 E I  
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Year No. Title of Article Producer 

  

Focus 

On  

Homosexuality   

   Staff  

Reporter 

Letter  

to the  

Editor/ 

Contributor 

Prominent Marginal 

2008 104 Is foreign investment beneficial to 

Jamaica? 

I   I 

 105 Be man enough to take prostate 

test J’cans urged 

I   I 

 106 On cabinet membership I  I  
 107 Homophobic silliness and a failure 

of leadership 

 E I  

 108 Good job Bruce  E I  
 109 PM was right  E I  
 110 Lesbians demand more rights Inter-

national 

news 

 I  

 111 ‘What JA wants’: Church, gays, 

divided on BBC interview 

I  I  

 112 Does Kate Perry’s’I kissed a girl 

and I liked it’ song support gay 

rights? 

I  I  

 113 Poll finds continued intolerance for 

gays 

I  I  

 114 Concerned about gay debate  E I  
 115 Degradation in Jamaica  E I  
 116 Confusing justice with 

righteousness 

 E  I 

 117 Baptists living in the spirit  C  I 
 118 Full freedom  C I  
 119 Gay rights is abnormal  E I  
 120 More ‘indaba’ needed among 

Anglicans 

I   I 

 121 Straight -talking Golding defends 

stance on gays 

I  I  

 122 On culture  E  I 
 123 Other rivers to cross  C I  
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APPENDIX B 

HARDtalk Interview with Stephen Sackur and  

Prime Minister Bruce Golding  

Stephen Sackur, HARDtalk Host:  Jamaica’s attitude to homosexuality. That is a 

problem: If you listen to Human Right’s Watch, Rebecca Schlieffer - she says 

homophobia in Jamaica is the worst that she has ever seen. The New York Times just 

ran a big story a couple of months ago. There was a case in Mandeville - a crowd 

storming a house. Four men having dinner were trapped and brutally assaulted because 

they were believed to be gay - and that was not unusual. What are you doing about it?  

PM Golding: Well, we have given instructions that crimes against persons because of 

their sexual orientation must be pursued with the same vigour of any other crime.  

Stephen Sackur, HARDtalk Host:  But they are not, are they?  

PM Golding: Generally speaking they are - they are now. We do have a long-standing 

culture that is very opposed to homosexuality. I think that is changing. I believe there is 

greater acceptance now that people have different lifestyles, that their privacy must be 

respected.  

Stephen Sackur, HARDtalk Host:  Are you more accepting now ... because in 2006 

you were quoted in the Sunday Herald newspaper: "Homosexuals will find no solace in 

any cabinet formed by me."  

PM Golding: In appointing a cabinet, a PM exercises judgement. That is his exclusive 

responsibility. There is no right to be in a cabinet.  

Stephen Sackur, HARDtalk Host:  But you have just told me that Jamaica is on track 

to give equality before the law to homosexuals - but you yourself have said that 

"homosexuals will find no solace in a cabinet formed by me?" That has nothing to do 

with equality before the law?  Do you not have a duty to consider people on their merits 

- for cabinet positions indeed in any part of government?  

PM Golding: No. I consider people in terms of their ability and the extent to which 

they are going to be able to exercise their function, their independence.  

Stephen Sackur, HARDtalk Host:  You also clearly and patently consider them in 

terms of their sexuality.  

PM Golding: No. That’s a decision that I make. That’s a decision that every prime 

minister makes. A prime minister must decide what he feels would represent to the 

Jamaican people a cabinet of ministers who will be able to discharge their function 

without fear, without favour, without intimidation. I make that choice.  



 

Stephen Sackur, HARDtalk Host:  What kind of signal does that send about Jamaica 

to the outside world? Indeed, to potential investors, to countries that look at Jamaica.  

PM Golding: One signal that it sends is that Jamaica is not going to allow values to be 

imposed on it from outside. We are going to have to determine that ourselves and we 

are going to have to determine to what extent those values will adopt over time - to 

change in perception and to change in understanding as to how people live. But it can’t 

be on the basis that lobby groups far and away from Jamaica will define for Jamaica 

how it must establish its own standards and its own morals.  

Stephen Sackur, HARDtalk Host:  Do you want to live in a Jamaica in the future 

where homosexuals can be a part of your cabinet or any cabinet?  

PM Golding: I want to live in a Jamaica where persons are free to (pauses) conduct 

their private relations. But I am not talking about leading Jamaica in a direction where 

its own values are going to be assaulted by others.  

Stephen Sackur, HARDtalk Host: With respect, that was not an answer to my 

question. Let me put it to you one more time: Do you in the future want to live in a 

Jamaica where a gay man or a gay woman could be in the cabinet?  

PM Golding: Sure they can be in the cabinet - but not mine.  

Stephen Sackur, HARDtalk Host: Well they can’t be in yours ...  

PM Golding: Not mine!  

Stephen Sackur, HARDtalk Host: No, but do you want ...  

PM Golding: Not mine!  

Stephen Sackur, HARDtalk Host: Do you want to live in a Jamaica where they can be 

and they should be and it would be entirely natural for them to do so?  

PM Golding: I do not know that that is the direction in which we will go.  
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APPENDIX C 

Chart Illustrating the “More Fire” Category  

no. Year Song Title Artist  

1 1999 A Nuh Fi Wi Fault Elephant Man 

2 1999 Batty Man Fi Get Boom Capeleton 

3 2000 Chichiman T.O.K. 

4 2000 Babylon Bwoy Baby Cham 

5 2004 Dat a True Bounty Killer 

6 2004 Nah Gwan a Jamaica Elephant Man 

7 2005 J.A. Don’t Like Gay Dr. Evil 

8 2006 Shot a Fire Shabba Ranks 

9 2006 Head Out  Sizzla 

10 2006 Nah Apologize Sizzla 

11 2007 Left Dem to Time Elephant Man and Jigsy 

12 2009 Mi nuh like batty bwai Iyara 

13 2008 No Batty Shop Black Rhyno 



 

 

Chart Illustrating— “Adam was Made for Eve not for Steve” Category 

 

no. Year Song Title Artist  

1 2002 The Greatest Bounty Killer 

2 2003 Gal Turn Me On Bounty Killer and Angel 

Doolas 

3 2003 Bedroom Slaughteration  Vybz Kartel and Spragga 

Benz 

4 2004 No Batty Vybz Kartel 

5 2004 Yippy Yow Elephant Man and Busta 

Rhymes 

6 2005 Batty Boys Need to Stay Far 

From We  

Dr. Evil 

7 2007 Move Like Sissy Assassin 

8 2008 Dem Nuh Look Nuh Gyal Assassin 

9 2009 Mi Nuh Love Man  Black Rhyno 

10 2008 Broke Back Rodeo Lovindeer 

11 2009 No Man Room Ding Dong 

12 2009 Lu lu lu Busy Signal 
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Chart Illustrating the “Informer” Category  

 

no. Year Song Title Artist  

1 2002 Higher We Go  Mr. Vegas 

2 2006 Shot a Fire Shabba Ranks 

3 2007 Nuh Fren Fish Bounty Killer 

4 2008 Touch di Road Mavado 

5 2008 Dem a Fag Mavado/Gully god 

(Attack on Vybz Kartel  

6 2008 Weh dat Fag Vybz Kartel 

(Counteraction to “Dem a 

Fag”) 

7 2008 Dem a Pree Mavado (Attack on 

Kartel’s Territory known 

as “Gaza” 

8 2008 Nuh Batty Ting Kartel (Response to the 

Attack) 

9 2008 Tell Battyman Kartel Mavado (Attack on 

Kartel’s physical 

appearance) 

10 2008 Kill Dem all and done Kartel (lyrical attack 

escalates)  

11 2009 Talk the Truth Flippa (Attack on 

Elephant Man) 

12 2009 Informa  Elephant Man (Response 

to Flippa) 



 

 

Chart Illustrating the “Bad Man/Shotta” Category  

 

no. Year Song Title Artist  

1 2002 Man a Bad Man Bounty Killer & TOK 

2 2002 Guns Like Mine Vybz Kartel 

3 2004 Run Out Pon Dem Sizzla 

4 2004 Over the Wall Elephant Man 

5 2004 Man a Bad Man (anthem) Elephant Man  

6 2005 Don’t Play With Me Baby Cham 

7 2005 Dem fi Get Shot Elephant Man 

8 2008 Bullet Him Bounty Killer 

9 2008 Bad Man Assassin 

10 2008 Send fi Di Magazine Vybz Kartel 
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 “More Fire” Category 

 

1. A Nuh Fi Wi Fault By Elephant Man Scaredem Crew (Bruk out Ridim) 
 

  Badman nuh inna nuh explanation no more  

[Gangsters don’t have to explain themselves] 

  Anyway we hold dem bwoy dem get 

[Whatever we do to those boys they have to deal with it] 

  A yo, all yuh hear me 

  Tivali jungle 

[All of those that live in the area called Tivolu Jungle hear me now] 

