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PROGRAM

Divertimento for Brass and Percussion Karel Husa
(b. 1921)

Overture
Scherzo
Song
Slovak Song

Octet in F Major D. 803, Op. 166 Franz Schubert
(1797 - 1828)

Adagio, Allegro
Andante un poco mosso

Rondino WoO 25 Ludwig van Beethoven
(1770 -1827)

Old Wine in New Bottles Gordon Jacob
(1895 - 1984)

Wraggle Taggle Gypsies
The Three Ravens
Begone, dull care
Early one morning

Overture for Winds Op. 24 Felix Mendelssohn
(1809 - 1847)



Sandra Beau Bruington

Ms. Bruington is currently a graduate student at
Florida Atlantic University pursuing the Master of
Arts degree in the area of conducting. She
graduated from the University of Washington,
Seattle with a Bachelor of Music Education. At the
University of Washington she studied conducting
with Timothy Salzman and percussion performance
with Miho Takekawa and Tom Collier. Ms.
Bruington is currently studying with Dr. Kyle

Prescott in conducting and Neel Shukla for percussion. She has
conducted the University of Washington Concert Band, Florida Atlantic
Symphony Band, Percussion Ensemble, Marching Band, and Wind
Ensemble. After graduation, she hopes to continue conducting and
teaching music in the South Florida area.

John A. Harris IV

Mr. Harris is currently a graduate student at Florida
Atlantic University seeking the degree of Master of
Arts in the field of conducting. He received two
Bachelor of Music degrees in 2003 from Florida
State University: one in music education and the
other in violin performance. At FSU, he studied
conducting with Dr. Alexander Jimenez and Dr.
Patrick Dunnigan and violin with Professor Eliot

Chapo. Upon entering FAU, he studied violin with Professor Rebecca
Lautar, and is currently studying conducting with Dr. Kyle Prescott and
Dr. Laura Joella. Mr. Harris was previously the Instrumental Music
Director of John I. Leonard High School in Greenacres, Florida, where he
conducted all of the ensembles. He has conducted the Florida State
University Philharmonia Orchestra, the Tallahassee Youth Chamber
Orchestra, The Florida Atlantic University Wind Ensemble and the
Florida Atlantic University Symphony Orchestra. He has performed in
many different groups including Florida Atlantic University's Symphony
Orchestra, Florida State University's Symphony Orchestra, Chamber
Orchestra and Opera Orchestra, the Northwest Florida Symphony
Orchestra, and the Palm Beach Atlantic University Orchestra.



PROGRAM NOTES

Divertimento for Brass and Percussion Karel Husa

Karel Husa was born in Prague on August 7, 1921. Husa attended the
Prague conservatory studying composition and conducting from 1941 to
1945. From 1945.to 1947, Husa attended the Academy of Musical Arts in
Prague. After the Academy, Husa returned to Paris to study composition
with Nadia Boulanger and conducting with Andre Cluytens. Even as
music critics hailed Husa as "one of the greatest hopes for Czech music,"
the communist government revoked his passport leaving him in exile. He
would not set foot upon his native soil until after the end of the Cold War.
In 1954, Husa accepted a faculty post at Cornell University until
retirement in 1992. Husa also served on the faculty of Ithaca College
from 1967 to 1986. Teaching, as opposed to living as a traveling
conductor, afforded Husa more time to compose leading to a period of
exceptionally fertile compositional endeavor.

Karel Husa composed Divertimento for Brass and Percussion early in his
tenure at Cornell. The Divertimento is a re-orchestrated four-movement
excerpt of his Eight Czech Duets (1955) for piano four-hands. Husa
deftly merges his Bohemian heritage with modernist harmonic language
in the Divertimento. The robustly majestic Overture unfolds in AABA form.
Set in broad ABA form, the second movement, Scherzo, extensively
utilizes polychords and ostinatos to support the melody. Song, originally
titled "Der Abend" (The Evening), uses mutes to create its distant, veiled
atmosphere. The simple AA form has at its core a melody which is
played first by the principal horn, then trumpet. Slovak Dance, a loose
set of variations, acts as one long accelerando edging toward a near-
frenzied conclusion. .

Octet in F Major D. 803. Op. 166 Franz Schubert

Franz Peter Schubert (1797-1828) was a young musical genius much
like Mozart and Mendelssohn. However, living only to the age of 31, he
died earlier than both of them. He was born in Vienna, and in 1808, he
enrolled in the Imperial Court becoming a choirboy. There he became a
pupil of Antonio Salieri, a former teacher of Beethoven, who guided him
in composition, especially for the voice. In 1813, he left the court to teach
in his father's school while at the same time continuing to compose new
works. In 1817, Schubert resigned and took on a Bohemian life living among
friends and barely getting by. This carried on for the rest of his life and
though his popularity grew slowly, his pocket book never increased in
size due to his lack of business skills and self promotion. In 1823, he was
diagnosed with syphilis which darkened his remaining years of life. Many
of his writings tell of a desire to die and end the grief. However, his
compositions continued and were well received.



