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How do humans perceive, and 
attempt to recreate, the past?

How can a concentrated research 
regiment expand possibilities within 

a body of work?

Introduction

• The project began as an investigation into the 
relationship between historical painting,  
contemporary painting, and living history 
reenactments, and was an attempt to locate 
myself and my work relative to each. 

• I received a Friedland Project Grant to  aid in 
my research. In writing the grant, I proposed to 
create a series of oil paintings on wood panels 
based on reference material collected at 
historical reenactments, in the style of classic 
Renaissance and Baroque paintings . 

• Initially the project focused  largely on 
anachronism—the contradiction of objects from 
different periods of time—and performance.  
These themes expanded to include authenticity 
and the manipulation of  an audience’s 
viewpoint.

Method

• Photographs were taken on-location at 
Renaissance festivals, examining performers—
particularly musicians—whose attempt to re-
create the past were interrupted by  the 
intrusion of modern technology in the form of 
microphones and other anachronistic gear.

• These photographs were used as reference 
material for sketching and collage  to create 
final pieces that reflected my emerging ideas 
about history and anachronism

Results

• Image 1: Elements in classical paintings 
related to phenomena witnessed at 
Renaissance Festivals. Here, the 
background figures in this detail from a 
Honthorst painting echo the photograph of a 
harpist playing in front of a painting of a 
musician.

• Image 2: Examples of in-studio research in 
the form of image manipulation reflecting  
the confusion of time and space I observed.

  
• Image 3: Paintings showing figures at 
different levels of realism, examining 
interplay between background and 
foreground figures

• Image 4: Interest  in differently-rendered 
figures and manipulation of images crossed 
into another body  of work . Here the top 
two paintings became source material for 
the bottom  painting, which contained 
collage elements

Discussion

• The integration of research into my studio 
practice encouraged the emergence of new and 
unexpected form and content within the work. 
While the process of creating the  work began 
with the pursuit of a focused concept, research 
facilitated the discovery of new and more 
interesting material for artwork. The 
simultaneous research of art history and image 
manipulation techniques led to the development 
of a method of referencing history while 
employing a new, idiosyncratic visual language. 
The work has become richer in meaning and 
originality as well as more visually striking.
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