  Rise all da ting dem yah man 

[Rise the guns] 

  Verse 1 

  A nuh fi wi fault 

  If a battybwoy run inna we gun 

[It’s not our fault if gay guys run into our guns] 

  A nuh fi wi fault 

  The pussy dem get shot down 

[It’s not our fault those pussies got shot down] 

  A nuh fi wi fault 

  When fadda get boom down Sodom 

[It’s not our fault that God destroyed the city of Sodom] 

  A nuh fi wi fault, A nuh fi wi fault 

  A nuh fi wi, A nuh fi wi fault 

[It’s not our fault they found a gay guy with his head missing] 

  Dem find battyman widout head we don’t play 

  A nuh fi wi fault,  

Along time deh fassy dem a dead 

[They were condemned to die and that’s not our fault] 

 A nuh fi wi fault 

 Ah dem make de syphilis a spread 

[gays are responsible for spreading syphilis] 

 A nuh fi wi fault, A nuh fi wi fault 

[It’s not our fault] 

 A nuh fi wi, But a fi wi fault 

 When yuh hear a Sodomite get raped 

[But it is our fault when you hear a lesbian got raped] 

  But a fi wi fault, When we have a gal in we place 

  A nuh fi wi fault, When twenty gal a wash we plate 

[But it is our fault when we have not only 1 girl but 20 girls washing our 

plates] 



 

 

[Yes that is our fault] 

  But a fi wi fault, But a fi wi fault 

  A! den 

 Verse 2 
  Long time we ah warn dem anna observe 

[We have been warning for a long time that gayness is wrong] 

  Battyman fi dead! 

 Unnu  Please mark we word 

[Please listen, give me my tech nine so I can shoot them] 

  Gimme tha tech-nine 

  Shoot dem like bird  

  Dis a whe guard man heard 

  A nuh fi wi fault 

  Jamaican don’t like gay 

[It’s not our fault that Jamaicans don’t like gays] 

  A nuh fi wi fault 

  Ah same way Miami man stay 

[It’s the same way men in Miami are] 

  A nuh fi wi fault 

  Ah same way Walter man stay 

  A nuh fi wi fault, A nuh fi wi fault 

  A nuh fi wi, A nuh fi wi fault 

  When we ah bun tha fire hard 

[It’s not our fault we are strongly against gay men] 

  A nuh fi wi fault 

  we gwine bun de fassy dem abroad 

[We are going to fight against gays abroad also] 

  A nuh fi wi fault 

  And de same way we a bun dem ah yard 

  A nuh fi wi fault, A nuh fi wi fault 

  A nuh fi wi fault, But ah fi wi fault 

  When de poorer class ah get rich 

[But it is our fault when you see the poor getting rich and the bad roads getting 

fixed] 

  But ah fi wi fault, When we see the bad road dem a get fix 

  Chorus 
  But ah fi wi fault, Make de ghetto yout nah switch 

  But ah fi wi fault, But ah fi wi fault 

[But it’s our fault that the ghetto youth don’t become gay] 

  It go so den We nah keep battman friend 

[We don’t have gay friends] 

  It go so den Badman nah par wid men 

[Gangsters don’t chill with other men] 

  Shotta just rise your Mack Ten 

[Rise your guns to the sky] 

  A nuh fi wi fault  
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  A nuh fi wi fault 

  Verse 3 

  Big nife a cut off dem head 

[We cut them up and throw them out to sea] 

  A nuh fi wi fault 

  Den me throw away deh head in deh boat 

  A nuh fi wi fault 

  A nuh fi wi fault 

  A nuh fi wi 

  A nuh fi wi fault 

  Jamaican don’t like gay 

[It’s not our fault Jamaicans don’t like gays] 

  A nuh fi wi fault 

  Same way Jungle man stay 

[That is how people that live in a community called Jungle are] 

  A nuh fi wi fault 

  And same way Vietman stay 

[Vietnamese people don’t like gays] 

  A nuh fi wi fault 

  A nuh fi wi fault 

[It’s not our fault repeat 3x] 

  A nuh fi wi 

  But ah fi wi fault 

 [But it is our fault when the government gets impeached] 

  But ah fi wi fault 

  Caw we found out de bwoy dem a leach 

[We found out that gays are leaches] 

  But ah fi wi fault 

  Make dem a lock down south beach 

[and that’s why they control South Beach] 

  But ah fi wi fault 

  But ah fi wi fault 

[All of this is our fault repeat 2x] 

  A! den 

  Verse 4 

  Me call to tha Father to put him hand pon me head 

  The world gon madder 

[I ask God to Bless me by putting His hand on my head the world has gone 

mad] 

  Caw when Elephant said 

  Its wrong! 

[Elephant Man says all of this is wrong] 

  Two woman gonna hug up inna bed 

  Dem two sadamite fi ded 



 

 

[Two women hugging in bed, they are sodamites and that’s wrong] 

  A nuh fi wi fault 

  Battybwoy run inna me gun 

[It’s not our fault if the gays run into our guns] 

  A nuh fi wi fault 

  Coz tha fassy dem get shot down 

[Then it’s not our fault they get shot down] 

  A nuh fi wi fault 

  When Father got boom down Sodom 

[It’s not our fault that God destroyed Sodom and Gomorrah in the Bible] 

  A nuh fi wi fault, A nuh fi wi fault 

  A nuh fi wi, A nuh fi wi fault 

  Dem find battyman widout head we don’t play 

[It’s not our fault they find dead gays] 

  A nuh fi wi fault 

  A long time that fassy dem ah dead 

[They are suppose to die, that’s why God destroyed Sodom] 

  A nuh fi wi fault 

  Ah dem make de syphilis a spread 

  A nuh fi wi fault, A nuh fi wi fault 

[It’s not our fault that gays spread syphilis] 

  A! den 

  Long time we ah warn dem and observe 

  Battyman fi dead! 

  Unnu Please mark we word 

[It is a long time we have been warning gays, trust us. It’s time for action now] 

  Gimme the Tech Nine 

  Shoot dem like bird 

[so let’s take our guns and shoot them like birds] 

  Dis ah Harry Toddler heard 

  But ah fi wi fault 

  When yuh hear ah Sodomite get raped 

[It is our fault when lesbians get raped] 

 But ah fi wi fault 

  When we have whole heap a gal inna wi place 

  But ah fi wi fault 

  When twenty gal a wash we plate 

[It is our fault when we have lots of girls in our place, 20 of them washing 

dishes] 

  But ah fi wi fault, But ah fi wi fault 

  But ah fi wif ault, But ah fi wi fault 

  When the poorer class ah get rich 

[It is our fault when you hear the poor is getting rich] 

  But ah fi wi fault 

  When yuh see the bad road dem a fix 
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[It is our fault when you see the bad roads getting fixed] 

  But ah fi wi fault 

  Make deh ghetto youth nah switch 

[It is our fault that ghetto men don’t turn gay] 

  But ah fi wi fault 

  But ah fi wi fault 

  A! den 

  Ah It go so den, We nah keep no battyman friend 

  Ah It go so den, Badman nah par wid men 

[That’s how it goes we don’t keep gay friends, gangsters don’t hang out with 

men] 

  Ah It go so Badman rise your Mack Ten 

[This is just the way it is so gangsters rise your guns] 

  Ah It go so den, Ah It go sen 

  A nuh fi wi fault 

  When we ah bun de fire hard 

[It’s not our fault that’s just the way things are and we are going to continue to 

“burn out the gays in JA and overseas”] 

  A nuh fi wi fault 

  we gwine bun de fassy dem abroad 

 

2.  Song Title: “Nah Gwan a Jamaica” by Elephant Man 

Yep, Davjoa Voo bun dem out  

Fadda God say fi me fi bun down Saddam and Gomara so 

[Father God said to burn down Sodom and Gomorrah so that when we are done 

with them they won’t live to see tomorrow. So Jamaicans March Out]  

When mi done with dem, dem nah do live fi see tomorrow so  

Fadda God say fi me fi bun down Saddam and Gomara so  

Jamaicans march out, hey!  