The Octet was written in 1824, and is characterized with joyous melodies
unlike his other chamber music written around the same time. Schubert
was approached by count Ferdinand von Troyer who was looking for
another work for clarinet to follow Beethoven's Septet, Op. 20 (1799).
Troyer commissioned Schubert and the Octet was written with an added
violin part to enhance the sonority. The Octet is a long chamber work
comprised of six movements lasting over an hour when played in its
entirety. The first movement opens with a slow introduction presenting
themes that will appear later in the work. The movement continues in
sonata form presenting three distinct themes. The second movement is
very lyrical and is presented in a slightly modified sonata form.
Particularly important are the dotted rhythmic figures that will appear
throughout both movements.

Rondino in Eb Major WoO 25 Ludwig van Beethoven

Ludwig van Beethoven is most famous for developing the forms of string
quartet, sonata, and symphony that had all been taking shape during the
latter part of the 18th century. Beethoven would reshape these forms and
expand their musical boundaries in his own work. He wrote nearly 600
works, including 16 string quartets, 32 piano sonatas, and 9 symphonies.

The Rondino in Eb Major is thought to have been written as the finale to
Beethoven's Octet in Eb Op.103. The seven-minute work could be more
properly entitled 'Rondo' because of its rondo form. The piece begins
with a theme presented by the solo horn that is then separated by
presenting numerous new ideas including a virtuosic clarinet solo. As we
weave in and out of familiar material, the work comes to a close with
horns alternating with and without mutes on the original theme giving an
effect of fading off into the distance.

Old Wine in New Bottles Gordon Jacob

Gordon Jacob was born in 1895 in London. He attended the Dulwich
College and soon thereafter was enlisted in active service in WWI. He
then studied at the Royal College of Music with Ralph Vaughan Williams.'
His students include Malcolm Arnold, Imogen Holst, Joseph Horowitz,
and Bernard Stevens. Jacob was especially drawn to wind instruments
and has added much to the wind, solo brass, and chamber ensemble
repertoires. He also wrote numerous works for orchestral and choral
groups. Old Wine in New Bottles is his spirited, light-hearted setting of
four early English songs each with a simple storyline:

• The Wraggle Taggle Gypsies - Folk ballad telling the story of a wife
that leaves her husband to live with the gypsies. When the husband
comes to take her back, she replies, "I'd rather have the kiss from a
gypsy's lips."



• The Three Ravens - Three ravens are chatting about their meal
options: a slain knight and a young deer. Once they decide to eat
both, they realize that the meals are being guarded by a fierce hound.
The moral is wishing us all a protector in times of need.

• Begone, dull care - Perhaps from French chanson, the story is
simply to chase boredom away, eat, drink, and be merry.

• Early one morning - May be poking fun at the first movement. The
story is of a husband who is off in the valley with a beautiful young
woman. The wife finds out and leaves him.

Overture for Winds Op. 24 Felix Mendelssohn

Born the son of a banker, Felix Mendelssohn's family had the finances to
support his musical studies. Mendelssohn (1809-1847) made his public
premier on piano at age nine and as a composer at age ten. By the age
of 12, he had written nine fugues, five symphonies for strings, two operas
and numerous other small works. In addition to playing piano and
composing, Mendelssohn was also a fine conductor. He led the revival of
Bach's music and in 1836 was appointed conductor of the Leipzig
Gewandhaus Orchestra. Things seemed to be going very well for
Mendelssohn, however, his work ethic kept him very busy and caused
great fatigue. In 1847, he finally took a break to rest, but upon arrival at
his vacation home, he received news that his sister had died. This sent
him into a state of depression that he never recovered from. He died in
November of that year leaving people across Europe stunned.

Mendelssohn originally wrote this overture in the summer of 1824 while
on vacation with his father in Bad Doberan near the Baltic Sea. He
entitled it Nocturno and orchestrated it for the Harmonie band of Grand
Duke Friedrich Franz I. There were eleven instruments in the ensemble:
a flute, two oboes, two clarinets, two bassoons, two horns, a trumpet and
an English bass horn. The original score was lost, but Mendelssohn
rewrote it in 1826. Nothing happened with this piece however until 1838
when Mendelssohn, in response to Wilhelm Friedrich Wieprecht's call for
German military band music, rewrote it again (from memory, he had
misplaced the 1826 score as well) for 23 winds and percussion and titled
it Overture for Winds. This overture is divided into two sections. The first
section is slow and presents three distinct themes. The second section is
lively and presented in sonata form. The dotted motif of the third theme
of the slow section is used in the development to create unity, and the
entire work is brought to a close with a long and driving coda.



FAU Chamber Players

Heather Brumley, flute
Vivien Lee, flute

Philippe Antoine, oboe
Shelby Fischer, oboe

Gamaliel Fleurantin, clarinet
Samuel Heine, clarinet

Rebecca Teed, bassoon
Adam Wachtel, bassoon

Christopher Ellis, french hom
Kelly Murphy, french hom

Daniel Quintero, french hom

Jonathon Hollingsworth, trumpet
Christopher Rodriguez, trumpet

Richard Shaw, trumpet

Max LaMura, trombone
Richard Powali, trombone

Christopher Redrew, trombone

Erron Johnson, tuba

Jason Bloom, percussion
Christopher Hand, percussion

Sarah Wallace, violin
Crystal Van, violin

Felicia Besan, viola

Daniel Cascante, cello

Mark Ortenzo, double bass



Thank You

Dr. Heather Coltman

Dr. Stuart Glazer

Shawn Hagood
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Dr. Laura Joella

Professor Rebecca Lautar

James McDonough, Jr.

Dr. Sean Murray
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