Chorus:  
Certain things wah gwan a foreign, can’t gwan a Jamaica  

Nah support no chi chi and we nah support no rapper  

[Certain things that happen overseas we will not allow in Jamaica, we will not 

support gays and people who rape others]  

Nah support no bwoy, wah bruk we foot and tek we paper 

[We are not supporting anybody that take advantage of us so that they can get 

the better of the people that were born here in this country]  

Dat can’t gwan a Jamaica, that can’t gwan a Jamaica  

Certain things wah gwan a foreign, can’t gwan a Jamaica  

[This cannot happen in JA, certain things that happen overseas we will not 

tolerate in JA] 

Man a worship Allah, like dem forget di Creator  



 

 

How you fi diss we up and you nuh greet di undertaker  

Dat can’t gwan a Jamaica, that can’t gwan a Jamaica  

[Men are worshiping Allah, Have they forgotten God the true Creator? How can 

they do that and they haven’t yet died and met the undertaker? They will be in 

trouble then. But these things can’t be happening in JA] 

Verse 1:  
Wah you say? No fuck with no Jamaican, dem will change up like di weather  

You and Saddam a plot together, then we shot off one a yuh feather  

Cut your throat if we find out you and Bin Laden a bredda  

[Don’t mess with Jamaicans, they are fickle like the weather. If we ever hear 

that you and Saddam were plotting together, we will shoot you. We will cut your 

throats if we ever find out that you and Bin Ladden are brothers] 

Black you out like di light wey go way inna New York wah day ya  

Wuk and send down di money, we don’t intend fi stay ya  

One a wayer we wha fi drive some big car just like di Mayor  

Gal a sayer, Ele dey ya this a fi dem holidayer  

[We will make your lights go out Black like what happened in NY back in 9/11 

because when we travel to the U.S. we only go to work and send down some 

money, we don’t intend to stay in that country. We earn the money to go back 

home to buy and drive a big car just like the Mayor. This NY trip was just a 

holiday] 

Man a player without no delay ya couldn’t be no gay ya  

Ask Faya, di anaconda mek she a say she prayer  

Then she laye when me pop it out cau man a nuh pussy slayer  

No betraya, nah switch from di gal dem all when we old and graya  

Pussy haffi kill me, a dat me say ya  

[Elephant man is a player, I couldn’t be no gay, ask the girl called Faya, because 

Elephant’s anaconda/dick makes her say her prayers. Elephant man is no 

betrayer I am switching from the girls to no gays no matter how old or gray I 

get. It is the pussy that will kill me] 

Chorus: Repeat 1x 

Verse 2:  
Wah we say? Player hater fi gwey  

Anyway you see we deh, di bereter haffi did dey...Wah you say? Wah we say?  

Member say we head gone, drop and lick it when we born  

We nuh fuck fi turn it on...Wah you say? Wah we say? 

[What are we saying? Those that hate players must go away. But we are the ones 

that have to stand up for all the players out there, What did you say? What are 

we saying? 

Big up every yardman inna Rockers Island  
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TG and Drewsland...Wah you say? Wah we say? 

Big up every dance crew, we nuh care you a who  

[Here’s what we are saying—a shout out to all the Jamaicans in Rockers Island, 

U.S.A. and to Tivoli Gardens and Drewsland (communities in JA), What are you 

saying what are you saying? We’re also sending a shout out to all the dance 

groups out there.] 

Tek di videolight, cause your clothes new (oonu dance)  

Jamaican island way we love, di land of food and water  

[Go and dance in front of the cameras because you have new clothes, we love 

our island Jamaica. We love our land of food and water] 

Nah go run way from down ya cause nothing we nuh shorter  

We have we own a cement company and coffee maker  

[We are not leaving Jamaica, we have everything here there are no real 

shortages, our basic needs are met, if you are hungry go visit the baker he will 

feed you] 

If you hungry, go down a Treesland go visit up di baker  

Big up di rasta man dem up inna di hills wah w beat di shaker  

Way a reap di high grade dem by di pound and by di acre  

Salute to all di farmer, wah a plant up di potato  

Love me island me nah go be no forsaker, hey  

[Salute to the Rastas that plant the greens in the hills and to the farmers that 

plant the potatoes and other ground provisions, I am not forsaking my island] 

Repeat Chorus  

Repeat Verse 1  

Repeat Chorus  

3. Song Title: “JA Don’t Like Gay” by Dr. Evil 

 

Space was cool laughin 

I have a very evil plan, now see. man to man? no! that’s not somethin to do to 

another dude. 

Its kinda creepy. ready mini me? mm hmm 

Verse 1 
My name is doctor evil, i’m tryin to find a reason. 

Why should a next man lie, with a guy whose name is stephen? 

I love pum pum, fat cu cum cum, black brown square or round. 

I will never like trevor, I prefer wifing [to have] a heffer. 

I bought dis A.K. to spray on all gays. 

Including outrage whose fighting all are dj’s 

Gun shots for all you fagits, I really hate you maggots  

All I really need is, more pum pum [pussy] for this penis. 



 

 

Chorus 
JA [Jamaica] don’t like gay no, j.a don’t like gay no 

J.a don’t like gay no, j.a don’t like gay no 

J.a don’t like gay no, j.a don’t like gay no 

J.a don’t like gay no, 

 

Pum pum[pussy]! yes is the best thing, next to the breast, the chesting [and to 

the chest area] 

We nuh [not] investing, so oh so man, me nah tight ah di wrestling 

In pieces we’ll leave dem resting, 

ring, hello testing 

You’re into child molesting, gun shots will tear your intesting. 

Gay life we show no intrest in  

[The vagina is the best thing, second are the breasts, we are not interested in 

gays, and when we are done with them they will be resting in pieces. Gays are 

into molesting children and their reward is our bullets in their intestines] 

Chorus: Repeat 1x 

Verse 1: Repeat 1x 

Chorus: Repeat 1x 

Verse 2: Repeat 1x 

Chorus: Repeat 1x 
 

4. Nah Apologize by Sizzla 

 

Inro  

Knocking on a door 

 

Bredba: Yo Dadda... 

Dadda! Dadda! 

 

Sizzla: Yow,who dat? [Who is there] 

Bredba: Me man,Bredba.Yuh no see wha’ dem put inna de paper? Dem talk 

‘bout 

say fi apologize to batty-boy.Apologise fuh wha’? Dem fi apologize to Jah! 

Gunshot dem fi get! 

[It’s me your friend, Bredba. Did you see what they wrote in the paper? They 

said that we need to apologize to gays. But why should we apologize to them? 

The gays need to apologize to Jah to God, gunshots would fix their attitude]  

Verse 1 
Now this is an anthem! 

Blaze up de fire, push up your hands dem 

Big up de lioness with de lion dem 

Aha...fire bun! 

[Now this is an anthem. Put your hands in the air. I’m giving a shout out to all 

those men with their girls/princesses by their sides, Fire] 

Ah me say Holy Emanuel I, King Selassie I, Jah! Ras Tafari 
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It is good to give thanks unto The Most High King Selassie I, and sing praise 

unto his name, Most High Jah! 

[Give thanks unto God, Holy Emanuel I, King Selassi, Jah Ras Tafari. It is good 

to give thanks to give thanks unto the Most High King Selassie and sing praise 

unto his name, the most high one—Most High Jah] 

Ras Tafari just throw forth his love and kindness in the morning and the 

faithfulness every night,upon an instrument of ten strings! alright,take it to 

dem,King. Beautiful people,Kalonji love yuh honour thy mothers and thy fathers 

but here’s the judgement! alright!  

[Ras Tafari throws his love, kindness and faithfulness forth every morning and 

night by playing a ten stringed instrument. Beautiful people love and honor the 

mothers and fathers of the land before judgement comes] 

Chorus: 1a 
Rastaman don’t apologize to no batty-boy 

If yuh dis’ King Selassie I,mi gunshot yuh boy 

Gimme de whole ah de girls dem ‘cause ah dem have de joy 

[Rastas will not apologize to gays. If they disrespect the Most High King 

Selassie I, this Rastaman will show you all respect with guns. Give me girls 

anytime because they have and will always give joy]  

Inna de lake of fire me dash yuh boy 

Badman don’t apologize to no batty-boy 

If yuh dis’ Black people mi gun will shot yuh boy 

[I will throw you gays into the lake of fire because gangsters will not apologize 

to gays. If you gays disrespect Black people, our guns will shoot you.] 

Gimme de whole ah de girls dem cause ah dem have de joy 

[Give me girls anytime because they have and will always give us joy] 

Inna de lake of fire me dash yuh...ahhoy! 

[I will throw you gays into the lake of fire, do you gays hear me?] 

Verse: 2 

The girls dem sexy, and dem pussy fat 

Yeah, all the girls the boys dem looking at  

[The girls are sexy and their vaginas are fat. All the boys keep looking at the 

girls] 

Some boy bow down...bow down doing what? 

Nothing in the world could ever have me doing that 

[Some boys eat girls’ vaginas, how could they do that? I wouldn’t do that for 

anything in the world] 

Ah don’t care if they ban me 

Damn,me say fi bu’n batty-man,yuh cyah wrong me 

[I don’t care where they ban me from overseas I’m not apologizing to gays and I 

am not eating any girls’ vaginas. Fire for gays and you all can’t fault me for my 

opinion]  

Yow,me nah born over England,a real African this 

Real real real Rasatman this! boom! 

[I wasn’t born in England, I’m a real African and a real Rastafarian] 

Chorus: Repeat 1x 



 

 

Verse: 3 
Gwaan like dem smart and gwaan like dem crafty 

Yow, shoot dem inna dem heart, dem too fucking nasty 

[The gays act like they are smart and crafty, but they are too nasty] 

De gyal dem have de pussy and de stiff titty and de cute face, 

and de boy dem walk pass it? 

[The girls have a vagina and firm breasts and those gay boys really walk past 

these girls?] 

Damn,it’s the lyrical phase...this alone make dem fret 

Inna de Biblical days we use to stone dem to death 

[Good thing this is just a lyrical attack, and our songs make them afraid. Back in 

the days of the Bible gays were stoned to death] 

 

Whoa! de sexy girls dem mih sex 

And when me say bun batty-man!, nah vex! damn! 

[Wow the girls are so sexy and when we say that gays should go to hell don’t 

get upset with us that’s just the way it is, they are going to hell] 

Chorus: 1b 
Rastaman don’t apologize to no batty-boy 

If yuh dis’ Black Woman, mi gunshot yuh boy 

Gimme de whole ah de girls dem ‘cause ah dem have de joy 

[Rastas will not apologize to gays. If they disrespect our Black Women by being 

with other men, this Rastaman will show you respect with guns. Give me girls 

anytime because they have and will always give joy]  

Inna de lake of fire me dash yuh boy 

Badman don’t apologize to no batty-boy 

If yuh dis’ Black people mi gun will shot yuh boy 

[I will throw you gays into the lake of fire because gangsters will not apologize 

to gays. If you gays disrespect Black people, our guns will shoot you.] 

Gimme de whole ah de girls dem cause ah dem have de joy 

[Give me girls anytime because they have and will always give us joy] 

Inna de lake of fire me dash yuh...ahhoy! 

[I will throw you gays into the lake of fire, do you gays hear me?] 

Verse: 4 
Where dem come from? dey must have parents 

So how the fuck dem gone de wrong way and ah ride a rear end 

[Where do these gays come from? They must have parents, so how the hell their 

parents allowed them to stray such that they have become gay?  

Alright...big piece,ah glad disappear dem! 

Go make dem know say we no fear dem! 

[Let them know that we don’t fear gays] 

Damn! We doh walk inna batty-man yard 

We doh give a fuck if dem ban we from Scotland Yard 

[We don’t go into gay mens’ houses and we don’t care if we get banned from 

England or places like Scotland Yard] 
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Yow! King Selassie bun Babylon because dem a fraud 

Me hail de King and Lord of Lords 

[God-King Selassie is above this world and burns the wicked system because all 

of them, the police and politicians are frauds] 

Chorus: 1b Repeat 1x 
Me say: push up de lighter dem,blaze up de torch 

When me done bun dem mother fuckers,let dem roast,damn,or leave ah parch 

Fuckers! Well I wah see who dey march 

And dey say de ras war wouldda start, wow! 

[Put your lighters in the air, ignite the fire. When I am done burning those 

sinners I will let them roast also, leave them parched begging for mercy. The 

rastaman is starting this war] 

Chorus:1b Repeat 1x 
Yow! Yeah, go and read yuh Bible and read Leviticus 

Yuh live in a clean land, and then yuh can live with us 

[You gays go and read your Bible, read Leviticus. We live in a clean land if you 

change your ways you can live with us too] 

Ha ha. ey!ey! Yow! What dey say dey do, try to ban me from the UK 

Mother fuckkers I’m from Ethiopia, Africa...yow...straight to Zimbabwe 

[Just because we don’t like gays the international community wants to ban us 

wants to ban dancehall artists from the UK. But that’s ok I am from Ethiopia, 

Africa and I can always go to Zimbabwe] 

Yeah, praise Selassie I every night and every day 

And sexy girl and ghetto youths:don’t go astray 

[Praise Selassie I every day and all you sexy girls and ghetto youths I’m warning 

you don’t go astray—don’t become gay] 

Cause badman don’t apologize to no batty-boy 

Fire bu’n dem 

[Gangsters will not apologize to gays, they will burn in hell] 

 



 

 

Informer/a Category 

1. Song Title: Dem A Fag by Mavado 
Chat dem a chat like gal, hey! Scatta! I warn dem [They talk like girls, hey! 

Move! I warned them] Hey! Mi nuh trust dem! Rifle shot a buss dem! [Hey! I 

don’t trust them! Shoot them] 

Chorus: 
Di bwoy dem a Fag! Fag! [Those boys are Fags! Fags! Repeat 3x]  

A battyman alone nuh waan know God [Gay men do not know God]  

Mi see seh dem a Fag! Fag! Dem a Fag! Fag! [I said they are Fags!] 

Well bleached out and full a tattoo like drag [With their skin well bleached and 

tattooed like drag queens]  

Dem a Fag! Fag! [The boys are fags, repeat 2 xs] 

A battyman alone nuh waan know God [Gay men do not know God]  

Mi see seh dem a Fag! Fag! Dem a Fag! Fag! [I said they are Fags!] 

Well bleached out and full a tattoo like drag [With their skin well bleached and 

tattooed like drag queens]  

Verse 1:  
Hey Hey! See Deh! [Look There] 

Him mek him fren dem press press him like button [He allows his friends to 

touch him like elevator buttons]  

See Deh! Nuh rifle shot a chop chop him like button [Now it’s my rifle that’s 

going to chop him] 

See Deh! Mi keep my gun mi smif and wesson neva heavy [I keep my guns and 

other light weight weapons close] 

See Deh! Why yuh a chase like gal Scatta wah tek dat freak deh? [Why do you 

chase men like girls do? What is wrong with this freak?] 

45 shot scatter, caw di fassy dem a trace like Macker [45 shots are fired because 

the fagots are out chasing men] 

Curl up inna yuh gal like dagger, see, gi di bumbohole copper! [They are curled 

up with their girl/man like a knife in its sheath, shoot them] 

Chorus: Repeat 1x 
Hey Wait Deh Wait Deh Wait Deh Wait Deh [Wait a Minute Repeat 3x] 

Verse 2: 
A him nuh waan know God and God nuh waan know him [Gay men don’t know 

God and God has disowned gay men] 

Righteous way inna life him Muma neva show him[his mother did not show him 

the right way in life] A bare sodemite and battyman a seh dem know him [A lot 

of gay men and women say they know God] 

A him a blow di gal before mek di gal blow him [They give women oral sex 

instead of allowing women to give them a blow job] 

Ever him tell man carry gun [A man named Ever told that guy to carry a gun] 

But my gun dem organized and centralized just like di Calico [But my guns are 

organized and centralized] 

A nuh threat fi go borrow gun [And I don’t have to worry about having to 

borrow guns] 
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Check di gully side which part mi live [go to my house by gully side for a gun] 

Mi cousin cross fi come and borrow gun [ for example my cousin came to 

borrow a gun] 

Bad! Dem nuh Bad! [They are not bad] 

Mi know di pussyhole him a fag [I know that cunt is a fagot]  

Chorus: Repeat 1x 

 

2. Song Title: Weh Dat Fah by Vybz Kartel 

Hey Lang? A wah do di Girly God? [Hold on what is wrong with Girly 

God/Gully God] True how mi bloodclaat bad [It’s true I’m bad] 

Mi a must know God caw Selassie a mi fadda [I know God because Hailee 

Selaisse is my Father] Bwoy how yuh go a tell seh yuh name Gully God Go 

Suck You Madda [Boy how are you going to call yourself God of the Gully? Go 

and screw your mother!] 

Chorus  
Weh dat fah? Weh dat fah? [What is that for? Repeat 2xs]  

Yuh a call man fag when mi fuck yuh modda! [You are calling a man faggot 

when I screwed your mother]  

Weh dat fah? Weh dat fah? [What is that for? Repeat 2xs] 

Tell God seh Selassie I a my emperor [Tell God that Selassie I is my King] 

Weh dat fah? Weh dat fah? [What is that for? Repeat 2 xs]  

A nuh mi yuh a talk caw yuh suck who bredda? [You shouldn’t be calling me a 

faggot because you are screwing that guy’s brother] 

Weh dat fah? Weh dat fah? [What is that for? Repeat 2xs] 

Stop watch mi tattoo and stop watch Delia [Stop looking at my tattoos and stop 

looking at a man named Delia] 

Verse 1 
Hold on! Yuh bleachin argument stale out [Hold on you say I bleach but that 

news is old] 

Gwaan chat till di shot from di sixteen a sail out [continue to spread lies and you 

find yourself shot] 

Yuh batty bredda yuh fi talk bout [you shouldn’t be talking about me but about 

your gay brother] 

Yuh fi talk seh gal a piss inna yuh suck pussy dog mouth [you should be talking 

about how girls that squirt in your sour dog’s mouth] 

Barber bwoy mi a go all out [I am going all out with this one] 

Shot yuh in front yuh muma mek she bawl out [I’ll shoot you in front of your 

mother so she cries out] 

Yuh caan hype bout yuh range cau mi know yuh [you can’t boast about your 

guns because I know you] 

From yuh like inna di small house [I know you when you lived in that small 

house] From yuh gal give yuh crab louse [I know you from when your girl gave 

your crabs] Hold on Hold on Hold on [Repeat 5x] 



 

 

When di rifle dem Tun on Tun on Tun on [When the guns are turned on repeat 

5x] Mi bring him a Gaza and show him all type a strap [I bring him to 

Gaza/Portmore and show him all sorts of things] 

Him bring mi pon di Gully side and show mi barbershop [Mavado brought me to 

the Gully to show me barbershops] 

Chorus: Repeat 1x 

Verse 2: 
True dem hear seh mi send back mi smith and wesson [they heard I send back 

by 2 guns] Guy a try violate mi teaach dem a lesson [Certain people were trying 

to mess with me but I showed them] 

Bounce clear when rifle whistle like a kekkle [they stayed far when they heard 

the rifle whistle like the steam off a kettle] 

Shot a boar inna poeple when di kotch a heckle [people get shot when they 

interfere] Yuh a fool pon di ends weh mi come afta [if you’re fooling around 

when I come into town you’ll get shot too] 

Mi know Mikey Slew mi know Carpa [Mikey died and so did this guy named 

Carpa] But everybody weh live dung a Cassava [Everybody that lives in 

Cassava Piece knows that you are just the community barber] 

Can testify seh yuh a community barber 

Yuh just bad inna yuh songs [You pretend to be a gangster in your songs] 

Call man fag when mi a fuck gal so long [You dare call me a fagot when I have 

been screwing girls for so long] 

Yuh a just start get gal last week [You just started dating last week] 

Yuh fi recognize gallis when yuh see one [You should recognize a pimp when 

you see one] Hold on Hold On! Di gal yuh have up one night [Hold On, the girl 

you had one night] A wah day she have my cock a bite [One day she was giving 

me a blow job] A memba seh mi a nuh battyman mi bun sodemite [Remember 

I’m not gay and lesbians can go to hell] 

Pussyhole don’t get bloodclaat bright [Cunt don’t get feisty with me] 

Chorus: Repeat 1x 

3.  Song Title: Dem a Pree by Mavado 

Arms of Jah! Selassie I!  

A di king mi see! So we nah bow out! [It is the King I see and we are not 

bowing] 

Man a go through di poverty [Mankind is going through poverty] 

But mi see, mi dun see [But I have seen it all] 

A batty ting some a pree, yah hear mi [It is a gay thing some are looking for do 

you hear me?] 

Chorus 
A batty ting dem a pree [They are watching and looking out for other gays] 

Seh dem live cross di water and dem caan go a sea [but they live across the 

waters and they can’t get to the sea] 

Yah hear mi, dat a nuh life of a Gully God [Do you hear me, that is not the life 

of the Gully God] 

Caan tell mi yuh a gangsta yuh nuh gangsta fah mi [You can’t tell me you are a 
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gangster you are not a gangster for me] 

Verse 1 
Oh Jah! Protect mi nation [Oh Jah Protect my nation] 

Mi box dung gun bag inna di station [I took bags of guns from the station] 

Rifle a spray like spray can [Rifles started firing like spray cans] 

It chop up a bwoy body like bacon [a boy’s body got chopped up like bacon] 

Yuh see! Nuff a dem a bitch like Missy! [You see a lot of them are cursing like a 

Mrs] 

None a King Selassie I pickney a nuh sissy [None of King Selassie I’s children 

are gay] 

Fi di fast cash pon dem neck man put hickey [Non of his children would 

prostitute themselves for fast cash]  

Yuh see di bwoy dem move fishy, mi see [You see those boys are moving fishy, 

I see it] 

Chorus: Repeat 1x 

Verse 2 

Just get a call from Jackie [Jackie just called me] 

Seh she home alone and she well waan di cocky [she said she is home alone and 

she wants to have sex] 

How faggy mek she sad but di God mek she happy [she said that the last man 

she had acted like he was gay and that made her sad, but the Gully God makes 

her happy] 

Faggot well waan tek off di gal baggy [gays want girls but they can’t manage 

them] 

And go to har room pon mi broom she a trolly [We are in Jackie’s room and she 

is riding my penis] 

She begi mi please Gully God nuh stop stab it [She begs the Gully God not to 

stop giving it to her] 

She look inna mi eye and bumpa pon di body 

She nuh waan nuh faggy him a sleep wid him daddy [Jackie don’t want to be 

with a gay man because he sleeps with men] 

Chorus: Repeat 1x 

Verse 3 
Man from Portmore, man from Kingston [Men from Portmore and Kingston, 

Jamaica] 

Some bumbohole nah have nuh knowledge or nuh wisdom 

Dem know what is done [Some idiots don’t have the knowledge or the wisdom 

to know what has been done or what is coming thir way] 

Man from Mo’Bay and from Ochi [Men from Montego Bay and Ocho Rios 

don’t know me] 

Motherfuckers don’t know me 

Bwoy nuh know how fi approach mi [Those boys don’t kno who I am] 

Mi nah fi, mi dun wid di war and mi collect di trophy [I’m not worrying I’m 

finished with the fighting I’m just going to collect the trophy] 

Mi see a batty ting, a batty ting dem a pree [They are watching and looking out 

for other gays] 



 

 

But gangstas from St. Anns to Trelawny [Gangsters from St. Ann, Trelawny and 

St. Mary they should heed my warning] 

Dem fi know, and St. Mary 

I warn to dem, done so dem a pree 

Munga Honourable, man a rebel, Hey! 

Mi see a batty ting dem a pree, a batty ting dem a pree [I see that they are 

watching and looking out for other gays] 

Batty bwoy dem now mon! [They are surely gay now] 

Batty bwoy caan war wid mi, Yuh See! [I don’t associate with gays so they 

better not approach me] 

 

4. Song Title: Nuh Batty Ting by Vybz Kartel 

Why mi fi go sea, where di fish roam free? [Why should I go to the sea where 

the fishes swim freely] 

Fucking idiot! Mi nuh lie, dem nuh know Selassie I! [You are an idiot Gully 

god] 

Peter King dem see, a bare fish inna di sea so mi nah go! [Only fishes are in the 

sea I am not going there] 

Battybwoy! Yuh Schupid ehh! [Gully god you are gay and you are stupid] 

Chorus:  
Only ting mi a pree a di gun dem fi dun yuh free [The only thing I am watching 

is the gun I am going to use to finish you off] 

Nuh bring nuh battyman argument to mi [So don’t you dare tell me I am gay, 

you are the gay one] 

Bwoy! Gangsta nah go swim inna sea [Boy do you hear me? Gangsters don’t 

swim with all the gays and other fishes in the sea] 

Gwan! Wid di fish inna di gully gully [But you gully god can go and swim with 

the gays and the fishes in the gully that you live in] 

Delia, Antoinette and Stacy  

Seh yuh mouth comin like a Stay Free [Delia, Antoinette and Stacey said that 

your mouth smells like stay free pads because all you do is eat vaginas] 

Bwoy! Gangsta nah go swim inna sea [Boy do you hear me? Gangsters don’t 

swim with all the gays and other fishes in the sea] 

Gwan! Wid di fish inna di gully gully [But you gully god can go and swim in 

your gully with all the fish in there] 

Verse 1: 
Hey! Mi nuh waan be nuh Gully God [I wouldn’t want to be no gully god 

because there are so many fishes, dirty pads, garbage and dog excretion in the 

gully] 

Bare fish inna di gully and dog shit and dutty pad 

Box Jefferey yuh mussi mad [I will not Hit Jefferey] 

Di three feds yuh a par wid caan save yuh, go fi God [the other 3 gangsters you 

hang out with cannot save you, you need God] 



 

 162

Mi nah go sea, beach mi go [Furthermore, I don’t go to the sea I go to the beach] 

True mi live cross di water pussy try diss mi now [Just because I live in 

Portmore you want to disrespect me and my community] 

Portmore gun nuh fire blank [Our guns in Portmore are full we will shoot you] 

Coppa pop off yuh chest fi yuh [our shots will tear you up] 

Freeze yuh like a Eskimo [our shots will freeze you like an Eskimo] 

Chorus: Repeat 1x 

Verse 2: 
Memba yuh caan gimme nuh, nuh tuff chat [Remember you can’t talk too 

roughly to me] 

Wen yuh trim bwoy mi a buss glock, kill man inna bus stop [Remember boy 

when you are in you’re barber shop I am out there killing people] 

A true yuh study mi yuh nuh buss hard [You are all talk, I bet you can’t put your 

money where your mouth is. You are just pretending to be tough] 

Di gangsta song weh yuh a make up a fool yuh a muss dat [The gangster songs 

that you make up must have disillusioned you] 

Like yuh a chat bout yuh a high God [Because you think you area god] 

A muss yuh battyman bredda dem a catch yuh a high down [it must be your gay 

friends telling you that to keep your ego afloat] 

Gunshot yuh life don, middle day before night come [Before you know it you’ll 

find your life ended by a gunshot that soars in the middle of the day not in the 

night when you expect it] 

Chorus: Repeat 1x 

5. Warn Dem Counteraction by Vybz Kartel 

Intro 

Wah him a talk bout him a squeeze Mavado is a barber for life! [Mavado/gully 

god he is all talk. He doesn’t know how to use a gun he is a barber for life] 

Tell him guh squeeze bumb outta man face or squeeze him razor [The only 

things he knows how to squeeze is the bumps out of mens’ faces and his razor 

he doesn’t know how to squeeze the glock of a gun]  

Verse 1 

Only ting yuh squeeze a di chair weh fi trim seed [The only thing you squeeze is 

your barber chair that goes up and down] 

Long gun up mi slim sleeve mek skin leave [While I have a long gun that when I 

squeeze it I can skin a man] 

Man a di baddest man in di West Indies [I am the baddest gangster in the West 

Indies] 

AK wah chinese we invecindies  [ Kill which Chinese we made them who they 

are] 

Buss it!..till it breeze run on its split knees [Shoot the gun so that we hear the 

shots soar through the air] 

Teacha nuh bitch like gogo weh strip tease [if you are really a teacher you would 



 

 

not be complaining like the stripper that pole dances] 

Chris Rock pass mi a clip please wit dese hallow tip sting metal lick bees [Chris 

please pass me another gun clip] 

Wah do mafraudo? [What is wrong with Mavado?] 

Verse 2 

Yuh dads must put a bug inna yuh [your father probably tainted you with the 

gay bug] 

Me would put shot hole like a bug inna yuh [I would have shot you] 

Jamie use bin elly put a slug inna yuh 

Yuh bredda funny suh batty man blood inna yuh [your brother is gay so we 

know that the gay gene runs in your family]  

Yuh dads must put a bug inna yuh  

Me wi put rifle bullet and slug inna yuh [I will put a bullet in you] 

Jamie Bi nelly sing like club inna yuh [Jamie beat all the songs out of you] 

Yuh nuh si di bwoy run outta lyrics [don’t you see the boy doesn’t have 

anything else to sing about?] 

Verse 3 

Ey how bad man fi bawl inna prison [You say that you are a gangster but you 

can’t handle prison] 

Wen a mi picture deh pon every wall inna prison [I am the role model every real 

gangster looks to, they have my picture on their wall] 

Den..man fling him trew glass inna prison [you threw your barber tools away in 

prison you are an idiot] 

Anuh prison ah jail..yuh coodnt last inna prison [it’s not even prison it’s jail you 

couldn’t last in prison] 

Mi nuh kill children, mi nuh kill new band [I don’t kill children] 

Big fish like Cooooodrahh claflew gone, few gone, u gone, funeral suit on [a big 

gangster like Cooooodrahh didn’t survive, you won’t make it] 

Full black yuh wear nuh change it keep dat on [keep your funeral suit on don’t 

change it] 

Black on 

Teacha nuh joke like lock on [A real teacher don’t joke about things that they 

can’t put their money where their money is] 

Informa singer bwoy stock in ya strap on [Boy you’re an informer the only thing 

you can arm yourself with is a girl’s strap on] 

Call up me name unnu dead wen mi pop on  

Nine milli wid di blue cap on [When your dead call my name because I was the 

one that blew off your head with my 9 millimeter and my blue cap on]  

Verse 4 

Soul singing and funeral not your singing [The only singing that will be going 

on is your soul’s and not from your mouth because you will be in the coffin] 

you will inna di coffin 

Di church ah your singing [The church will be singing] 
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Herst bringing [Your body will be in the hearse] 

Ya friend dem squirmishing [Your friends will be uneasy] 

Ya nyam pussy like certain ah your kitchen [You eat vaginas like how you eat in 

your kitchen]  

Verse 5 

Watch him, a beg man fi warn mi [look at him telling a man to warn me?] 

Wen a him cum seh him wah war me [When it is he that said he wants to fight it 

out with me] 

And dem a run wen mi rollout mi army [And then your people start running as 

soon as they see my army] 

Him a bigga pussy den sharon punany [He is a bigger cunt than Sharon’s 

vagina] 

Repeat verse 5: 1x 
Bout yuh nuh buss nine inna song [You claim you don’t shoot guns in your 

songs] 

Run outta rhyme inna song [But that’s because you are running out of lyrics] 

No lyrics yuh likkle bird brain coodnt find inna song [your brain is small like a 

bird that’s why you can’t find anymore lyrics] 

Too much tongue time inna palm [You are just, talk all talk] 

Ah talk bout level [You want to reason] 

Ah you level like long [you have been saying that for a long time now] 

Wen you get 12 gage pebble like sand  

Cooper mek yuh skin look like julian di white man 

Fi test Kartel yuh quite wrong [You were wrong to test Kartel] 

Shawty nuh tell you bout icky batty [Sahwty didn’t tell you how nasty the rear 

is?] 

Yuh nuh kno shawty [You know her] 

Mia nah happy [I’m not happy] 

Mi nuh nyam she nuh suck cocky [I don’t eat her vagina and she won’t suck my 

penis] 

Your baby modda name Daila weh left you [Your baby’s mother told me you eat 

her vagina like you eat Burger King, KFC, and tasty patty] 

Tell mi yuh nyam it like Burger King, KFC, and tasty patty..  

Repeat verse 5: 2x  

And yuh wah war me 

And ah you run wen mi call army 

You a bigger pussy den sharon punany 

 

You a beg man fi warn mi 

Wen a you cum seh yuh wah war me 

And a run wen mi rollout mi army 

Him a bigga pussy den sharon punany 



 

 

“Adam Was Made for Eve Not Steve” Category 

1.  Song Title: Batty Boys Stay Far From We by Dr. Evil 

Ah wha happen to some bwoy yow [What is wrong with some boys?] 

Mi nah know [I don’t know]  

Chorus: 
Battyboy’s [Gays]  

Dem need fi stay far we dem fi gwey [They need to stay away from us they need 

to go away] 

Cuz we nah inna wha dem inna no! [Because we don’t do the things they do] 

Pussy a wey buddy fi a go inna forever [The penis goes into vaginas] repeat 2x 

Verse 1: 
Vagina was made for the penis [The vagina was made for the penis] 

Not penis for penis [two penises don’t belong together] 

Not penis for anus [the penis and anus don’t belong together] 

Adam was made for Eve [Adam was made for Eve] 

He was not made for Steve [Adam was not made for Steve] 

No if’s no but’s nor maybe’s [No excuses that’s just the way it is] 

Dicks and butts will make no babies [penises and anuses will not produce 

babies] 

Man to man is so unjust [gay relationships are unjust] 

Man to man just brings disgust [gay relationships are disgusting] 

I don’t even like the word bottom [I don’t even like the word bottom] 

Never gonna get to the bottom of things [we will never really understand this 

gay phenomenon] 

Never gonna hit rock bottom [But I will never get to the point where I switch] 

No never gonna go to the bottom of a street [No I don’t even say I will go to the 

bottom of the street but rather the end of the road] 

I don’t like Marvin Gaye [I don’t even like Marvin Gaye] 

Why is her named Peter Gaye [Why would somebody name their child Peter 

Gaye?] 

If I should sprain my ankle [If I sprain my ankle I won’t use that medicine called 

Bengay] 

I will never use Bengay 

Dem Fi Gwey [Gays need to go away] 

Chorus: Repeat 1x 

Verse 2: 
Testing, testing 1, 2, 3 

Don’t test 2 [ Do not go to the rear] 

You will get slew [ you will be shot] 

We check females not emails [we check females not emails or any kind of 

males] 

At yahoo no hotmail [I use yahoo not hotmail] 

Not manly I’m not Edna [I don’t associate with manly because I am not Edna] 
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Or Norman that’s not normal [Nor do I associate with Norman that’s abnormal] 

Those guys who say that they are mormans (More woman) [The religious group 

called Mormons they should be called More woman] 

Dem Fi Gwey [Gays need to go away] 

Chorus: Repeat 1x 

Verse 1: Repeat 1x 
Dem Fi Gwey [Gays need to go away] 

Chorus: Repeat 1x 

2. Song Title: No Man Room by Ding Dong 
Brrrrrrrrrrrrrrrrrrrrrrrrrrr [Sound effects— onomatopoeia of sorts]  

Ka ka ka ka ka ka kai 

Ka ka kai 

Haydi hai hai hai hai 

Listen...  

Tell chi chi man fih rest 

Chorus: 1a 
Me nah go inna no man room, nah go inna no man room [I am not going in 

another man’s room] 

But me wah go inna sueset, but me wah go inna sueset [But I will go in Sueset 

and also in her room] 

Dem seh sueset room is a private room, sueset room is a private room  [They say 

suset’s room is a private room] 

But she let me in caz she want my broom, she let me in caz she want my broom 

[But she let’s me in because she wants my penis] 

Verse 1: 
How man fi go suck a man [How does a man suck another man?] 

Go tun fish [How do men turn into fishes?] 

And di fat sexy girls [How does this happen with all the fat sexy girls out there?] 

Ravers we nah switch [But we are not switching] 

Gimmie any girl [Give me any girl] 

Coulda wifey or bitch [It could be wife material or otherwise] 

Me first a go fi dem [I would be would any woman rather than a man] 

Earlan me nah hitch [This is not something I joke about] 

Charly Blacks seh fi bubble [This DJ commands us to dance] 

Mek sure u can wine (wooah) [Girl please dance/wine for me] 

Any girl wah di action [Give me any girl that want the action] 

Me ready anytime [I am ready for them anytime] 

Ravers lead di world [We lead the world when it come to these matters] 

We nuh deal wid crime [We don’t deal with crime just strictly with the ladies] 

Every one a dem gyal ya [Tonight all of these girls are mine] 

Tonite dem a mine 

Chorus: 1b 



 

 

Me nah go inna no man room, nah go inna no man room [I am not going in 

another man’s room] 

But me wah go inna Keisha, but me wah go inna Keisha [But I will go in Keisha 

and in her room] 

Dem seh Keisha room is a private room, sueset room is a private room  [They 

say Keisha’s room is a private room] 

But she let me in caz she want my broom, she let me in caz she want my broom 

[But she let’s me in because she wants my penis] 

Verse 2: 
Some a di gyal room [Some of these girls] 

Me a live in deh [I would love in their rooms] 

Me a go tek sum a wat [I would take whatever they give me] 

Dem a give in deh [They are giving something] 

And if a sand dem a sive [If they are siving sand I will be in that also] 

Me a sive in deh 

Me hav me house and land in deh [I will be in everything they do] 

When ravers step in 

Every gyal wah see we 

Nuh man to we linkers [We don’t hang with men the girls are for us all the way] 

A di gyal dem a fi we 

Badminded bwai dem wah be we [Many people wish they could be us] 

Keisha bring Nicky come give me (hai) [Keishs bring Nicky for me]  

Chorus: 1a Repeat 1x 

Chorus: 1b Repeat 1x 

3. Song Title: “Move Like Sissy”by Assasin 

Verse: 1 
Jah know dat one yah a star like a show [Wow that one is funny he likes 

drawing too much attention to himself] 

Agent double O neva go below [true gangsters don’t eat or go past the belt] 

Yo! Man fi move like man bredrin! [I don’t understand how some men act like 

other men] 

How some man a move so a chat so and a trace like a gal? [I really don’t 

understand how some men act and talk like women] 

Siddung and a laff cocktail yo hear mi now mon! [They should just sit down and 

behave themselves and stop drink ladies drinks] 

Chorus:  
Yo! How dem a gwaan like dem a sissy, trace like dem a sissy [Why are these 

men behaving like they are sissies? They talk and argue like they are sissies] 

Flexin like don yuh a nuh Timbaland yuh a just a Missy [They want the respect 

of a gangster, but they are acting like a girl so they can’t get that kind of respect] 

Just a sissy, big fat sissy [They are just a sissy a big fat sissy] 

Yuh flexin like a gal Aunt! Yuh a move so it a bitchy [But even worse they are 

act like a girl’s aunt, they are acting so mean] 

Just a sissy, big fat sissy [They are just a sissy a big fat sissy] 
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Tell mi sum’n Ricky! How yuh a gwaan like yuh a Nikki! [Tell me something 

Ricky why are you behaving like you are Nicky?] 

Yuh move like yuh a sissy, flexin like a sissy [You act and move like a sissy] 

Dem movin so fishy we a wonda dem a sissy [They move so strange and fishy 

we are really wondering if they are truly sissies] 

Verse: 2 
Wah sissy do? [What does a sissy do?] 

Weh all dem good fah fi chat like dem a gal [What is their purpose, if all they do 

is talk like girls] 

Go so gwaan, and a carry on, act like dem a gal [If that is the case you sissies 

can continue to act like women] 

Dem have tattoo inna back like dem a gal [Sissies have a lot have tattoos just 

like girls do] 

A so on yuh hear dem a wear, frack like dem a gal [They even wear dresses like 

girls] 

Dem could a all a tek, cock like dem a gal [They even have sex like they are 

girls] 

Must fi grow wid dem muma or a dozen auntie [They are probably like that 

because they never had any male role models and they grew up with their 

mothers and 12 aunties] 

Dem a gwaan like Beyonce or Ashanti [They act like Beyonce and Ashanti] 

Just a flip up and a lip up siddung a go so [Their mannerisms, the way they sit 

are just like girls] 

Dem a gwaan like dem a wear panty [they act like they wear ladies panties] 

Chorus: Repeat 1x 
But yuh know dat a nuh gangsta policy [But you know this sissy business is not 

the true gangster policy] 

Verse: 3 
Caw real gangsta dem a gallis but some bwoy move gallish [Real gangsters are 

womanizers they are not actual women] 

Carry belly like seh dem a breed and keep malice [But these sissies look like if 

they could get pregnant and have children they would] 

A wear navel ring and wear polish [They even wear decorations in their belly 

buttons and nail polish] 

Sean a flex like a Nicole Richie and Paris [Sean is acting like Nicole Richie and 

Paris] 

And dem a gwaan seh di whole a dem a Alice [All of these sissies are acting like 

they were born to be Alice] 

Man a move like seh dem a gwaan inna dem palace [They act like they own the 

world like they are natural and that’s not the case] 

Dem bwoy dem caan draw di chalice, dem move too faggish [These boys can’t 

connect with God, they can’t drink from the Chalice because they are sinners 

they are gay] 

A lock, fracktail, wid di gal dem and a lavish [They are wearing dresses and 

beaving lavishly] 

Chorus: Repeat 1x 



 

 

Repeat Chorus 

Repeat Verse 1 

Repeat Chorus Until End 
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“Bad Man/Shotta”Category 

1. Song Title: “Bad Man Anthem”by Elephant Man 

Yeah, I dedicate this one to all my dogs n all thugs across da globe (all over). [I 

dedicate this song to all the gangsters all over the world] 

My big bulla my jackass corn 

I cant believe my black brother dead ah gone [I can’t believe one of my gangster 

friends have died] 

yuh miss a friend turn yuh lighter in da air like this [If you know what it is to 

have lost a friend put your lighters in the air] 

dis one is da bad man anthem for life [this is the gangster anthem for life] 

Shizzle my nizzle 

put yuh lighter in da air (put dem inna di air) [put your lighters in the air] 

Bad man ah bad man [Gangsters are bad they are the real deal] 

Ah we no rob man [We don’t rob the poor] 

ohh bad man no freak man [we are not freaks in anyway ex gay] 

Gunshot ah beat man [Yes we do use gunshots] 

bad man no support caine [gansters don’t support Caine] 

same way jamaican stay [that’s how Jamaicans are] 

Bad man no play play [Gangsters don’t play] 

Pass mi di A.K [Give me the AK gun] 

Anytime yuh buk up pan a real bad man [Anytime you see a real gangster] 

Jus hol your fist ah give di toppa toppa someway [control yourself and leave him 

alone] 

Verse: 1 
My gun tall up to da sky [Because a gangster’s gun is as tall as the sky] 

So go suck yuh mumma dry [and if you don’t you can go penetrate your mother] 

So yuh can take it 

Yeah, Bangla give him a face lift [Our people will give you a face lift] 

My gun put yuh in a hole [My gun will bury you] 

rest my glack against yuh mole [Once you see my gun against your mole] 

So yuh can take it [so don’t play because you can’t take it] 

Yeah, Garden give him a face lift [I’ll instruct my people to give you a face lift] 

Bad Man Time! [This is the real gangsters’ time] 

Chorus: 1a 
Greet dem, greet dem,greet dem see di enemy ah come come  [Look the enemy 

is coming] 

Greet dem nah capri till di hole a dem done [we will fix their business until they 

are all done] 

Greet dem,greet dem,greet dem see si enemy ah come [we will greet the enemy 

with open arms] 

Mi ah capri till me dun dem ah di hole a dem run. [we are not afraid of them and 

we will wrestle the enemy until they start running] 



 

 

Greet dem,greet dem,greet dem,see di enemy ah come [Look the enemy is 

coming] 

Greet dem nah capri dem till di hole a dem done 

Greet dem, greet dem, greet dem,see di enemy ah come [we will greet the 

enemy with open arms] 

Mi nah capri dem till mi kill dem an di hole a dem humm. [I will finish them off 

to the point that they will be lucky if they can even hum] 

Repeat Verse 1x 

Chorus: 1b 

Enemy, enemy,enemy see di enemy ah come [Look the enemy is coming] 

Bust it up,Bust it up,Bust it upwatch dem ah run [Fire the guns and watch all of 

them run] 

Enemy,enemy,enemy mi see ah come [The enemy see that I am coming] 

Bust it up,bust it up,bust it up mek dem run [Fire the guns off and watch them 

run] 

Greet dem, greet dem, greet dem see di enemy ah come [we will greet the 

enemy with open arms] 

Greet dem, nah capri dem till di hole a dem done 

Greet dem, greet dem, greet dem see di enemy ah come 

Mi ah capri dem till me kill dem an di hole a dem done [I will finish them off to 

the point that they will be lucky if they can even hum] 

Verse 2: 
My gun tall up to da sky [Because a gangster’s gun is as tall as the sky] 

So go suck yuh mumma dry [and if you don’t you can go penetrate your mother] 

So yuh can take it [but I bet you can’t take it] 

Seaview give him a face lift [Seaview gave you a face lift] 

My gun put yuh in a hole [My gun will bury you] 

Rest my glack against yuh mole [I rest my gun against your mole] 

So yuh can take it [but I bet you can’t take it] 

Yeah, Garden give him a face lift [Garden gave you a face lift] 

Yeah Coming from Montego Bay [I’m travelling all through the island I stop in 

Montego Bay] 

I stop in Gully, Flanka, Salem [Then in the Gully, Flanka, Salem] 

I reach down to Ochi Rios [Ocho Rios] 

But first i pass rite in Trelawny [I stop in Trelawny] 

Shizzle my Nizzle den I reach down to Ochi [Ocho Rios also] 

Come thru Flatbridge [I cross over using Flat bridge] 

I stop in Spanish Town [I stop in Spanish Town] 

I hail up to all my gangsta friends [I greet all of my gangster friends in this area] 

Yeah den i reach over Village [I stop in the Village] 

Hail up Pen Henry and those family. [And I greet Pen Henry and those other 

family]
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2. Song Title: “Man a Bad Man” by Bounty Killer and TOK 

Huh! Ay yo yallo! You know we need no promo to rub out dem homo [We 

don’t need any form of promotion to get rid of those homosexuals] 

In slomo, huh, then send we fo’ mo’ [In slow motion then send us four more 

people] 

Bay C & Craigy T, Bounty Killer: [This is Bay C, Craigy T, and Bounty Killer 

on the mike] 

Bridge: 1 
Badman a badman fool is a fool, Uh Huh [gangsters are gangsters and fools are 

just fools] 

Gangsta’s nuh tek so we nah just cool, No way! [gangsters don’t play so we are 

not just going to sit here and play it cool] 

Disrespect di family yuh bruk di first rule [You disrespect our family and you 

have broken the first rule] 

Mek we pa pa pa pa pa pop off my tool [You have forced me to use my tool—

my gun] 

Verse 1: Bounty Killer 
If machinery yuh forgot tell dem it nuh regular [If you forgot how to use guns 

that’s just irregular] 

It mek some likkle fassyhole a spin like propeller [It’s made some of you idiots 

spin around like propellers] 

We nuh fraid a bwoy we bend up fake face like a gorilla [we are not afraid to 

twist up our enemies faces so that when we are done they look like a gorilla] 

Coulda heavy like a lead then coulda lite like a feather [you could be heavy like 

lead or light like a feather it doesn’t matter we can’t take you on] 

Shots ring inna your ears like motorolla cellular [our gun shots will ring in your 

ears like motorolla cell phones] 

And crush yuh out a rub yuh like weed inna rizzla [we will crush you and rub 

you out like weed in paper] 

T.O.K. dem ago dun know and nuh tek a penny fah [T.O.K. is gearing up for 

you too] 

If a war dem a defendin Bounty Killer ready fah [But if you are ready for war 

Bouty Killer is ready for you remember that] 

Chorus: Craigy T 
Man a, badman, bad to di bone [I am a gangster and I am the fiercest one in 

town] 

Don’t tell mi where yuh come from mi nuh fraid a your town [Don’t tell me 

where you are from because it doesn’t matter to me I am not afraid of anywhere] 

Man a, badman, bad to di bone [I am a gangster and I am the fiercest one in 

town] 

Ready when they ready we nuh fear we nuh frown [We are ready when they are 

we have no fear and wear no frowns] 

Man a, badman, bad to di bone [We are gangsters and we are the fiercest ones in 



 

 

town] 

Anyting dem bring we can defend we own [Whatever they bring we can top 

them we can more than defend ourselves] 

Man a, badman, mek mi heard di sounds [We are gangsters and we are the 

fiercest ones in town let me hear the sounds of the guns] 

Alexx & Flexx: Ra pa pom pom ra pa pom pom whoa! [Mimicking gun shots] 

Verse 2: Bay C & Craigy T: 
We blaze it for yuh stinky chi chi man and parasite [We shoot off or guns for all 

you nasty gay men and parasites] 

Jamaica never mek fi dem and spoil we paradise [Jamaica wasn’t made for you 

to spoil our paradise] 

Di tings weh dem a do deh outta road fi ketch a hype [the island wasn’t made for 

you to do the things you do just to call attention to yourselves] 

If they neva bring that to we Jah Jah know it nah go nice [If you ever try to bring 

your nasty ways to us it’s not going to be pleasant] 

Ra pa pa pa pop it off and mek it light up inna di night [our guns are going to go 

off in the night] 

Some fassy hear di sound and tink a clappers we a light [some Idiot will hear our 

guns and just think they are children’s clappers] 

Now tink of how we hit yuh guarantee fi ketch yuh fright [you will be frightened 

by us] 

Wid name brand steel we give yuh one away flight [our guns are name brand 

and they will do the job] 

Chorus: Craigy T: Repeat 1x 

Bridge: Bay C & Craigy T Repeat 1x 

Chorus: Craigy T: Repeat 1x 

Chorus: Craigy T: Repeat 1x 

3. Song Title: “Ova Di Wall” by Elephant Man 

Intro:  

eeh!! a lie all them deh a best a them we ova ya so and them ova da So gun shot 

from East, West, North and South. [We have the best gangsters from the East, 

West, North and South] 

 

Alright, Ova di wall, ova di wall  

Put yuh A.K ova di wall. [Put your AK guns over the wall] 

Ova di wall, ova di wall [over the wall] 

Them diss man from Red Hills and Whitehall They disrespected our people 

form Red Hills and Whitehall] 

Ova di wall, ova di wall, [So we will deal with put your guns over the wall] 

Blood ago run like Dunns River Fall [There will be blood shed as thick and 

swift as Dunns River Falls] 

Ova di wall, ova di wall like  [Put your guns over the wall] 

The stretch limo a so we gun them tall [Our guns are as long as a stretch limo] 
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Chorus: 
Bad man nuh ramp with informer none at all, [Gangsters don’t associate with 

informers at all] 

Bad man put yuh A.K ova di wall [Gangsters put your AK guns over the wall] 

Wrong man name fassy hole yuh go call, [you called the wrong man a faggott] 

Bad man put yuh A.K ova di wall 

No boy could a never diss mi mother none at all, Bad man put yuh A.K ova di 

wall, [Gangsters put your AK guns over the wall] 

Think we simple and think we gun small, [You think we are jokers gangsters put 

your AK guns over the wall] 

Bad man put yuh A.K ova di wall 

Verse 1 
If them mek we pop out we gun pan them [If they tempt us to use our guns on 

them] 

All five magazine we would a dun pon them [all 5 of our magazines would be 

finished on them] 

Man a real bad man like Joel and them cant diss the body or pen man Them 

through them go diss a little man and him run from them, [We are real gangsters 

and they can’t disrespect us, just because they got away with disrespecting some 

other men that were of less consequence than we are] 

Them a fool, dem a idiot a nuh gun man them [The fools they picked a fight 

with were idiots they weren’t real gangsters] 

If a me we would a drop a bomb pan them kidnap them daughter or son from [If 

it was me a real gangster I would drop a bomb on them and kidnap their 

daughter or their son] 

them give them K bullet if magnum want them to all bad man this a the gun 

anthem cause we come to set a better gun man trend so we big up all the shotters 

and we gun man friend. [This is a gun anthem because we are the real gangsters 

and we are the role models for all the aspiring gangsters/gun men out there. 

With that we salute all of our gangster friends out there] 

Chorus: Repeat 1x 

Verse: 2 
From wah day some boy a get bright and faceity [Some boys get rude and want 

to challenge us] 

Tell them sey no mek we tek mi eye off a safety [They told us not to take our 

eyes off of safe ground] 

Bomb down village, town and base you see [But what they don’t realize is that 

we have the capacity and the guts to bomb villages, towns, gays, lesbians 

anything you name it] 

Bomb up sadamite, battyman and gay city  

Only the something pon the breast mi nape you see  

Tell them hold the peace and mek things safety  [Tell those rude boys that it is in 

their best interest to hold the peace] 

I would a chop off informer face you see [I would chop up an informer] 

That a long rime me use and paste you see [This is not just lyrics I put my 



 

 

money where my mouth is] 

No like a informer boy who can trace you see [I don’t like informers who all 

they do is talk but can’t act] 

Full him up a shot from him head to his waist you see [I would shoot him from 

head to toe] 

Tomorrow morning nuff a them better pray fi see [By tomorrow all of your 

friends better be praying] 

Ready fi done the boy them in a haste you see [I am ready to finish off all of 

your kind, all informers] 

Scoobay! [just remember that] 

Chorus: Repeat 1x 

Repeat verse 1 & Chorus 

Repeat Half of Verse 2 Until End 
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